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New York. 


Mr. FRANCIS STUART, 
Teacure oF Sincinc. Puri. or Lamperti 
Eines 
(Ten years in California.) 
“Being in full possession of my method of sing 
fag, he has the ability to form great artists.”— 
Peancesco Lamrest! 
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Studios: 1163-4 Carnegie Hall. New York 
Summer raies May 1 to Oct. 1 
INTERNATION AL ML SICAL AND 
EDUCAT moet EXCHANGE 
Caurch, Concert and School Positions secured 
MRS. 1 SBCOCK 
Caanecte Hatt, New York 
Telephone: 2634 ’ 2 et 
MAX KNITEL- JMANN, 
MARTTONI 
Voice Cultur { Singing 
Cart ¢ Hall, Room 837 
Mail eddress: 1's Washing lerrace, New York. ork 
HUBERT AR NOLI 
VIOLINIST—INSTRU¢ VION 
286 West Seventict! Street Ne th 


Telephone: 


C. WHi1 


134s 


NEY 


lumbus 


OOMBS, 


COMPOSER-ORGANID51 
Address: 49 West Twentieth Street, New York 
PAUL SA\ AGE, 
VOICE CULTURI 
Bog Carnegie tla 
New York 





Miss MARY FIDELIA BURT, 


singit 


Author of Original Methods in Sight 
Ear Training, Musical Stenography. Al! materials 
copyrighted. No authorized teachers in Greater 
New York 
New York Scho Brooklyn 
48 Lefferts Place 


115 Carnegie Hail. 


LEOPOLD WOL FSOHN, 
PIANO INSTRUCTION 
1771 Madison Ave., cor. 116th St., New 
986 Bergen 5t., Brooklyr 


Studios 
York. 





DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 


Summer Course at Special 
10 Carnegie Hall, New 


Mas. KURT H-S 
VOCAL 
Residence: Studio 


Telephone 3310 Prospect 
WALTER HENRY 


Organist and Choirmaster of St. James’ laris 
New York; conductor of the Drooklyn Oratori 
Society and the Musurgia, New \ork, &€ 

"8: Park Avenue, New York City 


Miss DORA DUTY JONES, 
DICTION 


Speaking Voice. English, 
Italian Phonetics 
Hotel Dysart, Cavendish 5q 


Kates 
York City 


SIEBE R, 


INSTRUCTION 
34 Plaza Street, 
Brooklyn, N. Y 


HALL, 


Culture of French. 
(erman, 
Summer Address, 
London, S. W 
EDWARD STRONG, 
rENOR 


"Phone River 


7 West oad Street 1424 


ELIZABETH K. PATTERSON, 
SOPRANO 
iq West Eighty fourth Street 
"Phone 5825-J, 
EK. PRESSON MILLER, 
VOICE CULTURE, 
The Art of Singing 


1013 Carnegie Hall, New York. 
Telephone 1350 Columbus 


EDWARD HAYES, 


Studio 
River 


Suite 


rTEACHER OF SINGING 
New York City 
Summer Address, Danbury, Conr 
RICHARD ARNOLD, 
Concertmaster Philiarmonic Society 
INSTRUCTION 
208 East Sixty-first St: New York 


STEWART, 
DRAMATIC SOIl'RANO 


EFFIE 


Vocal Instr ' 
Concert and Oraivrio 
35° West | kieventh St.. New York 
ROY AL FISH, 
ThNOR 


Mr. ARTHUR PHILIPS, 
BARITONE VOCAL INSTRUCTION 
Carnegie Hall Studios 


EUGENE HEI lLEY, 
PIANIST ANI) TREACHER 
Studio: 7e7-7o8 Carnegie Hall 


Miss CAROLL BADHAM, 
Teacher of Voice Placing, Style and 
Italian Method. Voices tried t2 to 1, 


and Thursday. t 
66 West gsth Street. 


BRUNO HUHN, 
g8 West pee seventh Street, New York. 
Organ Lessons. 
Te Vocaliste—Style, Diction and Répertoire. 
Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
Seudie: se7 Madison Ave., corner 


Diction 
Monday 


d St., 
ew York. 








JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 
-- $$$ ao 
WIRTZ PIANO SCHOOL 


School Ensemble Playing, 
ry. 





for Solo Playing, 
Accompanying an 

Classes in Methods fur Teachers 

120 West 124th St, New York. 


CIIARLES LEE TRACY, 
INSTRUCTION. 





Mr 


PIANOFORTI 


Certificated Teacher of the Lescuetizcy Metmov 
Studio: Carnegie Hall New York City 
PAUL ‘TIDDE N, 
Pianist and Teacher of Viano and Theory. 
161 West tosth St.. New York. 


J. HARRY WHEELER, 
VOICE PLACEMENT \RT OF 


Strictly Italias ethod 


11 West 


DECKER, 


SINGING 


2ist Street 


GUSTAV L 


CONCERT PIANIST and TEACHER of 
PIANC and COMPOSITION. 
4 ress 1 Weet sth Street, New York 
GEORGE SULLI, 
VOICE CULTURI 
Insurance Building 167 W. s7th St., 


New York (Saturdays) 


LLO " WILLIAMS, 


SINGING 


New Haven 
JANET 
TEACHER O! 


soo West iaist St 


“The Emerson,” 


Sicnor FILOTEO G ;RECO, 


Tue Art oF SINGING 
Studio: 62 East Tl 


Felephone: 374 


irty-fourth Street, New York 


Madis« 


mm Square 





PERRY AVERILL—Barironeg, 


OVERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
220 Central Park South, New York 


HU B E RT ZU oR NIE DEN, 
SINGING, PIANO AND VIOLIN 
Studio 5? Direet. 


a8 ‘HRISTOP HER M. ARKS, 


Church of the Heavenly 


hast | ifty: ninth 


Organist and Choirmaster, 


Rest, 55: Fifth Avenue 
PIANO—VOICE CULT 2 OMPOSITION— 
ORGAN 
Residence Studio, 154 E 46th St., _New York 
Mr SAMUEL BOWDEN MOYLE, 
\uice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 

French and Italian Residence-Studio 


Twentieth St., New _York City. 


No. 39 West 
MARGARET GOETZ, 
MEZZO CONTRALTO, 
CONCERTS, RECITALS 
\ocal Instruction 1003-6 Carnegie Ha ! 


IRWIN EVELE TH HASSELL, 


CONCERT PIANIST AND 
rTEACHER OF PIANO 
New York 








14 West Ninety eighth Street, 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 


Studies: 1003-6 Carnegie Hall, Tuesdays, Fri 
days and Saturdays; goo Washington Avenu 
Brooklyn, Mondays, Wednesdays: and Thursdays 


FLORENCE 








GALE, 


SOLO PIANIST 
Recitals and Concerts 


Instruction, Leschetizky Method 
is: W. yoth 5S 
ik EDI nT K E, BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room : 
No. 140 West g2d St.. N 





OPERA 


ENRICO DUZENSI, 
Teaches Old Italian Method 
Woehning, soloist in All 
Mary Cryder, teacher, 
Good voices cultivated by cx 
145 East Eighty-third Street, 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Broo :lyn 
341 Jefferson Avem 
Brooklyn, New Y rk 


Mrs. LAURA E. MORRILL, _ 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New ‘ork 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerb:ind 


New York Studio: Steinway Pal! 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 
PIANIST. 


Teacher at the Fy we of Musical Art, 
$3 Fifth Avenue. 
Address: 8© Washington Square, New York City. 


TENOR 

Teacher of 
Souls’ Church, ane 
Washington, D. ( 
mtract 


New York 














Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING, 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 








“The Gosford,” 236 West Fifty-fifth Street, N. ¥ 72 West 79th St, New York 
CARL M. ROEDER, Mme. ESPERANZA GARRIGUE 
PIARIST INSTRUCTION VOCAL CULTURE 
1104 Carnegie Hall Stud ( _ Hall 
Residence: 697 East 141st Street, New York Studio sracge . 
Hlome Address: 172 West 7oth S: 





FRANK HEMSTREET, 
The Sixty-seventh 


Teacher f Singing 
123 Columbus 


s, 27 W. 67th St. "Phone 1 


Baritone 
St. Studic 





LILLIAN MILLER, 





Teacher of Pian Harmony and Composition 
Song Interpretation Accompanying Studio: 27 
W. 67th St "Phone 1123 ¢ bus 
GUSTAV HINRICHS, 

CONDUCTOR METROPOLITAN OPERA 
Principal tan 5S f Opera 
Private Studi Vowe Culture and Repertory 
38 Fifth Avenue, New York 
POWERS-LOECK STUDIOS 


CO-OPERATIVE 


Fischer Powers reodor 








Francis 
oice 
Studio (and invariable address): Ca sie Hall 
New York 
CTOR BEIGEL, 
TEACHER OF SINGIN( 
Manchester Street, W Lor England 
EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING 
CHORAL MUSIé 
| } 4 I s 
Carnegi HH ! I I M 
ir R S H \\ 
und ( Ave., N . 4 ( 
MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metr tan ™ {f Opera 


if West Ninety-third St 





FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 
The Mosher-Burbank Lecture Recitals. 
Address: too East Seventy-third Street, New York 


1894. 





SCHR ADIECK’S 


VIOLIN 


Piano, Theory 
li 


HENR) 
SCHOOL, 
Violin, and Ensemble Playing 
Residence and Stu 





s3s Washington Ave rooklyn, N. Y 
Mr. CTOR KUZDO, 

HUNGARIAN VIOLINIST 
Can be engaged for Concerts, Musicales and In- 
struction Address, 143 East Eighty-third Street, 
New York City 


EDWIN H. LOCKHART, 


BASSO 


VOCAI CULTURE, VOICE BUILDING 
STYLE, TONE EMISSION, SOLIDITY 0} 
rONE, REPERTOIRE, FINISH 

Studio: 816 Carnegie Hall, New York 





ROBERT CRAIG CAMPBELL, 


TENOR 














Soloist, “Little Church Around the Corner.” 
213 West Forty-third St 
F. W. RIESBERG, 
aad? 3+. Sale OORAR. HAR 
NY ACCOMPAN 
Residence _ dio: 9sq4 Eighth Ave., corner 56th 
St., New Ye "Phone: 452 Columbus 
HOPKINSON, Baritone 
ORATORIO—RECITAL—CONCERT 
\ddress Anpersow AJ cat Bursa 
> W. gad Street Phone: 2514 Bryant 
EMILY WINANT 
VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York 
Mae. A, HERZOG 
VOCAL TEAC CHER 
» Carr regie Hall 


Tuesdays and Fridays, 1 to «4 
Residence-Studio: Hotel St. George, Brooklyn 
ynday and Thursday, 10 to 12 A. M 





SERRANO VOCAL AND PIANO 


INSTITUTE, 
323. East Fourteenth Street, New York. Con. ' 
jucted by Mr. and Mrs. Cartos A. De Semaano 
teachers of Charlotte Maconda, Mrs. C. Mibr 


Hardy, Leo Rovenger and Joseph Maerz 





Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Concerts and Musicales 

Voice Production and Repertire. 
roo Carnegie Hall, New York. 
t3s0 Columbus 


(ratorio, 
Studio 
Telephone: 
MILTONELLA BEARDSLEY, 
PIANIST 
t43 Carnegie Hall, New Yort 








Mr. anv Mas. THEO. J. TOEDT 
VOCS INSTRUCTION 
Home St i tg ust ozd Street, New Yor 
a = - 
5, WARREN ANDREWS 
CHURCH MUSIC SCHOOI 
Organist ( r of the ne Paternity 
‘ Se and Cents te Wont 
DANIEL VISANSKA 
IO! 
Just.seturned fr Rer r nine years ex 
cessful concertizing ar tca ng will accept ¢€ 
gagements a 4 te ber of pupils 
Address: 488 St. N " Ave New York 
HEINRICH MEYN 
TENOR 
Concerts, Oratorios and Recitals 


Studio: goz Carnegie Ha 
Residence 67 


West Sixty-fourth Sw 


CARL VENTH, > 
VIOLIN SCHOO! “-* 
223 Lir n Place 
Brooklyn, New Yor 
Mrs. WILLIAM S. NELSON, 
VOCAL INSTRI ION AN A\CCOMPANIST 
L'nt lur , 
Concerts and lusicales Arrange Mon. ano 
Thur., 589 Main Street, East Orange, N. J. 1 E 
40th St., New York I < 2 St 


FROTHINGHAM AKERS, 


\NO 


SALLY 

SOR 

West 8 
Riversi de 


Vocal Instr th Stree 
"Phone 


379R 


ISIDORE LUCKSTONE, 


VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STYLE 
REPERTOIRE, FINISH 


128 East 64th Street, or address Musicar Cowanra 


YOUNG, 
INSTRUCTION 

>tyle, Repertoire 
New Yor 


WALTER 
VOCAL 
Voice Production, Lictwn, 
1-Bo2 Carnegie Iiall, 


Miss GENEVIE ch BISBEE, 


Pia Ss 
PIANO INSTRUC TION 


Leschetizky Method 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS 
(seraldine Morgan, Director. 


Paul Mor 
New Yor 


and "Cello Department 
o14 Carnegie Hall, 


Orchestra! 


MACHIN, 


VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New Yori 





LILLIE 


JACK MUNDY, 


BARITONE, of 138 Fifth Avenue, will give im 
structions in vocal and instr ental music at bis 
summer cam; mn the Adirondacks, Chestertowa, f 


Warren ( _ = from | 


Sept. 1, 8 








: - a 

Dr. CARL E. DUFFT { 
Studio: jo East Twenty-third St.. New York Cin 
FLORENCE AUSTIN 

VIOLIN SOLOIST 

Concerts. Recitals 
Address East Twentieth Street, New Yo 
Mrs. EDWARD H. CANFIELD. 

VOICE CULTURE 
04 Carnegie Hall! New Yor 
J. JEROME HAYES, 

VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth A 

Fifty-sixth St.. Room om. ; - aoe 


FLORENCE HINKLE, 
SOPRANO, 


taza West s14th Street, New York City 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of a. 


Studio- Residence, 34 om 
New York City 










"Phone: 964 Gramercy. Fi 
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NEW YORK. 








EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 


"BOs STON, 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 


NEW YORK. BOSTON. 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE CLARA E. MUNGER, 
TEACHER OF SINGING, 


230 East 62d Street 
Complete musical education given to students 177 Huntington Ave. Boston. 














from the beginning to the highest perfection. 
F. & H. CARRI, Directors 


CONCERT 


The Evelyn, re: W. 78th St, N York City. 
Telephone, 2969 Riverside. ” 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 


Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Violinist ; bem Cele 
BERG, vLz, " 

For terms dates —— Mise B waperaam, 
g® West s7th St. New Y 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 
Berita Diploma Teresa Carreae Mcthod , 
Studio, Carnegie Hall 
Address care ““Gainsbero,” Ne. 2 W. 120th St. 


wow YORK, nN. Y. 





DOUGLAS 

LANE { Basso RECITALS 
Tone Specialist and Coach. 

/ 138 Fifth Ave., New vers. 3 


Studios: | 558 Broad St., Newark, N. 1. 





LORETTA DE LONE, trp Solcist and Teacher 
Harp Soloist, Minneapolis Symphony Orchestra 
Recitals, Concerts, Orchestra, Church 


Summer Address until Sept. 1, Pleasant Mount, 
ayne County, Pa. 


A. J. GOODRICH. 
tere (ew witogla. Asaigen : 





oriz etc 
a or C 
Residence § Studio: Bo 
York. 


Wednesdays and Saturdays, 1396 Fifth Ave. 


Lessons 
St. Nicholas Ave., 


GEORGE F. GRANBERRY 


The Feelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 


M. B. DE BOR VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 


M. W. GOUDEKET, 
BARITONE-BASS. VOCAL INSTRUCTION. 
Studio: $s West Ninety-third St. 


817-818 Carnegie Hall, New York. "Phone, 87 Ri 


M. ELFERT-FLORIO 


RESIDENCE STUDIO . 168 West 48th Stree! (Near Broadway) 
Respweed Bete Tenor, coment LEAD. 
ING V L INSTRUCTOR of BERLIN, teaches 


true 
ARTISTIC SINGING 
and correct Italian | method of tone production. 


Pr 


TEACHER OF SINGING. 


INTERPRETATION AND ARTISTIC PINISH. 
1425 Madison Avenue, 160 Beabwick Avenec. 
New York Telephones ya 

Numbers among his pupils many well-known 
grand opera and concert singers 


|. LESTER JANESKI 


Tew oOo rR 
VOICE PRODUCTION 
SBRIGLIA METHOD 


Studio: 54 W. 39th ST Phone 2088-) 38th 





lim. OHRSTROM-RENARD 


Teacher of the Art of in all its branches. 
444 Central Park Perk West, New York City, 


MRS. EDMUND SEVERN, 
Voice and Piano. 
HBdmund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—-SEVERN TRIO 
(Piano, Violin and 'Cello). 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of E 
rer tetnge a by all who know of it. 

Booklets. riptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applice 
on. 


RS. CARRIE |. DUNNING, 225 Highland Avense, BUFFALO, 8.1 


131 WEST FIFTY-SIXTH STREET. 
"Phone 208R Columbus 














TORONTO CONSERVATORY OF MUSIC, OY eee ces 

Canada’s Leading usic Sonoot| 

. Faculty of 80 $ 7 diay aed 1, Deben Shae . —a 1905-6, ie ie : 
wipmeant. t Ar a omas. rehips. tages 

Univeraty ef Terente. Residence for lady. students. Teities Fees colaiberensemes moderate. = 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 





The Great Musical Centre of the South. | 


: 


Staff of Fifty-two Eminent European and American 


Masters, including 
Otis B. Boise, W. Ed. Heimendah! Pietro Minetti, 
Howard Brockway, J.C. Vac Hulsteyn, Emmanuel Wad. 
Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 


CIRCULARS MAILED ON APPLICATION 


PI] Piano 


VIRGIL School 


19 West 16th Street, NEW YORK. 


SPECIAL EXPERT METHODS of Great Importance to Teachers and 
those desiring to Learn to Teach or to become Public Players. 


Pall Term begins September 19, 108 MRS. A. M. VIRGIL, Director 





ORATORIO 


5. C, BENNETT 


DUNNING SYSTEM | 


and America. Its superiority is | 


PIANOFORTE 
30 Huntington Ave., 


| ARTHUR J. HUBBARD, 


Boston, Mass 


RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston 


FRANK E. MORSE ncoisriars 
VOCAL INSTRUCTION 


Studie: 30 and 31 Steinert Nall, Boston 


JESSIE DAVIS, _ 
PIANIST. 
Recitais— 


Studio: Steinert Hall 
Residence: § West Cedar St., Boston 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Symphony Hal! 


H. G. TUCKER, 


CONCERT PIANIST AND CONDUCTOR, 
No. 6 | Newbury St., St., _Sesten, Mass. 


HARRIET FOSTER 


Anderson Rn oy WwW -e Street 














FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 
Home Address: 107 Thorndike Street, Brookline, 
Mass. 








MEZZO 
CONTRALTO 


161 W. 106th Street Tel., 4188 River 


MUNSON 


iBARROW 
wr VERMOREL “sec 


How touring with Mme. Caive Concert Cs 
MANAGEMENT 
CORT & KRONBERG. 
NEW YORK 
, and Ontaric Conservatory of Music and Art 
ONTARIO LADIES’ COLLEGE Walter Owtaris, Canste 
Pleasant, healthful home life, combinea wha the . . 
highest facilities for the study of Literature, Music, 
Art, Oratory, Commercial and Domestic Science 
“Undoubtedly the best of ts hind & Canada.” — 
Lord Aberdeen. 
Cencert grand pianos and lar 
use of Conservatory students. 
ro, 1906. Apply for Calendar 


REV. J. J. HARE, 7.0. Principal 


CONTRALTO 
SoLomt Srame Tova 
Taropons Tuomas Oncumerns 


& Hast 16th Street, New York 
Phone 1131 River 


L< 7 
mn 
ok 
oO 
Bp 








TENOR 


6 Bast 
1h Street, 
New York City 


—- pipe organ for the 
= reopen September 
a< rr) 


St te 
a? 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph ll., Brussels 
Summer Classes June to October 








Mme. HILDEGARD HOFFMANN 


Oreterio and Joint Recitals with 
MR. 


HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Belcist with New York Philharmonic 
and Boston Symphony Orchestras, de 


WRITE FOR TERMS 
STUDIOS : Carnegie and Steinway Malis 


=" HUSS 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


‘Grand, Upright and Player Pianos 


New York City 


SALESROOMS: 


| CLEVELAND, Ohio: Nos. 736 and 7386 Euclid ;DETROIT, Mich ValpeyBuilding Nos. 213-217 
Ave, Woodward Ave 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Ind 


TOLEDO, Ohio; No. 329 Superior St. North Penns. St 
RICHMOND. Ind.: Nos. 931-935 Main St 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 
Eocas O. Suven President. 212 West 60th St. NEW YORK CITY 
Twe Facucty sawp Examinees 
H. Rawlins Baker Geo, Coleman Gow 
Herwegh von Ende McCall Lar ~ = 
Mary Fidelia Burt 
Modest Altechuler a delenne Remenyi ven Es 
Paul Sevage Kate S. Chittenden Pannie Greene 
Paul Ambrose William F. Sherman Margaret Goetz and 
aist year begins Monday, September a4th, 1906 
Send for Circulars and Catalogues. KATE &. CHITTENDEN, Dean of the Fecutty 


Nos. 136 and 140 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 





Ae 


others 
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Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 
CHICKERING & SONS 
791 Tremont Street, Boston 





















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano ' 
Tectioa of the mechanism. Pay yay 
Sid'and Ecncdt to the Sager.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Company, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


which certainly are a great 
































STERLING 22ses 


High Standard of Construction. 
DERBY, CONN. 


PESSSSSSESSSSSSSSSSSSSSSSS SHSSS*CSSSSSSSSSSSSSSCSSSOSCOSOO*OSe 


Mehlin & Sons 


Grand and Inverted Grand Art Pianos 


The mo_t musical and artistic planos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


OS SSSESFSSSSESFSSSSSESSSSESESC SESE SES SHEFF SESEESESESEESCSESOESSOCSOSOOSOOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words; Short but not too short. 


EMERSON PIANO CO., 


ee 













Birt Catalogue on 
application Payments to suit 




















BOSTON 
CHICAGO 





) Mt Sit 


CING INN All CONSE RY ATORY 






“| 


Instructs, trains and educates after the 
most Eu The 
| the Leading Musicians and Artiste of 









Ilastrated 
Ss CLARA BAUR 
} tightest lvense, Got Stee! sad Borect hvesee, CINCINMAT!, OHIO 


KRANICH & BACH 


produce PTA NOS 
Of the pot Musical Type. 


FACTORIES and WAREROOMS;: 
233 to 246 East 23d Street =——NEW YORK 











eervrAriON -  MATHUSHEK scro'co. 
DURABILITY MWMeovv taven, Conn. 











J 


WEBER. PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

““New York, May 12, 1904. 
From time to time during the past ‘operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘IT know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 
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musicians as embracing idealistic qualities. 
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Joseph Joachim, Nestor of Violinists. 


Written in Commemoration of His Seventy-fifth Birthday, June 28, 1906. 
BY ARTHUR M. ABELL. 
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Gewandhaus. 
“Euterpe” concerts, 


like the Gewandhaus, 


plied: 


rated David. Early in his career the 





Joacuim, AGE 39. 


was the greatest violinist in the world he laconically re 
plied: “Lipinsky is certainly the second greatest!” 
With the death of Mendelssohn, in 1847, 


first great sorrow came into Joachitn’s life; 


sudden 


LEIPZIG, 
AMERICAN MUSIC STORE, 
Central Theatre Building 
Offers all possible assistance in procuring new 
compositions. 
RAUNSER, 


Eanest B Prop. 


sohn had given the position to his friend, Ferdinand David. 
Lipinsky resented this bitterly, feeling that Mendelssohn 
had given preference to an artist greatly inferior to him- 
and for a time nothing would induce him to play in 
When he appeared in Leipsic it was at 
which were nat considered first 
When asked by David why he did not play in con- 
Lipinsky threw 
back his head, drew himself up to his full height, and re- 
“Where I play is always a concert of the first rank!” 
Lipinsky certainly was a far greater artist than the over- 
Pole had rivalled 
Paganini in public, and when the Italian was asked who 


the 
never since, 


during his long career, has he experienced such poignant 
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grief. In Mendelssohn he lost a friend, an adviser, a 
father. He remained in Leipsic three years longer, alter- 
nating with David in the playing in the Gewandhaus and 
theatre orchestra. 

With the advent of Franz Liszt to Weimar in 1851, the 
eyes of the whole world were turned to that “little Athens 
on the Iim.” That was the beginning of a new epoch, the 
epoch that witnessed the rise of Richard Wagner's star, 
and gave birth to program music. Joachim was present 
at that memorable premiére of “Lohengrin,” given by Liszt 
on Goethe’s birthday, August 28, 1850, and in the fall of 
the same year he followed Liszt’s invitation and accepted 
the post of concertmaster at Weimar. Here he remained 
for three years, and here he came into touch with the men 
who were destined to play an important part upon the 
world’s musical stage, such as Bulow, Raff, Rubinstein, 
Cornelius and Brahms. During this Weimar sojourn 
Joachim had plenty of time for concert tours. He made 
his Berlin debut December 13, 1852. Those who have heard 
Joachim during the last twenty years have no conception 
of his style as a young man. Hence the following criticism 
on his first Berlin appearance, the National 
Zeitung by Otto Grumprecht will be found full of interest 

“Next, a young violinist ascended the stage, apparently 
twenty, at the most twenty-two years old, Concertmaster 
Joseph Joachim, whom his friend and orchestra leader, 
Franz Liszt, already ranks among the first violinists of all 
time. During the tutti with which the Beethoven concerto 
hegins I had plenty of time to observe him, but with the 
first tones from his instrument I forgot everything else 


written in 


the hall, the audience, even Herr Joachim himself. His 
nobility and fullness of tone, his finished technic, his spir 
itual conception, made undivided claim upon me. Only 


with the adagio did I again look to the platform, but | 
could no longer see the figure of the violinist—it seemed to 
me quite hidden under another individuality. I knew it 
well, that shrunken, bowed, carelessly clothed figure, with 
its wildly tossed hair, its high brow, upon which elevating 
thoughts had left their illuminating trace, with its deep set 
eyes, out of which look the boldest spirit and the most 
profound humanity, with the lips around which sorrow 
has drawn its sharpest wrinkles and lines. The self same 
features have so often looked down at me from the picture 
that hangs over my piano, and seemed to smile at me as 
my fingers stammered through the F minor sonata, the big 
B major, or the fantasy, op. 77. He himself it was, the 
creator of the “Ninth” symphony, whom I thought I looked 
upon face to face. As the theme of the finale rang out, his 
countenance took on the expression of exuberant humor, 
easily looking out upon the mummery of life. With each 
new tone figure the features changed, mirroring a whole 
world of feeling, until the vision suddenly vanished with 
the last bow stroke. Before me stood Herr Joachim, who 
had played the whole concerto by heart, and was dismissed 
with such a storm of applause as certainly this hall never 
I might describe the artist with the one word ‘in 

if the term had not been so misused as to become 
Who has not already been called ‘inspired’ 
in our times! Yesterday for the first time a performance 
gave me an impression of perfection. The rendering was 
to the smallest detail a most true and most inspired repro- 

duction of the work; every detail, even the big cadenza 
introduced into the first movement, appeared as a feature 
demanded by the inner nature of the thing. There was 
slovenly, no vain virtuoso ornamentation; but 

crescendo or staccato was done complete 


heard. 
spired,’ 
unrecognizable 


nothing 


every sforzato, 


After the concert it occurred to me that the most 
double 


tustice. 
wonderful part of the bravura had escaped me; 
stopping, chromatic runs in octaves, and I know not what 
—but during the playing I took hardly any notice of that, 
for the virtuoso was absolutely merged in the artist, one 
completely covered up by the other. Our town will wish 
not to allow this master of the violin to depart; 
desire to chain him here forever, at price.” 
One of the pictures in this article, 
Hermann Grimm, shows Joachim 
During his sojourn in Leipsic the young violinist profited 
especially in point of virtuosity 


we shall 
any 
sketch 
at this time 


from a by 


as he was 


a great deal from Liszt, 


The modern music movement inaugurated by Liszt, how 
ever, and the creations of the great pianist himself, were 
in the long run not congenial to the young classic fed vio 
linist, so in 1853 he accepted the position of concertmaster 
in King George’s orchestra at Hannover, then considered 
the finest orchestra in the world. This post Joachim held 
for twelve years. During this time he made frequent con 
cert tours, visiting England every spring, and always re 
ceived by the British public with open arms. His first ap 
pearance in Vienna (1861) proved to he great triumph 
The best account of this concert is the following, written 
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by the famous Vienna critic, Edouard Hanslick 
probably the most interesting and valuable 
Joachim at the zenith of his powers 


“The most important event of the past week was the 


pearance of Joseph Joachim. So and so many years ag 
the Viennese had indeed heard him as ‘Wunderkind, but 
the “‘Wundermann’ was still a stranger to us. Vienna, the 
birthplace, if not of Joachim, yet of his training and his 


reputation, had indeed some ground for complaint as to its 
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continual neglect at the hands of the traveled artist. Young 
as he is, Joachim passes as the first living violinist, and 
when here and there he has been compared with Vieux- 
of what 


extraordinary greatness one feels in him 


temps, this -very standard measurement proves 

“It was no easy task for the artist to come up to the ex 
pectations so long fed and whetted in a public as experi 
enced as ours fulfilled it in brilliant 
manner. He began with the Beethoven D major concerto 
the first to all 


we had to do not only with the most astounding 


Joachim most 


yet 


After movement it must have been clear 


that here 


virtuosity, but also with a big and individual personality 


acuim, AS He Looxs Topay 


With all of 


sical ike a, « « nan wh has 


ing 
big, noble, 


vachim is so merged in the mu 
daz 
playing 1s 


passed through the most 
His 


smallest mordente has a 


virtuos pertec 
Not 


ring; there is not a reminiscence of any soloistic 


t musicianship 


free the virtuoso 
vanity 
or artistic 


the 


effort to please. This nobility of conviction 
felt to that 
his splendid technic comes on 


of 


such a degree it appreciation of 


What 


sure 


as an afterthought 


fullness power in the tone which Joachim’s big 


bowing, forced from the instrument! It seemed to us that 


for the first time, even in most energetic handling of the 


lower positions, we noted no trace of that peculiar material 


rasping and scraping of the string which we have observed 


at times even in the greatest violinists. Joachim’s trill is 


his polyphomic play 
that 


incomparable in purity and evenness; 


ing is at once so legato and so sharply distinct, we 


often thought we heard two performers. In the course of 
make us still further acquainted 
After 


issert that the expression of the 


Joachim will 


his concerts 


with the peculiarities of his technic his first con 


cert we may. of 


the 


course 


big, noble and the pathetic is homogeneous with his 


nature. Whether light grace, superficial wit, fresh humor, 


stand as convincingly at his command, he will have to 


prove in other compositions. The Beethoven concerto, es 
pecially his performance of the adagio, a rendering almost 
improvisatorial in freedom, and profound in emotion, gave 
evidence of decided independence of conception. Under 


Vi this 
and full of life; Joachim rather drew it up from the depths 


uxtemps bow movement sounded more brilliant 


and through an actual ethical power surpassed the effect 


gained by Vieuxtemps’ playing with its sweeping tempera 
ment 

The second number was a Spohr adagio, whose mon 
otony lost all difficulty in Joachim’s rhythmic and yet varied 
Most surprising did he appear to us in the Tartini 
We that 
violinists when we call this proof of a colossal 
hitherto The 


of the piece, with whose respectable 


style 


Devil's Trill’ sonata believe we will have the 


1 


support of all 


ind yet classic techni unattained tremen 


dously difficult bravure 


mastery we are wont to be satisfied, Joachim gave not only 


with sure facility, but he was also able to produce signifi- Johannes Brahms’ greatest apostle, and it is chiefly due to 


cant accent effects in this seething whirlpool of tone, to the the 
found 


Joachim wh 


him that creations of sturdy old German 


lifetime It 


sprode 
was 
to 


bring out lights which gave the work as a whole a new and oak during Brahms’ 


character All in had 
another virtuoso whose performances were so completely 


recognition 


© introduced the Brahms violin concerto 


the 


expressive all, we have scarcely 


Berlin, and all eading papers heaped abuse upon his 
for 


unqualified stuff 


finished and yet so pure and harmonious in their effects head bringing out such a dry mental product, “such 


Weise 


may draw only careful conclusions upon the runge and style 


“From Joachim’s “Concert in Hungarischer we They ascribed Joachim’s interest in the 


work to his friendship for the author Today this violin 


but all « 


one 


For 


in Berlin Germany, 1s 


rks for 


Joachim 


concerto, not only ver 


the 


of his creative gifts. Not only is this the first composition 


favorite w 


too, 


of his known to us, but it is too comprehensive and compli- of performers and public 


zealous worker 


Schumann 
In 
appe 


chestra of 


cated, and too dazzling with its strongly emphasized vir 
At 
degree 


was a 
of the public 


An 
$ was gathered together, all of the 


tuoso element, to be completely grasped at one hearing 1899 the sixtieth jubile« violinist’s first 


any rate, it interested the hearers to the highest arance was cx rated at the Philharmonic or 


lo write a whole concerto in ‘Hungarian style’ is in itself 200 mu 


had come together from 
the Never 


effects as were produced by that 
l unt of 


no small thing, even for a richly inventive composer In violins being Joachi ipils wh 


this work Joachim has aspired to unite in spfritual style art in affair have 


national truth, musical imterest, and the right of the vi 


rhe 


and richest development, with its sustained 


tuoso first movement, which is given the broadest © strings At th l 


tone gives the 
impression of proud and almost sull un 


bridled 


character of the rhapsody or of the prelude 


en passion; in 


assumes the Bec 
Not SO 


in combination, the second movement, with its deep melan 


appeal 


freedom of movement it at times 
rich 

been 
choly plaint, makes a more harmonic and satisfying 
After the elegie of this adagio—at the same tir ! 
this part—the 


third mx 


clusion of wild merriment of 


bursts in with the vement. Here we see 


drawn into the wild 


tumult fa gypsy n 

which carries everything before it 
“Joachim's other performance 

renderings of a virtu 

sed son 


technic, compri 


sonatas and a fantasy with 


As 
which makes him play this 


Joachim has no virtuos 
piece 
grateful. Schumann wrote it m his decline, and 
to Joachim. It is a dark 
shake hands 


tradictory, the fantasy 


background across w 


great artists Agonized 


strains along 


content m its moving figures. Only the 


of the creation broken by a harmor 


We do not 


pertormance 


some character fine 


remember to have heard 
Beeth 
a big and reposeful 


the 


orchestration 


vious of the wen | 


publi 


romance. Joachim gave it 


He played the melody simply upon bright 


denied hu 


more asth 


when no other virtuoso would have 


pleasure of drawing it down into a 


light dark tone. This plain, unadorned bigness seen 


the most pre-eminent feature in Joachim’s playing 


subtle, directly 


Phe 
der 


torswears 
do 


always move the public to won 


he thus 
effect, 


many a more 
an we not deny big, pathetic 


sooner’: 


whe n 
Wagner 
W 


n-H bk y F 


bows the head, and therefore cannot creep 


As in the personal characters « 
tet den 


individualities certain 


thus 


artistic 
classified, and 


of 


we see 


separate, establishing great 


excellencies and men. Hellmesberger’s fine, bewit 


naturalness played more directly into the 
age otf 
pliant Joachim 


Beethoven, romantic Ernst m 


The two styles 


culine and feminine, or, to 


ngagemenit 
chromatic and diatonic genders in sagem 


From these two authorities 
we can form a reliable opinior { Jos 
The 


and called the “Hamlet” picture 


Here he 


best accompanying picture 


German Contemporary Praises Franko. 


esting face appears wear 


time 


In 1869 the Berlin Royal High S« 


} 


Joachim, then world famous, was cho 


Since that time he has lived in the 
little of 


not a the tremendous musical development 
' 


city during these tl 
If we look at 
the Royal Hig! 
first 


irty-seven years is 
however, it mus 
School has not fulfi 


number of 


results, 
" 
the pupils accepte 
The 
15800 it 


place 
limited school opened with nineteen pr 
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14 RUE LINCOLN 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, JULY 16, 1906. 

[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tue Musica Covariza.] 

The examination of the candidates for the Grand Prix 

Rome at the Institute has, on the whole, given very sat- 
isfactory results. MM. Le Boucher, Marsick, André Gail- 
hard, Mazellier and Dumas sang (i.¢., composed) in their 
five different fashions the selected cantata, describing the 
jealousy of an Arab chief, who finding that his wife had a 
musician, obliged the guilty pair to fly 
perish hunger and 
becomes their 


love affair with a 
to the Arabian desert, 
fatigue, enveloped in the 


there to of 
red sand which 
shroud 

rhe two names which seem to have the most interest for 
André 


win 


of Louis Dumas and of 
(the 
an ensemble of vigor, 


the artistic world are those 


The composition of M. Dumas prize 


Gailhard 
ning candidate) has an orchestration, 
a personal, an individual tone about it that surprised 


The 
a local coloring which make 


with 
the an Oriental character 


This 


gives 


judges latter's cantata has 


and very expressive 


young 
every 
that it is 
Prix ce 
The 
the 


who twenty-one 
the 


attempt as a 


composer, is only years old, 


for future, especially when we consider 


for the 


promise 


his first competitor Grand 


Rome 


second prize was awarded to M. Le Boucher, and 


the candidates competing showed a high or 
@e & 


form the 


on whole 
der of merit. 
rhe little 


attention .1n 


great subject of 
had a 


Cambodian dancers 


and they have 
when Mme. Falliéres 
King of Cambodia. The 
the beautiful lawn 


officers 


social circles in Paris, 
the 


honor of 


success at Elysée, gave a 
Sisowath, 
the 


presence 


great 
matinee in 
dancing took place in open air on 
of the 
of the 
The King wore his gala costume, 
artists. At 5 


the 


Elysee, in the of over 4,000 guests, 


army and navy, authors, journalists, and artists 


embroidered in gold, and 
o'clock the 


and 


seemed very proud of his ladies 


made their sound of gongs xylo 


phones, and the dance was highly dramatic and descriptive, 


appearance to 


especially the portion symbolizing a combat 


 & 
novelties of 
Chandelier,” 


the Opéra Co 
Flers and Cail 


season at 
by MM. de 
Messager rhe 
Marguérite C 


the next 


will be “Le 


One of 
mique 
artists who will take 


MM 


lavet, with music by 


the chief roles will be urré and Fugére 


md Dufranne 


eS & 
Albert Carré will bring out 
entitled 


Among other novelties which 


a musical tragedy in one act, 


"by R 


will 
d'un Soir d’Automne, 


next season 


Le songe Torre Alfina, found 


ed on a poem by Gabriel d’Annunzio, The chief role will! 
be taken by Félia Litvinne 
@Z & 

The brothers Isola have, after all, decided to establish 
their theatre for the performance of operetta, which will 
be inaugurated in Paris next year 

eS = 


I hear that Mr. Leoncavallo, a brother of the composer of 


“Pagliacci,” is about to found a theatre for international 


performances in the Champs-Elysées on the site of the old 


circus, and the design will be supplied by Mr. Cassien 
Jernard, architect to the Opéra. 


A Roman musician, Augusto Corsini, is responsible for a 


new musical invention of some importance. This is a 


modification of copper instruments, as a result of which a 
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Famous Frencn Composers Series. No. 2 


orchestral music in 


take 


are 


great improvement will place in 


Signor Corsini has 
Italian 


employed 
of the 


which these instruments 


patented his invention, and some best known 


musical authorities are enthusiastic on the subject of its 
utility 
eS & 

Why, I wonder, does not some one invent a typewriting 
machine to write musical notes. The keyboard is the only 
difficulty, and I am sure a fortune would await the lucky 
inventor. [Such an invention has already been patented, 
and now is being perfected by a New York inventor 
I DITOR ] 

ae 

Fernand Gregh is engaged on a work on the subject of 

the love affairs of Alfred de Musset and Georges Sand 
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Mr. Le Lasseur is also composing a piece on the same 
subject 
Se = 
Alfred de Musset had a dog, Marzo, of whom he was 


devotedly fond. He had picked the animal up in the street, 


where it was lost, and brought it home and confided it to 
the care of his housekeeper. When the dog died it was 
buried in a piece of waste ground at Auteuil, Paris. The 
site 1s now marked by a street named after the poet 

eS & 

The management of the Theatré Antoine do not reveal 
their project, but | have good authority for stating that the 
season will begin with work by Mr. Fauchois entitled 

feethoven,” to be followed by a composition by Mr 
Arnyvelde 

eS = 

It is a question if, when a star of an opera 1s disple ised 

with her leader of orchestra, she has the right to beat him 


4 fair singer at Savone the other day took it into her head 


that the manager had been induced to dismiss her on the 
representations of the leader of the orchestra, and to mark 
her disapproval of the latter's methods she administered 
to him in public a resounding pair of slaps. The injured 
musician brought action for assault against the lady, who 
was condemned to seventy-five days’ imprisonment, but 
by the complaisance of the jury her sentence was regarded 
as being already served The case brought the artist a 
celebrity which her talents alone would never have insured 


e 


ad _s 


Ss & 

Georges Cain has published a series of theatrical ane« 
dotes, among which there is an interesting tale of Freder 
ick Lemaitre. He cross-questioned his son on the occasion 
of a first night performance as to what his impression of 
his father’s acting had been. The boy could find no fault, 
and the father was anx s to be severely criticised. At 
last the young Lemaitre suggested: “Well, now that I 
think of it, I did not like your umbrella It was of too 
vivid a blue.” “What, my umbrella of too vivid a blue 
You are a young fool, and don’t know a bit of good acting 
when you sce it Why, my umbrella is the best thing in 
the whole makeup. To think that I should have such a 
fool for a son It is incredible,” & So Lemaitre junior 
thought it would be we to abstain ft 1 dramat itt m 
in future 

 & 

The painter Jules Breton died a few days ag ged 
seventy. When he was only sixteen he entered the studio 
of the Belgian artist, Félix de Vigne, and his life ng 

led a most busy existence. Uutil last year he never failed 
to contribute to the Salon, and he possessed a number of 
French and foreign decorations, being a member of the 


Vienna, Milan, Madrid, St 


But not only empty honors 


academies of arts of London, 
and Antwerp 


for his 


holm, Brussels 
fell to his jot, 


and for many 


pictures brought him invariably good 
uught after by the prin 


man of more 


years were § 


prices, 


than ne talent 


cipal art dealers of Paris \ 


he has left many valuable contributions to literature as well 
as to art 
_s _s 
¢ 
Jean Lorrain, an “impressionist” writer, is dead at the 
age of fifty-one years According to the newspapers, he 
arrived Paris from Nice some weeks ago in poor health 
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He was suffering from peritonitis, but was found to be in advantage; Charles W. Clark, just returned from his tri 












sO serious a condition that an operation was declared to be umphs in America, interpreted the “Dichterliebe” of Schu 
impossible mann, the evening's program ending with “Lassie wit! 
Jean Lorrain’s real name was Paul Duval, but it was by the Lips Sa Rosey” of William Arms Fisher, and “The 
his pseudonym that he was always known. His works are Hills of Skye” of Victor Harris, delightfully delivered in 
numerous and belong to many categories—poems, plays, English by Janet Spencer, who, | understand, is coaching 
ballets, libretti, short stories, “chroniques” and novels 
but they have one thing in common, they are not intended 
as Christmas presents for girls. Under the title of “Pall 
Mall Semaine” he created a “genre” which has been much 
litated, but never equaled, presenting the gossip of the 





witty and ] 





boulevards in a pleasant, sprightly manner. In 


style he was to literature what the impressionists are to 






painting 
ae oe 
oo. ‘= 








Fallieres 





the Republic and Madame 


he President of 















have given a grand dinner at the Elysée in honor of Mr 
and Mrs. Longworth. The dinner was followed by a bril 
liant reception, in the course of which a musical and dra a ege al Of 
matic entertainment was given by MM. Delmas (of the 
Opéra), Coquelin, Mmes. Rose Caron and Bartet, and Mlk LE ROI D’YVETOT 
Zambelli. On all sides musicales, dinners and receptions cmanr (art 33333953 3 SSG = iage 
are being given here in honor of Princesse Alice,” the | . er) ae.) ee o 
daughter of the President of the United States - = = == er ae 
e = — ’ 
Mr. and Mrs. Frank King Clark opened their beautiful 2 = = i if ize! MSttt i thi 
new home on Sunday evening with a “housewarming 
: *¥ — -_ 
party 4 dainty “chafing dish” supper, which preceded the se a = ee Se =, eS $3 = = | 
X . ——— io ee ee ee ee | ~* 
musical program, was much enjoyed by the chafers, in ‘ 
cluding the genial “maitre” and the charming “maitress« pre == ae c y tt Ef 
dhot Mr. and Mrs. Isidore Luckstone, of New York - —- $3 4 
Mr. and Mrs. Charles W. Clark, Mr. and Mrs. John | == 3# 4 PP i $F ti ew 
Braun, of Philadelphia; Dr. and Mrs. Edmond Gros; Janet ; a - : 
. ey : Seeee = ; = 
Spencer, of New York; Florence Holzman, of New York; >= = anita ate eee 
Mrs. A. Oakley and Mr. Delma-Heide The musical pro 5 = s - 
’ > E rr; f ey 3 e } 
ceedings were opened by Mr Campbell ipt n with an ‘4 = mario SSE 58525 Se, aes SE, : 4 f 
riginal and characteristic composition for piano, a legend bar f= S47 # ==: ti tit - = Fit bff 
‘ tled “Routine”; Penelope Peterson recited Austin Dob ' ae 
sot Idyll of the Carp Mrs. Frank King Clark’s pleas baa == € f= i? "= a ttf tt ek ft? ree 
ing voice was heard in Campbell-Tipton’s “Confession” ,- sue @ ee ee ee ee ous 


and “L’Amour captif,” by Chaminade; J. F. Braun sang : = = - 


ftir tre 


two Wagnerian excerpts, “Fruhlings Lied” and “Nothung” 
Arthur Gramm looh of the ite Emil Gramm, of New Hot Hoft =F — J b $ ttt 
York) contributed a violin solo, the first suite of Ries, in Narsoat. Soncs op Faance Sean Nea 
G minor, accompanied by his musical sister, Viola Gramm 
] eph me Amsden i Success! | ¢ irk p ipil was then heard witl Mr ( irk “ t! ~~ nw a 
in a from Gluck's “Iphigent Dr. Lawson followed anist 
with Canio’s aria from “I Pagliacci accompanied from Among ‘ present were My Mr ‘ 
nemory by Mr. Luckstone ; the aster of the house favored Creone f Pa My at Dies ¥2 py ‘ ~~ 
the company with two selections from “La Flute en 1 ceaaiion! See rae Marie H 2 
chantee in which his sonorous bass voice shone out to ae Nel Gertrude R . , — a 
Savage Opera Company; Dr. La te St. Bartl 
JUSTIN TH ATCH ER, Teser mew's Churcl New York Mr. W t { N 
Lieut lalsey Yat f We I Frank | 
YOOAL INSTRUCTION. Charles 1 cc nel eee Sen. a 
TELEPHONE: 9918 Columbus. Long Acre Studies: 756 Seventh Avense and George L. Back 








J 
x 
a 
a 
e 
R 
T 





WITHERSPOON, 





9 


\ foreign review has made a collection of the doings of 
ibse nded people, but has not included some of the 
: ‘ I examples Alfred de Musset, for 
instance, was s ent minded that, being offered a cup ot 
ea by Te 1 reception, he thought he was at 
a ind dropped a piece of money into 
c \mpe t : t, wa absent minded 

1 ' g na very wet day, he put 

! br irefully to bed and stood himself in a cornet 





t dry B per ips t I t am sing example of absent 
inde ‘ 1 ect w tl { the father of the Eng 
por S ( ridg who one evening at a 

¢! t e what he took for an under 





t until he 
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Singers, Teachers, Speakers, Clergymen, Students! Do your efforts fail to reach the heart? Have you cause t rearet or be 
atten al lack of Vocal Culture? Do you yearn for the secret of Magnetic Quality? That unsatisfying voice or weak and discased 
throat and lungs does not exist which cannot be wonderfully improved im quality, Volume, Range, Freedonw Equal Tone { 
tion, Flexibility, Resonance, Exquisite Delicacy, Control, Equipoise, Confidence and Normal Health, by my practical ree of i 
instruction in the Italian Method of Abdominal or Diaphragmatic Balance Hreathing and Voice Production Fifteen bes 
printed, separately copyrighted (1905) parts, consisting of short lectures and light exercises without appliances, cultivating 
ness, correcting the physical errors of a lifetime, and preserving the freshness ‘beauty and flexibility of the singing voice int 
Thorough, searching, original, private, convenient, less expensive and more effective than personal lessons Indorsed by physiciar 
high class artists and teachers. Terms, complete course by mail, with correspondence unlimited, $15, payable $6 cash, balance $: per 


or $12 in one payment. Booklet of random pages on request. Address, 
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these to arrive is Julia Robbins, who has a studio in Cleve- 
land, Ohio, and had charge last year of the vocal depart- 
ment at Lake Erie College, Painesville. Maie Elwell, of 
Cleveland and Elyria, also continues her studies during the 
summer. 

eS & 

Signor Sbriglia and family are spending the summer at 
Chateau de Rainvillers, a small village not far from Paris. 
Mme Sbriglia sends me the good tidings that the professor 
is enjoying excellent health and giving lessons every day 
to the different pupils who have followed him to his coun- 
try home. 

es €& 
Marie Réze is summering at Tesse-le-Madeleine. 
s € 

The composer Saint-Saéns is at La Chapelle Saint-Rémy. 

te & 

Gertrude Sylva, a diction pupil of Professor Dumar- 
theray, has been re-engaged at the Monnaie, Brussels, for 
next season. 

eS & 

Sara Hershey-Eddy has quit Paris for her vitla at 

Audrésy 
eS & 

George L. Backus, secretary of Frank King Clark, has 
gone on a hunting expedition (on foot) to North Wales 
in search of the whales and a pole, which he intends to 
bring to the “Ville Lumiére” in September 

eS & 

Victor Massé, who composed an opera called “Paul and 
Virginia,” has had to allow the municipality of Paris to 
give his name to a street here in which nightly balls are 
held for the benefit of all the other Virginias and Pauls 

tt 
the afternoon, the “Choral Society” 
1862, with 100 
solo talent), gave a concert in Paris 


Some days ago, in 
the Merchants of 


members (assisted by 


of Vienna, founded in 





of which nobody heard anything until all was over. No 

advertising, no announcements—as is so often the case in 

similar affairs here—yet concert goers are supposed to 

know, or to “divine” things, as the ladies say in French 
eS = 

The “Fourteenth of July,” for three days and nights all 
over the city, was spent in street balls—but without brawls. 
Everywhere there was dancing in the streets; music of 
every imaginable quality and description was made; the 
pavements were packed with merrymaking humanity, eat- 
ing and drinking—‘“al fresco.” 

eS & 

Paris seems likely soon to rival Berlin in the matter of 
statues. It has been said that the population of Germany 
consists of 50,000,000 people and 30,000 statutes. Mr. Du- 
jardin-Beaumetz has formed the project of setting up a 
statue, or rather a group of statues, in honor of the 
French school of art, and he has selected the little garden 
in the Place Carrousel, behind the statue of Gambetta 
The principal group is by the sculptor Landowski, and was 
much admired at the Salon this year. The work 
bought by the State, and will be seen at the exhibition of 
such works, which will take place in the autumn. The 
Place Carrousel bids fair to become one of the spots in 
Paris sacred to art, under the watchful care and skill of 
the Minister of Fine Arts. 

eS & 

More musical Americans town: Dora _ Becker- 
Schaefer, the violinist, from New York; Clara Drew, con- 
tralto singer, from Washington, D. C., to her 
repertory of French songs; and three musical doctors—Dr 
Carl E. Dufft, New York baritone; Dr. Gerrit Smith and 
Dr. Frank Dossert, both organists and composers from the 
Empire city. = = 

Jane Noria, formerly of the Paris Grand Opéra, has 
returned from a year's study in Italy 


was 


in 


enlarge 


Detma-Hewe 


DRESDEN. 


————— 


FRaNKLINSTRASSE 20, July 16, 1906 


The Royal Conservatory closed its examinations with a 
theatrical performance in the Residenz Theatre on June 
26. Herrmann Hersch’s sentimental play, “Die Anne-Lise,” 
gave the young débutants an opportunity to display their 
abilities in various directions, none of them succeeding bet 
ter than Fraulein Hast as the mother. Fraulein Berger (in 
the title role) is a gifted actress of great promise. The 
gentlemen, Stephan, Feldmann, Balqué and Hopkirk, did 


fine work, reflecting thereby due credit on their teachers, 


Professors Starke and Winds. Despite the heat the 
house was crowded by an appreciative audience 

Among recent new literary publications none ap 
pealed to me more than a little booklet by a Russian 


author, A. Hippius, “Was Anton Rubinstein in den Stunden 
sagte: Tagebuch-blatter einer Petersburger-konservatoris 
tin.” These diary notes and recollections of hours spent 
Any 


one who ever had the unforgettable delight of meeting the 


in learning from the great master are full of vitality 


giant pianist will, while reading the Hippius pages, imagine 
he sees Rubinstein in the flesh, hears his voice, feels the 
magnetism of his artistic personality, the uplifting inspira 
tional effect of which used to stir one into enthusiasm—in 
a word, this little book gives us so true a picture of Rubin 
stein that we fancy we live through what the author himself 
With 
“es war als lebte er mit 
page rhe 
Isidore Schré 


His 
Any .one taking the 


experienced during the lessons with the great man 
characteristic expressions such as 
dem Klavier zusammen,” we meet on every 
book is rendered into excellent German by 
der, who reveals great gifts in the way of translation 
work reads like the original Russian 
book in hand will read it through almost in one breath, and 
long for more. It holds the interest from beginning to end 


Carl Tittmann, of Dresden, is the publisher of the German 
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edition. 
English. 


It is easy to foresee that it soon will appear in 


eS = 


Another musical publication of a different trend is Otto 
Schmid’s “Musik am Hofe,” a 
eight books containing compositions by Peter August, C. S 
Binder, Chr. Petzold, D. Hermichen, J. D. Zelenka, C. J 
Weber and many others—forerunners and contemporaries 
of Bach—all of favors the Saxon 
Court, whose revealed itself in 
directions, several of the royal family having even distin- 
guished themselves as successful amateurs in the way of 
Herr O. Schmid’s is the merit of having very 


Sachsischen collection of 


them enjoying from 


interest for music many 


composing 
cleverly arranged these composers’ works for piano and 
Breitkopf & Hartel, of 
People taking an interest in this kind of digged- 


also for voices. His publishers are 
Leipsic 
out music will delight in Professor Schmid’s edition, which 


coniams much that is noteworthy 


oe = 
During the month of August some model performances 
(“Muster vorstelluwugen”) will be given under Schuch’'s 


Roya: 


“ 3ohéme,” 


lead at the Opera, such as “Salome Wagner's 


“Ring” 
“Manon” 


“Baarfussele,’ ‘La Tosca,” 


Salo.” 


cycle, 
(Massen:t) and “Flauto Max Schillings’ 


“Moloch,” will follow later 


Ge & 


musical tragedy 


The Glorious Fourth was celebrated in the usual manner 


at the Willy Olsen’s band played exactly the 


year \ 


middle 


Belvedere 


same program as iast beautiful decoration with 


the American eagle 17 the after the same pattern 


as done by the American composer, A. Sieberg—created 


attention and won much comment American cx mpositions 


} 


and arrangements of those beautiful “national tunes” were 


received with enthusiasn: by the audience, consisting 


Many Ger 


large 


chiefly of members from the American colony 


mans and English (and other nationalities) were seen to 


jom in the hearty applause that followed each number 


\. INGMAN 


Musical History in America. 
Wash 


The tomtom is superseded by the kettledrum in 


ington “society.” 
George M. Cohan’s great-grandfather is born 


The bagpipes introduced to America by Andrew Car 
negie 

P. T. Barnum invents the steam calliope 

Ole Bull fiddle, 


known among the cognoscenti as the violin 


plays the which immediately become: 


Symphonies are whistled for the first time in the streets 
of Boston. 
Moody and Sankey cause a great musical revival 


A wave of. musical madness sweeps over the country 


Passages from Flotow’s “Martha,” Carncross and Dixie's 


sentimental ballads, and the songs of Thomas Haynes Bayly 
are heard in the humblest homes 
Rutherford B 


tory for schools) buys a m« 


Hayes (see United States his 
lodeon for the White House 


President 


The banjo is recognized by the Philharmonic Society as 


a musical instrument 


The first automatic piano is put on sale and evokes many 


earnest protests from hand laborers who are opposed to 


the introduction of machinery 
The growing popularity of Wagner leads to the establish 
Anti- Noise 


rhe Court of Appeals decides that the piano is not neces 


ment of the Association 


sarily a musical instrument; but the decision is promptly 


overruled by 357,000 practitioners of ragtime 


4 musical critic discovers the slippery slime motif in 
“Rheingold.” 

“A Hot Time” is adopted as the American national an 
them 


Pounderewski takes home “Bedelia 


and tries it on his 
pianola and immediately writes a testimonial which is pub 
lished broadcast in the magazines 

Dvorak and Booker T. Washington agree that if we are 
to have a national school of music it must spring from the 
sources of the coon song 

he municipal council passes an ordinance limiting the 
number of organ grinders in Greater New York to 350 
But nobody believes it 

Herr Direktor Conried 
adds five rows of seats to the parquet of the Metropolitan 
Opera deal of still 
wasted in the flies and the foyer 

An ordinance limiting the operation of more than thirty 
phonographs, pianolas and hand worked pianos in flat build- 
less than 200 persons is intro- 


in behalf of the musical masses, 


House \ great space, however, is 


ings with a population of 
duced at the request of Dr. Girdner, and is promptly killed 
at the instigation of the Society for the Propagation of 
Musical Art Among the Homeless Poor 

Charles Klein's prophecy that the bricklayers will affiliate 
with the Musical Union comes to pass. Hereafter, no one 
may heave half a brick at a musical prodigy without incur 


ring a boycott—From Puck 
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MYRTLE ELVYN'S ARTISTIC QUALITIES. 


In general only mature artists are natural; age and 
experience alone have removed the affectation and ex 
travagance that go with youth. In the case of Myrtle 


Elvyn, however, that natural and rare simplicity have de 


veloped long before their wonted time; and she plays 


without conceit, without morbidness, without overstrained 


feeling—in a word, with a healthy sentiment which 


subordinates her own personality, and makes the music’s 


uiterpretation her chiefest aim and attainment The fo 
lowing critics bear marked witness to this valuable artistic 
quality in Myrtle Elvyn’s playing 

“Myrtle 


piano talent, of whom big things are 


Elvyn, a young American, is an outspoken 


certainly to be ex 
] 
i 


pected. Technically the young lady is very far advance« 
and tenderness of her 


her octave playing and the power 
Miss Elvyn 


in that her playing is unperverted in expres 


touch are laudable further enjoys great 


supenority 


sion, free from imitation of any false peculiarity, and of 
great symbolic meaning This natur element, u 
enced by outer forces, will be a ¢ 1 soll in whic t 
foster her awakening soul life Otto Lessmann im the 
Allgemeine Musikzeitung, February 9, 1906 

\ very delightful acquaintance was Myrtle Elvyn, wl 
gave a piano recital on the Oth of February Her playing 
harmonizes with her outward appearance, that of a syn 
pathetic Anglo-Saxon girl; it has the freshness of yout! 


and is simple and natural, with no allurements or pre 





tensions, so that one takes comfort in listening to het 
Che young artist has a solid, well schooled technic; sh 
phrases musically, and displays good tast The motive of 
her own ‘Variations upon an Original Theme’ is quit 
individual, and the variations are clever orked out; we 
would hail the event with joy if Myrtle Elvyn could ex 
culpate the evidence hitherto only highly lacking { 
women's capabilities in creative lines of mus Staat 
burger Zeitung, February 9, 1906 

‘The pianist, Myrtle Elvyn, on the other hand, proved 
to be an well trained, tastefully creative representative of 
er imstrument Technically, as we as musical de 
very, her renderings were taultiess from the standpoint 


of legitimate artistic standards 
ruary 14, 1900 
“Myrtle 


piano 


Elvyn gave evidence of decided progress in het 
Beethoven Hall. She has become mor 


and freer in her treatment of self imposed tasks 


recital at 


deliberate 


ind her talent, which formerly could not be denied along 


technical lines now gives greater hope for the future im the 
direction of musical conception and reproductior Leip 
sic Signale, February 14, 1906 

‘A young pianistic talent, who must be taken into ac 
count, is Myrtle Elvyn. In her case, too, one soon forget 
the sex and can bear witness to a nature well prepared 


along lines of rhythm, tone, power, and musical interpré 


tation. Unless all signs fail, Miss Elvyn will certai 
make her way.”—Dr. Adolf Weissmann in Rola 
Berlin, February 15, 1900 
Lhevinne’s Promising Baby. 
[he announcement that Madame Lhévinne has given 
birth to a son in Paris will interest students of heredity 
Madame Lhévinne is the wife of the great Russian vir 


tuoso, and is herself the most noted pianist of her sex im 


Russia. It is a notable fact that marriages between great 
virtuosos have not been productive of musically gifted off 
spring 


baby 


But if there is anything in heredity the Lhévinne 


should be a great musical genius. His father has 


been taken up by the firm of Steimway as the successor to 


His mother, though less known to fame, is an 
She of Dutch 


Rubinstein 


artist of remarkable attainments was. born 


parents in Moscow in 1880. Eight years later she was ad 


mitted as a pupil at the Moscow Conservatory, and in her 


twelfth year she made her first public appearance, playing 


Chopin's E minor concerto, with orchestral accompaniment 
seventeenth ! 


nder Safonoff's direction In her year she 
graduated as gold medalist of the piano class of the Mos 
cow Conservatory, and at the same time she was awarded 


mathe 


After graduating, she 


a diploma and the highest honors as a teacher of 
matics by the Moscow University 
married Lhévinne, who had shared with Safonoff the 

Madame 
Russia 


appeared with her husband in 


super 
Lhévinne has made 
Holland and ha 


oncert iT " the 


vision of her piano studies 


individual tours through and 


ensemble « 


Eure pean capitals 


During Lhéevinne’s American tour next season his wife 
and baby will accompany him, and she will appear wit! 
him, playing the Raff double concerto and several. new 
compositions for two pianos. recently written by César 


Cui, the celebrated Russian composer, for the special use 


of M. and Mme. Lhévinne during their joint American 
tour 
Humperdinck’s “The Forced Marriage” will have its 


Vienna premiére, under Mahler, next October 
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NOTE! 
ized to negotiate engagements of the above men 
tioned artists. 


No other person or persons are author- 
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HOTEL CECIL, 
LONDON, JULy I7, 


lime was when the London musical critic could take his 


1000.) 


pen and write glibly, “The has now ended.” But 
there is no end nowadays; even the last remaining vestige 
of a break, the short interval between the closing of the 
Opera and the opening of the “Proms” has gone this year. 
Mr. Manners has bridged it with his five weeks’ season of 
opera in English, which he begins at the Lyric Theatre on 
to be mounted, and the 


The works selected 


season 


Saturday Seven are 


same seven will fill the bill each week 


operas 


are “Lohengrin,” “Tannhiuser,” “Les Huguenots,” “Eu- 
gene Onegin “Faust,” “Cavalleria Rusticana,” and “I 
Pagliacci.” Mme. Moody, Mme. de Vere, Joseph O'Mara 
and Mr. Manners will be the chief artists 

J & 

One of the best performances of “Aida” we have ever 
had at Covent Garden was given on Saturday. Mlle 
Destinn sang the title role for the first time this season, 
Caruso was Rhadames again, Mme. Kirkby Lunn sang 


Amneris, and Battistini appeared as Amonasro. With such 
a quartet of artists, all in good form, there was some mag- 
nificent singing during the evening, and the audience was 
aroused to frantic enthusiasm 

ce & 
Mme. Giachetti appeared in “Madam Butterfly” on Fri 
She acted superbly and sang with much 


irequently 


day evening 


power 
eg 


- 


we 

Last night “Don Giovanni” was mounted, I will reserve 

a detailed account of the performance till next week 
eS & 

-The last few days will be devoted to repetition. 


“Ar 


mide,” which has been drawing well, may be repeated next 
week; also “Don Giovanni.” For the rest we shall have 
‘Tosea,” “Butterfly” and “Bohéme” again 
Ze & 
lwo “novelties” are promised so far, for the Covent 


“Fédora” and Catalini’s 
Chénier,” Boito’s “Mefistofele” 
will be mounted, in addition 


P , 
scason—Giordant $ 


“Andrea 


“CGioconda 


Garden autumn 
Also 
Pon hic ih's 


“Lorelei 


and 


to the four popular Puccini operas and “Don Giovanni.” 
we & 
Saint-Saen’s, it seems, is, like Caruso, gifted with the 
pencil, In one of the morning papers last Thursday there 


appeared a caricature of M. Hollman, drawn by the French 
composer, which was quite a clever bit of line work. 
eS & 
Henry J. Wood will be one of several conductors who 
will appear during the next season of the Museum concerts 


Se & 


at Frankfurt 


Sheffield wants Mr. Wood and his orchestra to give 
some concerts in that town. The Sheffield Musical Festi- 
val Association is considering the possibility of arranging 


ries Of performances 


ww 


Society § 


aA se 


The London Choral program for the winter 


includes, besides Elgar's new work, performances of Enrico 





Bossi’s “Paradise Lost,” Brahms’ “Requiem,” “Saint-Saéns’ 
“Samson et Dalila” and Dalhousie Young's setting of “The 
Blessed Damozel.” 

Mathilde Marchesi, after being present at Miss Ainsley’'s 
concert, attended the debut of Marguerite Clair, of Atlanta, 
Ga., as the program put it. Miss Clair, who is 
a Marchesi pupil, has a nice soprano voice, very flexible 
and brilliant in its upper ranges. Her chief efforts were 
“Ah, fors é lui” and Handel's “Sweet Bird,” both of which 
Blanche Marchesi also 


also 


were sung with much vocal agility 
sang and there were other contributions to the program 
es = 

Minnie Tracey, at her second recital at Aeolian Hall last 
Tuesday week, afforded fresh evidence of her fine vocal 
art. One of the chief items of her program was a set of 
six “Tannhauser” Lieder by Emile Sjogren, which are fine 
songs 
ee 


ce 


Unless something unexpected happens, the new musical 
copyright bill will become law in a few weeks’ time. After 
a lot of hesitation the Government has finally backed the 
measure, and in spite of a certain amount of opposition 
the bill has now passed the committee stage of the House 
of Commons. Although the bill does not give full and 
complete powers for dealing with the pirates, yet by its 
aid the publishers ought to be able to stamp out a good 
deal of the evil. od 

eZ & 


MORE LONDON ITEMS. 


Blanche Marchesi will be heard in two of the operas 
next week at the Lyric, where the Moody-Manners Opera 
Company open their season on July 23. On the 25th she 
“Il Trovatore” and on the 27th San- 
She is specially engaged 


will sing Leonore in 
tuzza in “Cavalleria Rusticana.” 
for these two roles. 
es 
Hattie Clapper Morris, the well known vocal teacher, of 
New York, who has just arrived in London from Paris, 
gave a large dinner on July 11 at her apartments in the 
Aldwych Mansions. Her guests included Mrs. Otway, 
Mr. and Mrs. John Drew and their daughter, Mr. and Mrs. 
William Faversham, Haddon Chambers, Creighton Webb, 


Mr. and Mrs. Harry Ainsley, William Steinway, Julia 
Strakosch, Mrs. Harry James and Harry Rhodes. After 
dinner there was a fine program of music sung. Miss 


Strakosch, daughter of Max Strakosch, the well known 
impresario, and a pupil of Mrs. Morris, sang several songs 
This young lady hopes to make her debut as Marguerite 
in “Faust” in the near future. Mrs. James, another pupil, 
was heard in a number of songs, and Mrs. Morris sang 
by special request “The Lost Chord,” giving great pleasure 
to her guests, who all said they had never heard so fine a 
rendition. During her stay in London Mrs. Morris has 
been the recipient of many social attentions, among them a 
dance given by Mrs. Otway on Friday evening of last 
week, after Their Majesties’ court, when there were many 





celebrities present. On Monday Mrs. Morris and her party 
left for Ireland to pay visits and will be away from London 
for a week or ten days. After that this city will be their 
headquarters until they time in 
September 


leave for America some 
eS = 

A young American, Edna Hoff, who studied in Germany 
with Orgeni and in Paris with Mme. Krauss, gave a suc 
cessful concert in London early in June and since then has 
been heard at many private houses. Among her more im 
portant engagements were those at Ambassador Reid's, 
Lady Cooper’s and Mrs. Ward's. The Mrs 
Ward's musical afternoon was interesting, Miss Hoff sing 
ing three groups of songs, her principal numbers being 
the “Lakmé” aria and Bemberg’s “La Fée aux Chansons.’ 
Her singing of the “Elégie” of Massenet was so much ad 


program at 


mired that an encore was demanded. Miss Hoff sails for 
America late in July and has engagements in New York 
for September. It is probable that she will be heard in 
oratorio next winter 
eS & 

A program was given at the Pioneer Club last week, the 
musical part of which was in the hands of May Mukle 
and Horatio Connell, two of the best known of the young 


Miss Mukle played two groups of 
three of 


artists now in London. 
‘cello numbers and Mr. Connell sang four songs 
them having to be repeated in response to continued re 
calls. 

eo & 

Mathilde Marchesi, who has been in London for the past 
ten days on a visit to her daughter, Blanche Marchesi, at 
tended the recitals of two of her pupils during her stay 
Whenever she is here, pupils of Blanche Marchesi always 
sing for her, and last week there was what might be called 
“school féte,” for nearly sixty of the London Mar 
chesi pupils The the 
mother and daughter are so close that their pupils are often 
pupils of both, so the other day there were at least ten 
pupils of the mother, some of both mother and daughter, 
some who started with the daughter and finished with the 
mother, and some who started with the mother and finished 
with the daughter. Eight or ten of Marchesi’s 
pupils sang. Among them was Anna Hope, for 
the past three 
So pleasing was her singing that Mathilde Marchesi 


a real 


were preseit. relations between 


Blanche 
who has 


years sung with the Carl Rosa Opera Com 


pany 
asked for three extra songs from her. Miss Hope was one 
of those who appeared at Marguerite Claire's concert last 
week, at which Mathilde Marchesi was present. When 
this distinguished teacher eniered the hall she was pre 
sented with a superb bouquet and was welcomed with 
great applause from the large audience present 
eS = 

Another lady violoncellist, Lucie van Hulst, has just 
been heard in a recital. Her principal number was Haydn's 
concerto in D major In Popper's suite for tw cellos 
she was assisted by Darbyshire Jones. Elsa Riess was the 
vocalist 

Ze & 

A largely attended “At Home” was the one at Van der 
Veer Green's new residence in St. John’s Wood, which 
took place last Friday afternoon. Everything contributed 
to the enjoyment of the occasion, the day was perfect, the 
music (as was to be expected at Mrs. Green's house) 
particularly good, and the large number of those assem 


bled included many of the musical people in 
London. A fine program was sung by Alice Esty, Mrs 
Arthur Fay, Margaret Adela, Miss Grainger-Kerr, Hirwen 
Jones and Roland Cunningham, Miss Marsh played som 
violin solos, and Ellen Borwick recited, as did also Miss 
Mar. Among those noticed were Mr Mrs. Charles 
Copland, Mr. and Mrs. Mackenzie-Fairfax, Mrs. Granville 
Ellis, Mr. and Mrs. Reginald Somerville, Mrs 


prominent 


and 


Randegger. 


Miss Reynolds, Mrs. and Miss Baughan, Emilie Clark 
Francis and Charles Macmillan, Herbert van Vleet, James 
B. Townsend, Capt. Percy Robyn, Mrs. d’Arcy Irvine 
Ashley Marvin, Baroness de Gabe, Mrs. and Miss Carl 
Rosa, Ada Crossley, Mme. de Vere Sapio, Helen Mar 
Mrs. Webster Glynes, Colonel and Mrs. Ricardo, Ella 
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R |. Mr. and Mrs. Hamish MacCunn, Gertrude Gris- first time anything of the kind has been done in | 


AUssceil 


wold, Eleanor Cleaver. Mr. Simon, Mme. Guy d’Hardelot, and it proved a success 
Mr. and Mrs. Hugo Heinz, Mme. Starr Canziani, the 


Misses Gilbert, Mme. Nevada, Dr. Palmer 
a 


v~— os 


Mrs 


vocal and instrument nes, 


owdery, Violet Atkinsor ‘ lar tu (who 
soprano voice a I at 
nly elevet art num 
Mrs. M 
se Pesket 
Gladys Sted i | ss Kearney took part 
program, the puy the respective teachers doing 
st excellent work In the t rhapsodie, arranged for 


two pianos, Madame Sol to part i autumn term 


hristian, | 

on Archae 
American Ar 

Mr. and Mrs. Ogden 


Mr. and Mr Ber 
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Ethel Weatherley 
id Englis! ball 
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Cooper, Mr. and Mrs. Stocks Massey, Mrs. Agnew 
Mrs. Alfred Emmott, Mrs. and Miss Storks. 

An interesting concert was given last week at Bridge- 
water House in behalf of a nurses’ fund by permission of 
the Earl and Countess of Ellesmere. H. R. H. Princess 
Christian was present, accompanied by Princess Alexander 
of Teck, Princess Victoria of Schleswig-Holstein, Princess 
Louise Augusta of Schleswig-Holstein and Princess Louise 
of Wied. The audience also included the Dowager Coun- 
tess of Lytton, the Dowager Lady Loch, Lady Leith of 
Lady O'Hagan, Lady Bertha Egerton, Lady Susan 
Yorke, Lady Biddulph, Lady Florentia Hughes, the Earl 
of Munster and Lord Edward Pelham-Clinton. Those who 
gave their services were Suzanne Adams, Ada Crossley, 
the Miles. Eissler, Mile. Ella Spravka, Mr. Byard, Mr. 
Connell, Mr. Hollman, Johannes Wolff and Mr. Mauguiere. 
= 
Langley (Mrs. Basil Tozer), and Edith Kirk 
Mathilde Verne and M. Oumiroff, gave 
Anne’s Gate by permission of Mr 


E. E. 


Pope, 


Fyvie, 


Beatrice 
assisted by 
at 34 Queen 
and the Hon. Mrs. Sydney Goldmann. 
eS €& 

will take place the Birming- 
Musical programs include “Elijah,” 
“The his “The King- 
composed expressly for this festival; Brahms’ first 
Josef work, “The Bells ;” 
violin Percy Pitt, 
in G minor; Berlioz’s overture, “Le Carne- 
“The Messiah,” Granville Bantock’s new 
Khayyam,” Strauss’ “Tod und Verklarung,” 
D, Tschaikowsky’s violin concerto, 
Revenge,” Mendelssohn's “Hymn of 
Madame Albani, 
Ada_ Crossley, 
John Harri 
and F 
Richter 


wood, 


a concert 


and 5 
The 


and 


On October 2, 3, 4 


ham Festival 
Elgar's 
dom,” 


Apostles” new work, 


Holbrooke’s new 


a new work by 


symphony, 

tecthoven’s concerto, 
‘Sinfonietta,” 
val Romain,” 


work, 


Beethoven's 


“Omar 
mass in 

“The 
The principal vocalists will be 
Nicholls, Miss Gleeson-White, 
Foster, John Coates, William Green, 
Black, Dalton Baker, William Higley 
violin, Mischa Dr. Hans 


Stanford's 
Praise <4 
Agnes 
Muriel 
Andrew 
Solo 


on, 
Davie Elman 
will conduct 
@e & 
Under the of Princess Christian a 
cital by Inka von Linprun took place at Steinway Hall last 
The program included numbers by Corelli, Beetho 
ven, Tartini, Saint-Saéns Sarasate. Ward Cowdery 
was the vocalist and Victor Marmont played the piano. 


eS & 


dites” 


patronage violin re 
week 
and 


Biletta 
sev- 


A of by Roberto at 
Steinway Hall brought forward French songs of the 
enteenth and eighteenth centuries in which the singer ob- 
tained a success. Others taking part were Mania Seguel, 
Maurice Farkoa, Mlle. Myriel and Chevalier Lambelet, one 
of whose songs was on the program 
eS & 

of Italian charitable institu 
names of the artists 
both ar 
their services 


recital “chansons 


benefit 
contained the 


the 
that 
must 


concert for 
London 


\ 
tions im 


mentioned below necessarily be a success 
who gave 
Signor Sammarco (who sang one 
the composer), Mlle 
Kirkby (in two 


accompaniments), 


tistically and financially. Those 


were Signor Simonetti, 
of 
Donalda, 


by 


accompanied by 
Scotti, 
Pitt, 


Denza’s songs, 


Signor Coquelin, Lunn 


Percy who played the 


songs 
= 


violinists who have visited this country during the pas 
and ask your musical memory if Maad Powell A my 
among them. 





Caruso (accompanied by Tosti in “La mia Canzone”), Donalda were the artists who appeared at the two concerts 


Tito Mattei, Madame Denza, Signor Battistini, Mischa 
Elman and Mile. Destinn. The concert ended with the 
quartet from “Rigoletto,” sung by Mlle. Donalda, Kirkby 
Lunn, Scotti and Caruso. Signor Denza, Signor Baraldi 
and Signor Barthélémy were the accompanists. 

eS eS 

Personals. 

Mr. and Mrs. Reinhold Faelten spent a few days in 
London on their way to Paris and Berlin. They will re- 
turn the last part of August in time to take steamer for 
Boston. 

Laura Hawkins, with her father, was in London for a 
fortnight, and left early last week for Scotland. 

John Westervelt is visiting friends in the 
city, and after some country visits will go to Paris. 
Stephen Townsend was in town for a few days. 
turns to America early in August, or late in July. 

Mrs. Whistler-Misick, who has been in London for the 
past two months, left on Saturday for the Continent. 

Elizabeth at the American Embassy one 
evening last week. 

Pupils of Charles 


Louise 


He re- 


Dodge sang 
Phillips gave a recital at Bechstein 
Hall recently 

Minnie Tracey, who has been heard in recitals recently 
has returned to Paris 
Mely van Heuvel), 
Kerpely, was heard in a vocal recital at Salle 
Mme. Mely is known as a teacher as 


in London, 
Marie 

Eugene 

Erard 


(Countess den assisted by 
de 
last week 
well as vocalist. 

Mabel Winston, was heard in a program of 
songs at Steinway Hall last week, being assisted by Mabel 
Mr. Hickmann-Smith and Dorothy Forster 

In connection with the Guild of Sweet Music, Frances 
Simpson gave an interesting program last week, assisted 
by Ohlshausen and Mr. Weist-Hill. Papers were 
read by Oliveria Presscott, president of the society. 

Mr. and Mrs. Fischer-Sobell left for Bayreuth on Sat- 
urday in their. motor car. 

Pupils of Amy Sherwin were heard in a program at 
Sechstein Hall last week. Two pupils who have been 
heard in public frequently sang—Muriel Gough and Arnold 
Gange. An East Indian violinist, J. Dorasimi, played. 

Queen's Hall was the scene of the concert by the stu- 
dents of Trinity College of Music last week. 

Solomon J. Solomon, R. A., is painting a portrait of 
Mischa Elman, which will be shown at next year’s Royal 
Academy. 

Most enjoyable was the concert by M. and Mme. Renée 
Decreus at 35 Chesham place last week. Mme. Decreus 
played some violin solos, M. Decreus was heard in piano 
Miss Dodge sang and George Mauguiere gave a 
number of songs, in which he was, as usual, accompanied 
by Raphael Roche. 

Louis Planel (violinist and composer) and his wife, 
Mme. Tekley-Planel, gave an entertainment at Steinway 
Hall. The compositions of the former were represented 
by several songs and violin pieces, as well as some inci 
dental music. 

Clara Butt recently underwent a successful operation 
for appendicitis. 

_Yvette Guilbert, 


contralto, 


Marx, 


Frau 


pieces, 


_Coquelin, Mischa_ _Elman_ and Mile. 





just given by Mr. Astor. 

A new tenor, Ferdinando d’Ajadini, a native of Odessa, 
made his appearance at Salle Erard last week 

Cecil Baumer, a young pianist, presented quite an uncon 
ventional program the other day that started with a sonata 
by Richard Strauss and included works by Tschaikowsky, 
Rachmaninoff, Sauer and Liszt. Decima Moore sang com 
positions by Edward MacDowell and Patrick Beynon, 
companied by Edith Gunthorpe 

Mathilde Marchesi had the honor of being received by 
the Queen on Monday and was presented by their Majes 
ties with the Medal for Music, Art and Science 

The newly discovered male chorus by Wagner, entitled 


ac- 


“Weihegruss,” which was composed in 1843, when he was 
director at the Royal Court of Saxony, is just being pub 
lished by Bote & Bock, of Berlin. Mrs. Bertram Shap 


English translation for them 
violinist at Mrs. Chamberla 
home” for the 
It is said that his name 


leigh has made the 

Hegediis was the 
Sunday evening 
number of selections 


in’s last 
and played a 


he 


so his vocation would seem pre 


“at season 
is Hun 


garian—means “violinist,” 


ordained. He is going to America in October for a tour 
Mme. Kalliwoda, also Hungarian, was heard in several 
songs in her native language. She is one of the singers 
engaged for opera in Austria. The previous Sunday even 
ing the Carbone sisters sang a number of duets, and Miss 
Smith recited. Resky, who was at the Metropolitan Opera 


House last winter, also sang several numbers 

Zeldenrust, the Dutch pianist, recently played before the 
King and Queen of England, at Alnwick, and made a de 
cided success with the royal couple A. T. Kine 

WATTERSON ON GILMORE. 

The following are extracts from the speech made by 
the famous Kentucky editor, Henry Watterson, at Manhat 
tan Beach, when the committee met that had charge of the 
Gilmore Memorial Concerts, for the benefit of the well 


known bandmaster”’s widow and family 


“A series of musical performances in commemoration of 
the late Patrick Sarsfield Gilmore and for the benefit of his 
family has been arranged to be given in the larger cities of 
had 


the country. The first of these performances will be 
here at Manhattan Beach the coming Sunday. The others 
will follow in the early autumn. We are met on the spot 


made luminous and famous by the genius and personality 
of the dead bandmaster, to testify by our presefice the af- 
fection we bore him, to show our approval of the plan to 
secure an independence 
and to wish the organizers and managers of the movement 
godspeed upon their labor of love 

“With this brief statement I might take my 
dent that the public will do the rest; but before 
I must rid my heart of of its burdens of 
The last twenty-five years of his life Patrick Gilmore 
I were very close friends. He had sympathized with the 
he thought, 


for his dear wife and daughter, 


seat, confi- 
I sit down 
some memory 
and 
mischance which had diverted me from what, 
might have been a successful career in music 
another calling, at that time quite beyond my 
and hopes. Many of fellowship 
His Goeth | came 


to one in 


aspirations 


cases arose between us 


as a personal bereavement to me, as to 
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millions of his countrymen who did not know him as I 
knew him. Surely of him it cannot be said, ‘How soon we 
are forgotten when we are gone.’ 

“There is scarcely an object hereabout that does not re- 
call him; superb in all his aspects and attributes, his ‘stick’ 
at once the baton of the field marshal and the wand of the 
magician. The noisy surf as it rolled in upon the beach, 
the endless tramp, tramp, along the piazzas did not daunt 
him. He rose above the elements. His brass was more 
than a match for the ocean. His guns thundered defiance 
to the footsteps. Which of us cannot still hear the strains 

f ‘The Boulanger March’ or of ‘The Star Spangled Ban- 
ner’ making a monkey of the winds and waves, while the 
battery, parked among the flower beds outside, joined the 
resistless encore 

“But music notes and bank notes are rarely convertible 
terms. Patrick Gilmore's gifts of song and his grace of 
action and utterance were warmed by the blood of his 
birthhood, were radiated by the fantasies of artistic tem 
perament. He was generous to a fault. In a friendly alter 
cation over the division of a club bill, I once told him that 
he was ‘a preposterous host and an ee guest.” It 
was literally the truth. Yet it may be doubted whether, 
with the vast outlay and uncertain returns of his great or 
ganization, he could never have saved any considerable 
amount of money 

“The lack of fortune as the result of thirty years of 
matchless and public service must not be set down to im 
providence. He was honorable and upright, as he was a 
princely man, and when the people of the United States 
remember the debt they owe him they will rally to the 
support of the movement we inaugurate here this day; 
here where he showed New Yorkers the glory of New York 
is the city of the summer sea 


> 


“Paris, Berlin and Vienna are inland. Barcelona, Mar 


seilles and Naples are side shows. London has nothing 


better than Brighton and Margate None of them can 
compare with that iridescent coast line which extends west 
ward from Sheepshead Bay to Sea Gate, or, shall I say, 


from Eel Cove to Norton's Point.’ 


THE MASTER SCHOOL OF VOCAL Music 


MADAME AURELIA JAEGER, Directress 
Faculty includes Dr. Gerrit Smith, Heary T. Finck. Mme de Palkoweka. 
Mme. Sembrich and David Bispham cn Visiting Jury. Term begins October Li 


nformation and Catalogues on application. 108 Montague St., Brooklyn, N. Y. 





SOPRANO 


MME. 


D’Alma 


OPERA on¢ CONCERTS 


EUROPE UNTIL OCTOBER, 1906 


Address SIG. FANO 











RUTH LYNDA nF | 





THEODORA POGER S sono 


ORATORIO, CONCERT, RECITAL 
For Dates and Terms, Address ELLA MAY SMITH 
60 Jefierson Avenve, Columbus, Ohio 








\e 


ey == 


THE MUSICAL COURIER. 





SALT LAKE CITY. will appear in Idaho Falls, July 26; in Rexburg, July 27 
. : T St nthon ly 28 
Satt Lace Crry, Utah, July 22, 1906 and in ; Anthony, July 2 
3 ¢ >a} afco . ' . -} eS & 
Friends of the Salt Lake Opera Company are much 
. } » wie » oreeter » To 7 t thet n 
elated over the fact that this organization will appear in a A large audience greeted the 1 i ya c 
revival of one of their old time successes, “The Wedding yable and well rendered concert 1 c ; ; 
; . . » ine Ye sa Stephens conducted the choir numbers 
Day,” during September. Emma Lucy Gates and Agatha 16th inst. Profe r apne ‘ tr 
. te Penfece ‘ . ted as accompanist 
Berkhoel will assume the two leading ladies’ parts. Edna while Prof r McCk lan ac ted as a | 
. , vv = 
Dwyer will return from the East to take the contralto role I } I , ' , i 
: . . . mrector Stephens f the t t is place 
John D. Spencer, George D. Pyper and Fred C. Graham : ' , ; ' : 
ra . on . : the cal management of any and al! traveling artists wh 
will have their old parts, while Hugh Dougall will fill the : ; . . 
—_* , may appear in the big Tabernacle in the hand { George 
role formerly sung by H. S. Goddard , 
; St Se D. Pyper, manager of the Salt Lak eatre rt wi 
— — 
facilitate many points in the matter of arranging with and 
An organ recital was given in the Tabernacle last Tues -—_ ‘ “- i he | . : 1, 
. . rropertly nding ne t the tf Vy wu irt swh 
day in honor of the Royal Hawaiian Band, which has filled ?'°! . — ‘ } | 
. ‘ : — are permutte uppear t that ti “ th eT 
a two weeks’ successful engagement at Saltair Emma I _ = & : 
Lucy Gates was invited to sing, and rendered “The Peat or ee @ 
~ > - 
of Brazil.” So well did she sing, that Captain Berger, the The Salt —— nee ith iiad Welidilin ted 
director, made her an offer to accompany the band to | Fidisiien esectemn the Ot é' ne ve ler 
rope, but owing to other arrangements, the young artist the first plano recital given ti ew = 
s Na < | eas D ‘ Ip! ) 
a nollie tec — 
was obliged to decline Prof J | MeCh Madam. Swe ; Sadie ’ 
, . 1 Quartet ted W < y ey ] ! 
Alice Wolfgang, one of Salt Lake's favorite contralt : . Ls 
: , , ter 1 ’ ed t | \ t t i tah ay 
left last week on a few weeks vacation t sit friend 7 , 
. . par wer v« \ } ‘ t “ 
east. She will sing in the First Baptist Church of Coun : ; 
the praise of the work plished t} 
Bluffs : : 
Ze = we as the most ex ent renditiot f «th 
? McClel tt 1 from Butt n tl tl by the assisting artists 
Prof. J. J {cClellan returned fri tutte « the 14 @S & 
d = << 
after giving a series of organ recitals at Helena, Butte and — | mad ’ 
ranwe ire ne nde ft t rn t 
Anaconda, where he achieved an artist secess. Prof. 4 cy all aa Mail saiaell 
t Cant 1! ’ rone T 1 wi ad ! | | 
McClellan was handsomely noticed by the Montana papers fe rfort \ t 
e - n t pe i ‘ w ga ca tw t } 
fe & Messiah” a ne other pop wort ppeat 
A number of Salt Lake musicians w leave next week nite dll iia ue red ¢ 
for southern Idaho to give a series of concert The party we ary es . - Mt 
pon e fe wemet , , kely that , 
includes Willard Weihe Alfred Mastermatr ind Fred Graham w ‘ ned the enterprise y Geor 1) 
Midgley, violinists, the latter playing al viola; C. D . . 
’ ‘ | yper manager ot re babert iY { 
Schettler, ‘cello; Alvin Beesley, pianist, and Alfred Best tha! - 
tenor, under the direction of Fred Graham. The mpat Freep C. Gran 
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REATORE sanp 


Mme BARILI, Soprano Soloist. JUST RETURNED PROM LONDON SUCCESS 
London Daily Telegraph—“The ensemble is up to the highest standard we have bad in London.” 
London Daily Express—“Incomparably fine—the most notable band concert London has heard.” 
Lendon Masical Standerd—"“Creatore and his band are remarkable and supremely excellent.” 
Boston Trans ¢ (May 1, 1906)—“Creatore's new band of 55 players, just returned from London, is better than 
that the Italian conductor had the last time he was here.’ 
Boston Globe (May 1, 1906)—“Creatore scored « tremendous success upon his return here yesterday. His present 
band is superior to the former one 
HOWARD PEW. Manager, 121 Vest 424 Street, NEW YORK 




















MAX DECSI 


VOICE SPECIALIST 
American Branch for Opera Students in connection with European Engagements 
For information call at Room 1211, CARNEGIE HALL 











ANNIE BLOOMFIELD ZEISLER 


Management: STEINWAY (2. SONS ERNEST URCHS, 2=-!=c-- STEINVAY HALL, NEW YORK CITY 



































THE MUSICAL COURIER. 











SPOKANE. 

Sroxane, Wash., July 22, 

The Spokane Aschenbroedel Society, recently organized 
Adolph Kirchner, widely known in Boston, Chicago 
and New York musical circles, will, it is officially an- 
nounced, include between 500 and 600 of the prominent 
professional and amateur musicians in the Inland Empire, 
and a movement is now on foot to erect a festival hall in 
Spokane for the May competition, at which organizations 
from all over the will be invited to participate 
Prizes and trophies will be awarded to visiting musicians 
week, begin 


1906 


by 


country 


and organizations, the festival continuing a 
ning about the middle of next May 
eS €& 

Eugene Bernstein, a Russian pianist, from New York, 
has just accepted the directorship of the Harmonie Sing 
ing Society, of Spokane, and announces a public concert 
The society Thursday 
evening in Turner Hall. The 
singerfest for next June, when it is expected singers will 

St. Louis, Milwaukee and 
Mr 
chorus of 250 voices <= 

Lois Steers and Wynn Coman have concluded arrange 
ments for a series of recitals to be given in Spokane next 


meets 
Harmonie is planning a 


for September 15 every 


be in attendance from Chicago 


Inland Empire 
ee 


points in the Bernstein will direct a 


fall and winter by Campanari, Rosenthal and Schumann 
Heink 
ber, Schumann-Heink following in January and Rosenthal 
March 
string quartet 

Gt 


- - 


Campanari will be in Spokane some time in Octo 


coming in The series will close in April with a 


concert by a 


J 

Eugene Bernstein gave his first public recital in Vincent 
Church, Spokane, July 6. He played numbers by 
lausig Rachmaninoff, Rubinstein, 
Weber, Liszt and Tschaikowsky 


Clark Kahler, soprano 
fe €& 


Sach 
Scriabine, 


He 


Chopin, 


was assisted by 


(srace 


Dr. R. A 
is president, graduated eight pupils, five of them receiving 
The 


soprano, who completed four 


Spokane College of Music, of which Heritage 


three diplomas gold medalist. was 


Metz 
Others 


certificates and 


Mabel Let 
work three 


years 


Minnie 


ore 
were 


diplomas 


nm receiving 























Mae Wall and Mabel Arline Paulson. Certificates were 
granted to Clara Emma Heritage, Hattie Louise Gilson, 
Helen Isabel Goodenough, Merine Alberta Hug and Agnes 
Ulrikka Libak. 

Zee 


e & 
Pilgrim Quartet, of Spokane, and the Spokane Ladies’ 
Quartet, assisted by Mrs. M. E. Davis, pianist, and Lisle 
Dunning, violinist; Grace T. Hubler, soprano, and F. Wal- 
lace King, basso, gave a musicale in Pilgrim Congregational 
Church July 14 
Gertrude Peppercorn in Germany. 

There are appended a couple of European press notices 
ot Gertrude Peppercorn, the talented young English pian 
ist, who is to tour the United States next season 

“Gertrude Peppercorn, a highly gifted pianist, who seems 
to be destined to arouse the deepest sympathy of the mu- 
world, gave a concert on Saturday the ‘Musen 
haus.” When this young lady played for the first time in 
Dresden last year, she succeeded in awakening the interest 


sical in 


of her audience, and this year again has given vivid proof 
of her artistic gifts. There is no trace of the ‘feminine in 
her performance, throughout it is of masculine character; 
her playing is energetic, resolute and powerful; her touch 
firm and deeided, her technic is grand and she has an ar 
tist’s deep feeling for the poetry in music. Miss Pepper 
corn has equally at her command, beautiful, soft, tender, 
tones, though she gave several proofs during the evening 
that they were more foreign to her nature. In this respect 
Che pianist gave a magnifi 
cent performance of Schumann's splendid symphonic stud 
It a remarkable 


interpretation and deserved the highest recognition. She 


she resembles Sophie Menter 


both technically and musically was 


es, 


gave equal pleasure by her playing of the barcarolle and 


tudies by Chopin.”—Dresdener Anzeiger 


“The Munich public has been well looked after this year 
in the matter of concertizing pianists of both sexes. The 
celebrated great ones are followed by those who wish to 
get known here, and last Thursday a young lady—Gertrude 
Peppercorn—appeared, and immediately won all the sym- 
pathy of her audience. The program chosen for the oc 


casion was one which made great demands on the physical 





strength and endurance of a lady. The pianist, who has a 
strong touch and a striking technical facility, was 
equal to her task, and the public were not stingy with their 
applause. As outward ad 
vantages of a good technic, 


artist 


quite 


well as possessing the more 


Miss Peppercorn gave evidence 


of a marked gift for ind tasteful ition 


Mendelssohn's variations were most excellently put to 





gether, and played with real feeling for the beauties of the 
work. The C sharp minor sonata of Beethover per 
haps, been given with a clearer meaning by other artists, 
but here again the lady showed the grip she had of the 
composition and gave evidence that her feeling 1 ex 
pression are of the highest grade. Chopin B flat minor 
sonata was excellently played The figure work por 
which Chopin has laid great stress, was successful im quite 
an exceptiona! way, and just the right, satistact meaning 
was given to the whole composition. Her vers was 
shown and admired in her rendering of the s! pieces 
by Brahms, Zarembski and Liszt, and it must i, t 
her honor, that to each piece she was able to g1 ts ow! 
characteristic impré Munich Ne Bayrische Ze g 
Hollman to Play Saint-Saens’ New Concerto. 
Joseph Hollman, the Dutch ‘cellist, whe coming t 
country again this autumn, tr e here the new 
‘cello concerto composed by Saint-Saens This work 
dedicated to Hollman, and as previously nounced in 
Tue Musicar Courter, was played Lond Holln 
last month As Saint-Saéns is also to visit t c 
many musicians will hope that Hollman w play the w 
under the direction of the famous composer 


Madame Petschnikoff to Accompany Her Husband. 


From the office of Henry Wolfsohn it is announced that 
Madame Petschnikoff will accompany her husband, Alex 
ander Petschnikoff, to this country for the ming s¢ 
Madame Petschnikoff is also a violinist of distn d 
a feature of the recital tour will be tl uppearance of 
Madame Petschnikoff on programs with her husband. V: 
likely the great violinist and his helpmeet w perforn 
some works written for two viol 
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HENRY L. MASON, Mason & Hamlin Co. 


Bos Town 





Mr. HERMANN KLEIN 


Will give Vocal Instruction at the 


Chautauqua Summer Schools 
JULY and AUGUST, 1906 





WILLIAM G. HAMMOND, Composer 


Latest Songs used in Concerts and Recitals. 





Love’s Springtide ........eeeseeees -++- Sang by Madame Nordica 
Ballad of the Bony Fiddler...........+.+. Sung by David Bispham 
Recompense .....eececcses ..Sung by Charles W. Clark 
My Dearie .....ceseeecsees occccececasecs ung by Gwilym Miles 


High and Low Keys 
Mr. Hammond resumes teaching, Piano and Song Interpretation, 
in New York Studio, September 20. 
Address, care of Tus Jouw Cuvacn Company, 141 Fifth Avenue, 


New York. 
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The Dunning Improved Method of Musical Instrac- 
tion. 
(From the “Stranger’s Guide to Dresden.” ) 


Demonstration of the Dunning System of Improved 
g ‘ 


Musical Instruction for Children, and those who have to 
teach them: given by Mrs. Potter-Frissell at Madame 
Dutel’s Ladies’ College on Friday evening, the toth inst.— 
Apropos of this, a few remarks suggested by what has 





quite recently appeared in this sheet may be permitted 


4 teacher of piano playing, whose reputation ts great, 


ence said to a disc iple whose 


art is now a household word in 


name as a teacher of the same 


Dresden: “I have no 


method, nothing which can be wound up and ground out 





like a hand organ, which can be applied to all sorts and 
onditions of men. Anybody who professes to do that 1s 
a humbug, and there is no humbug about me. No. My 
method, if such you call it, is to study the needs and 


peculiarities of each particular hand and individuality; to 


supply the needs of each, and develop their natural re 
sources Yes. But that was said some little time ago, 
and the teacher who said it was a man; and since then a 


woman, with a love of music not inferior to his and a 


greater gift than he had of human sympathy, for children 
especially, has challenged that verdict of his about “hum 
bugs;” has “ground out at great cost t herself im 
thought and pains and hard cash—a “method” of her own 


a method that is always “wound up” and ready for imstant 


use, whether houses or private schools or public 


in private 


schools—anywhere and everywhere where there are chil 
dren to be taught and some one with a love for music 
wanting to teach them 

Armed with her “method the brave woman “beards 
the lion m his den (the lion being the teacher above 


quoted); and what does the lion say? “Don't talk to me 


who thinks that a 


of methods; any one method can be ap 
plied to all sorts and conditions of men is a humbug?” Is 
that the “lion’s answer Nothing of the kind This ts 
| testimony, written, in order that it may “remain” and 
be published throughout the world The method of Mrs 
C. L. Dunning appears to me as very practical and to be 


mmended for the first musical instruction of children 


It should find a place and meet with success everywhere 
vhere the musical development of beginners is concerned 

What a triumph for the woman teacher! Three other 
teacher acknowledged to be the first of their class in 
Dresden, confirm that recommendation The first writes 

With great interest I have made the acquaintance of Mrs 
Dunning method for acquiring a knowledge of notes, 
rhythm, mtervals, harmony, &c., and thereby have won the 


conviction that through this finely thought out and inspi 


ing method of teaching (warm and generous words from 
rv of the very first exponents of his art at this day) 
which is built upon the best principles and materially for 
varded by tl ire guidance of a clever apparatus, the 
hin t f ic may be learned by children in much 


LILLIAN VERNON WATT 


ORATORIO 
NEW YORK CITY 


Faelten Pianoforte School 


CARL FAELTEN, Director 


CONCERTS, 
Clarendon Hotel, 





Professional Training for Pianists and Musk 
Teachers. Send for free booklet on the Paelten 
System 





30 Huntington Ave., Boston 


before (All that is here quoted 1s 


but it os the 


shorter time than 


authenticated by signatures judgments, in 





their bare strength, rather than names, that are here 
wanted t istify any individual opinion that may be ex 
pressed presently.) A second Dresden teacher of acknowl 
edged eminence write Mrs. ( L. Dunning’s method 
seems to me in its many sidedness the most practical (the 
eminent professor does not fear the dium f compari 
sons) and the best thought out of any that has come int 
use Che thir t t er wi shall be quoted de 
clares to Mrs g \ vst f improved n 
study s indeed hat \ ! t serts Re les t 1s 
bot! rigina and tere rN | 1 t forcibly 
with my best wishe for grand cess 

After such In promising commendation from men 
(al the authorities | ve g ted are men) wh ‘ nited 
experience—of being taught {f thinking it at applying 
methods of their vi is we as observing other method 
and their effects s something that ‘ ? d ca y 
grasp at one try, it is unnecessary to say more about the 
metl 1 itself thar wi ft t give a general idea t 
what it is, without gome into details It is a method ut 
versally appli ible be e | p> 1 w na power 
t realize and re ' t the ght { ire and 
uport her re ble ] ! that cy Ww 1 rat 
play games t tudy book erhay cra i 

he knuckk t ear-p ‘ ; f e t ’ 
the y, whether bare r yplre It ystem that tra 
! n c ror the playt ! vher 
rhyths t " es p ft ‘ 
hild t where the t { “theory tand re 
vealed the . ght f analy with . ement. and 
tech iMeultic fade bef the ate - 
gained—tl re ingen ‘ trive game ‘ R 
and \) b \ ‘ ca neg ‘ ' \ 
with the w " wheref tone s« ‘ ' \ 
t ! ‘ the ke I J | ! ! ‘ i t y 4 
composition 1 tra t e gan 

There ! l t Mir 1) R an) eX , 
eprese " Mrs. Potter-]I \ \ t 
Mrs. Potter-Frissel ' he tone aust ae 
em! ri ‘ ] ‘ tely buted t 

have beet ed of her for her art and 

her ent ‘ { f S} n tl lor 
is alecturer. S ha Z l ind a ple i mann 





re pie exactiy the tte 
¢ wa S r le “ 
a\ he : 
ency of be g t \ 
ivs stress 1 t 
any 1 
et ' 
bart 
ache 
\ \ 
} 
\ 
; 
wi \ 
le 
_ t ' 
x« 
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Foerster Played and Praised. 
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NORMAL PREPARATION 
FOR MUSIC TEACHERS. 


Summer schools for the better preparation of teachers of 
music in the public schools are springing up all over the 
country. So long as correct motives underlie and control 
these establishments, no commendation is too great to be- 
stow upon them. The hope of the whole situation lies in 
the proper preparation of the teachers engaged in the work. 
[hat motives and conduct (as well as standard) shall re- 


main intact, is the solicitous desire of all well wishers of 


the public school system 
fe & 
The prejudiced impression that public school music 
teachers were ignorant in the art is fast passing. Neither 


supervisors nor teachers are content with past achievement, 
Their eyes are on the future. 
Not only are they 


or with present progress 
“Knowledge is power,” is their motto. 
becoming highly educated in music itself and in its technic, 
but also in the science of imparting it. They are learning 
how to give out the largest possible amount of this knowl- 
in the least time to the greatest number. When we 

that in is wholly free to 
pupils, and that no question of money making lies between 
teacher and student as a hopelessly preventing medium, we 
but be brought about 


conditions, and to the 


edge 


realize school education music 


grateful to those who have 


government 


cannot 
thes which maintains 
ind protects the possibility 
4 
Boston the for propagation of this 
preparation of music teachers, or their education to prop 
erly carry out this national The first school 
having such work as cbject was established in Lexington, 
Mass. In summer the normal work has two 
divisions or features the “American Institute of Nor- 
Methods,” the other a “New School of Methods in 
School Music.” Although neither of these is gov 
should be) or free, great good is being 
accomplished through both The of the work, of 
is not to prescribe some settled formula for teach 
for successful 


is center “normal” 


art intention 


Boston every 
one 
mal 
Public 
ernmental (as it 
aim 
course, 
necessity 
calculated to de 
velop it Skill is re 


quired for the application of these to specific cases. Branch 


to direct attention to the 
ability, 


Educational principles 


ing, but 


teaching and to follow a course 


are general 
schools under similar supervision and with similar organi 
West, and the idea is widenng and deep- 


ening in many quarters 


zation, exist in the 


 & 
The Institute of Normal Methods in Boston holds its 
essions from July to to 27 each year. The faculty con- 


Samuel W. Cole, director and superintendent of 


in Boston and vicinity, a composer and writer in 


sists of 
music 
and principal of the public school music 
New England Conservatory of Music 


lines, 
the 


educational 


departments in 


and in Boston University. Leonard B. Marshall, instruc 
tor of music in Boston schools, director, composer, edu 
cational writer, and a sample music educator; Leo R 


Massachusetts, 
in the 


Lewis, professor of music in Tufts College, 


an accomplished musician, ardent advocate of music 


public gchools and of its union with that of our >. 


RAFAEL J O Ss E 


Herbert Griggs of New York; Mrs. H. E. Holt of Lex- 
ington (widow of the originator of normal school work) ; 
Cora Hudson, special teacher of music, Providence, R. L; 
Bessie Solmon of Boston, and the following supervisors 
of music: Alice C, Clement, Rochester, N. Y.; Elizabeth 
Casterton, Bay City, Mich.; Alice Garthe, Chicago. Fanny 
A. Hair is special accompanist. In addition, much stress 
is being laid this season upon harmony as an essential in 
music education. Arthur L. Foote is giving a course of 
lectures thereon. eS & 

The program of work includes every essential of music 
as taught in the school grades, in theory, application, mu- 
sic literature, and devices and appliances. There is a nor- 
mal course, a Cecilian series of study and song, and a 
modern music series (this year attracting much attention). 
These are all embodied in progressive, graded outlines. 
Studerits are required to teach under direction and criti- 
Sight reading made an essential, ease and fluency 
given. The conducting of both choral and instrumental 
bodies is taught, and students are privileged to conduct the 
assembly in the former. The culture of the individual 
teacher is strongly accented, and admirable advanced work 
done in a “graduating course.” Diplomas are given, 
and, naturally, teachers representing advanced training of 
this character are sought for and preferred for positions. 

fe & 

The New School of Methods has for faculty 
Tapper, joint author of the “Natural Course in Music,” a 
man of learning, power and immense energy and executive 
ability; Hollis E. Dann, professor of music in Cornell 
University; Joseph Mischka, director of music in Buffalo, 


cism. 


1s 


Thomas 


N. Y.; Emory P. Russell, director of music in Providence, 
R. 1; Walter H. Aiken, director of music, Cincinnati, 
Ohio; Francis E, Clark, director of music, Milwaukee, 
Wis.; Charles I. Rice, director of music, Worcester, Mass. ; 
Jessie L. Gaynor, teacher and composer, of St. Joseph, 
Mo.; Jennie L. Thomas of the Thomas Normal Training 


Mich., and Frederick F. Beale, pianist, of 
The session of this school closes July 21 
23d. 


School, Detroit, 

St. Joseph, Mo. 

Western branches in Chicago open on the 
Ge = 

The same general line of procedure is followed in this 
school as in the other. The achievement in various direc 
tions astonishing. The sight reading, harmony, teach 
ing drills, and general pedagogic exercises as pursued here, 
would astonish advanced workers in the musical field 
whose education has not been followed on such logical 
lines. Ze & 

The literature in use in public school music teaching has 
heen brought to a high standard, both for study and for 
performance. None but the highest and best class in form, 
construction and tendency, is permitted in any grade or for 
any purpose. Educational works, writings on the subject, 
exercises bearing on various intentions, and collections and 
arrangements of compositions by the best masters, ancient 
and modern, are being constantly prepared, revised and 
issued by the best authority and people of highest esteem. 
Words are chosen with a special educational view, to train 
and educate both home and foreign minds in the ideas of 
true citizenship and high i¢ ideals of life. _ People o1 outside of 


SEF FY. 


1s 











the work have no conception of the wealth and abundance 
of such music literature and of its influence, as being ap- 
plied to the children of the public schools by trained mem 
bers of these normal schools. Fo, T. 


LEOPOLD GODOWSKY EULOGIZED. 
The following from the Berlin critics are not criticisms, 
but eulogies: 
“The key 


sense of beauty 


to Godowsky’s inner being is obviously his 
His fingers conjure forth beautiful things 
only. His soft, melodious touch never gets coarse even im 
fortissimo. He and if he has a choice in 
two shades of expression he chooses the more tender. It 
is no longer necessary to assert that Godowsky is a born 
In Beethoven (sonata E flat major, op. 81) 
minor, op. §) he also succeeded in being 


of Brahms’ 


is never noisy, 


Chopin player 
and Brahms (F 
The 


interesting andante sonata was simply 


steeped in harmony.”—Berliner Tageblatt, October 18, 
190I. 

“With Godowsky everything sounds refined. He does 
not so much dazzle by his execution as he reveals in his 
rendering the power of realizing poetically what he is 
playing.”—Dr. Leop. Schmidt, in Der Klavierlehrer, Ber 
lin, November 1, 1901 

“It would be very difficult for any one else to play 
Godowsky’s elaboration of Chopin’s etudes as he plays 
them. We never hear a jarring tone from Godowsky 


He caresses his instrument, does not abuse it and displays 
pia) 


a sensitive subtlety."—Dr. Leop. Schmidt, in Berliner 
Tageblatt, December 12, 1902. 

‘“Godowsky is more than a virtuoso; he is an admirable 
musician, possessing as he does the most sensitive touch 
and the finest perception of the construction. and character 
of a piece.”—Der Tag, Berlin, December 17, 1902 

“The attraction which Godow:ky exercises is quite com 


prehensible and quite justified; he certainly belongs to the 


most eminent pianists of the present day.”—Heinrich Neu 
mann, in Berliner Lokal-Anzeiger, November 26, 1903 

“Want of space prevents me from describing him on 
whom alone the mantle of Rubinstein has fallen Erich 
Urban, in Berliner Zeitung, January 24, 1904 

“If we can imagine piano playing in the fields of the 
blessed, it could *be only in Godowsky’s style, for he seems 
to have laid aside all trace of being of the earth.”—Dr 


> 


Krebs, in Der Tag, Berlin, January 27, 1904 
‘Godowsky played through a program of Chopin as only 
he can do it.”—Dr. Paul Ertel in Berliner Lokal-Anzeiger, 
February 23, 1904. 
“Godowsky has no rival in delicacy of detail 


Berlin, Feb 


absolutely 
and pure beauty of tone.”-—Vossische Zeitung, 
ruary 27, 1904. 
“The legato of his cantilena is unique in its own way; 
- really rounds like singing.” —Prof. E. E. Taubert, in Die 
Post, Berlin, February 1904 
“The tenderness of his touch is exquisitely displayed in 


od 
a/> 


Schumann's poetical music.”—Berliner Bdérsen-Zeitung, 
March 17, 1904 

“Godowsky's touch strikes me always afresh as being 
the highest triumph of mind over matter.""—Prof. E. | 
Taubert, in Die Post, Berlin, March 20, 1904 
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Dr. Mucx’s successor at the Berlin Opera will be Leo Blech, 
the gifted composer-conductor now at the Prague Opera. 
eS PE 
Tue Munich Mozart Festival is to begin tomorrow, August 
2, with a performance of “Don Giovanni.” The rest of the dates 
are August 4, 6, 8, 10 and 12, and the other works to be sung, 
“Marriage of Figaro” and “Cosi fan tutte.” 


CAMILLE SeyGarp, well known in New York, will probably 
be one of the singers to undertake the role of Madam Butterfly, 
in Savage's forthcoming English production of that opera. Mme. 
Seygard now ts on her way to this country from Europe. 


\ Bertin theologian sends THe Musicat Courier a pam 
phlet from his pen called “A Glance Into the Mental Workshop 
of Wagner.” Friends of the great composer need nat fear, for 
a reading of the booklet reveals the fact that the good reverend 


saw nothing. 


“Tue artist depends for his success on the soundness and 
range of his relations with life. It seems to me that the fruitful 
ness, the productivity and the power of a man’s work in art depend 
on the fruitfulness and reality of his relation to life, and that the 
depth and force of a man’s ideas are determined by the closeness 
of thif relation.”—Hamilton Mabie, literary critic. 


¢ THe New York Evening Post says: “Duke Georg von 
Sachsen-Meiningen is afflicted with a strange disorder. He hears 
all music, no matter how consonantal and agreeable it may be, 
as a series of harsh dissonances.”” The noble Duke is not alone 
in his affliction. Most of New York’s music critics become afflicted 
with the same disease whenever they hear a work by an American 


composer. 


In her book, “Story of My Life,” Helen Keller, the deaf, 
dumb and blind marvel, has this passage: “I think Greek is the 
loveliest language that I know anything about. If it is true that 
the violin is the most perfect of musical instruments, then Greek 
is the violin of human thought.” The violin is no more “perfect” 
than any other musical instrument ; in fact, it is not as “perfect” 
as the piano, for the latter at least supplies full harmonic accom 
paniments to melodies when necessary. The choice of musical 
instruments is simply a matter of personal opinion or taste. Some 
music lovers prefer the ‘cello, and others, like Frederick the 
Great and Robert Louis Stevenson, not only loved the flute, but 
also did practice and play thereupon for pleasure—their own 
chiefly. 

a NE: SE 

“Music,” writes a gushing young lady authoress in a*current 
magazine, “is soul food. I do not understand how composers 
can ever think of such mundane things as eating—and mone, 
This is what Rossini said of an empty stomach: “To me it is like 
a bassoon, which growls with discontent, or a piccolo flute, which 
expresses its desires in shrill tones. A full stomach, on the other 
hand, is the triangle of pleasure or the drum of joy. To eat, 
to love, to sing, to digest—these are, in truth, the four acts of the 
comic opera we call life.” Rossini was not the only composer 
who loved to eat more substantial things than music. Handel, 
Liszt, Schumann, Brahms, Wagner, Mendelssohn and Weber 
were also fond of the pleasures of the table. The young lady 
authoress could best be cured of her attack of “gush” by being 
put on the diet she recommends for musicians 


“SaLoMe” was the sensation of the recent operatic festival 
at Cologne. The performances were sold out weeks in advance 
and the public literally stormed the doors of the theatre to gain 
admission. Strauss’ stay in Cologne was a monster ovation. from 
the moment he landed in the Rhenish city until he was called t 
the footlights fifty times or more after his leading cf “Salome.” 
Louis Schneider, the keen critic of the Paris Gil Blas, was at 
the performances in Cologne, and he appears to have been com 
pletely conquered by Strauss’ latest work. Schneider says that 
it is “the greatest achievement in German music since ‘Tristan 
and Isolde!’ To him the music is “cerebral, as belonging to a 
cerebral text,”’ and its compgser has achieved “the first plac« 
among the musicians of Europe.” Schneider compares “Salome” 
to a’ Rembrandt or Goya etching, and ends his rhapsodical praise 
in this fashion: “This masterpiece in all its greatness moved me 
to the innermost depths of my being, just as it forced all the other 
hearers under the spell of its magic. I have oniy one fear—that 
my feeble effort to express what I experienced will remain far 
behind the might of this overpowering piece of musical thought.” 
Why can't we have several “Salome” performances in New York 
next winter and one or two less of “Trovatore” and “Martha.” 
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Lon x July 8 got 


Wherever | have met and whenever | have heard musicians 
here in Europe during the past six weeks discuss their favorite 


topic | have heard allusions to or references direct t Leonard 


Liebling’s articles in THE Musicat Courter on the “Origin of 
Melody,” which, together with examples showing assimilations 
of ideas, appeared serially for ten weeks in this paper Phe 
appropriation of musical themes has never been considered a 
crime, and the many examples of such apparently unconscious 
acquisition, and the specimens that must come to the minds of all 
musicians or amateurs who get into the interstices of the art 
remind us constantly that musical piracy is an acknowled 
of procedure against which there can be no effective estoppel 
Chere is only one musician who believed his original composi 
tions were original with him, but the sources from which he drew 


even protested against being quoted, because they were ashamed 


of what they had written and were only too glad to be eclipsed 
by the composer who claimed as original their themes Phat 
composer, however, does not belong to the category of musicians 
referred to in Mr. Liebling’s articles, and I merely referred t 


him because I know, as does Mr. Liebhng and others who writ 
on music, that plagiarism is so common that to deny it has even 
ceased to be a virtue 

The London Westminster Gazette of July 14 refers to Mr 


Liebling’s articles, and I take pleasure in sending the extende 


reterence which is signed by H \ Ncott vith his initials 
only. Mr. Scott is one of the leaders in journalistic musical lines 
todav in London, and his interesting essay will be read by Tuy 


Musicat COouRIERITES with pleasure 
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delectable ditty of a bygone day known as “My Grand- 
father’s Clock.” Certain notes are the same in each, and 
S232 a" 
in the same category. In point of fact, they merely go to 
show that similarity or even identity of notes does not nec- 
essarily imply similar themes. The same sequence of notes, 
be horribly vulgar in one rhythm and har- 
monize in one way, may become a theme of the noblest 
character when cast into another rhythm and differently 
Perhaps, on the whole, the astonishing thing 
is, not that two composers occasionally hit on the same 


which may 


harmonized 


musical ideas, but that this does not happen more often. 


H. A. S. 


Just a few words more. It may have been de- 
termined long since that a musician can be an honest 
man and yet a dishonest musician, accepting it for 
granted if he does what Mr. Scott tells us Handel 
did. He may be both, either consciously or uncon- 
sciously, as it were, although it is hard to say how 
the unconscious plea can be accepted in the case of 
a man named Wagner to whom, on one occasion, a 
friend, who happened to be a piano manufacturer, 
sent him, as he happened to sojourn in the manu- 
facturer’s city for a few days, two small grand 
pianos. Before quitting the city Wagner sold the 
not on account of the piano manufac- 
Hence his appro- 


two pianos 
turers, but on his own account. 
priation of a motive of Liszt is not to be greatly 
wondered at, although it is shown in Mr. Scott’s 
article that that was not the result of mental aber- 
ration, 

Necessarily many of us are unconsciously influ- 
enced by the preceding flow of melody which fom 
years has been pouring into our ears, and in fact, 
through structural action, has been creating musical 
function; that is to say, that function which creates 
within us a musical theme, idea, motif or thought. 
We are all composers to a degree, namely, wherein 
we form for ourselves these intimate songs, solos 
and symphonies that are constantly passing through 
our minds, and so seldom go on paper, and even are 
so rarely performed. Supposing ourselves, then, as 
actual composers fermenting musical thought into 
themes and motifs; is there any doubt but that we 
also foment discussion through the assimilations 
forced upon our minds during the process of musical 
formulation? We are the product of our times. 
We cannot escape the cumulative mass of music that 
must be heard by us to give us a musical educational 
standing, much less knowledge, and a concept of 
the philosophy of co-ordinated sound. Hence we 
cannot escape these musical themes, for the themes 
are the ideas intelligently expressed, and if we de- 
sire to say something intelligently or intelligibly in 
music we are apt to repeat to some extent, even as 
Beethoven, what some predecessor or predecessors 
had already uttered. 

Mr. Liebling’s examples prove this, but it does not 
follow that there was much wrong about it all, par- 
ticularly as a musician may be an honest man and 
yeta decidedly dishonest musician, There are, how- 
ever, some men who are so honest that they cannot 
even be dishonest musicians. These are the ones 
who decline to compose for fear that they may un- 
consciously rob other musicians of their themes. 


seriously professed to reckon the two melodies ° 


pretended composer who merely gives out the 
themes, and then the musician engaged by him 
writes the harmonies, and these compositions are 
published even by eminent publishing houses. We 
know also that after these compositions, usually for 
the piano, have been issued with the pretender’s 
name upon them, together with the eminent pub- 
lisher’s name upon them, that thereupon the pretend- 
er has them “orchestrated,” and the musician who 
writes the 
and does not even know that the piano compositions 


orchestration also remains anonymous 


are not original. Then, when some of the con- 


ductor friends of the pretender perform these or 


chestrations, it is assumed that the whole job, from. 


start to finish, is original, whereas, in truth, the pre- 
tender composer merely played these themes as fan 
tasies and improvisations on the piano, and that is 
all he had to do with it. And these so called com- 
positions have been performed in London, and many 
a London writer on music has been led to believe 
that they were original works, first composed by the 
accredited composer for the piano, and then instru- 
mentated by him for the orchestra, when in truth 
nothing of the kind was ever done by him. And this 
man is not an Englishman, not an American, not ar 
Italian, nor Russian, nor Frenchman. 

Now, then, when a man goes forth boldly to pur- 
well 


chase his compositjons, to buy them from 
equipped, poor musicians, who cannot disclose their 
identity for fear of ostracism and loss of income, 
too—when a man goes forth to purchase his com- 
positions, he is apt to buy many themes that do not 
even belong to the seller. How does he stand in the 
cycle known as the “Origin of Melody”? 

Who is this composer? There is no doubt that 
this interesting question will soon be answered, and 
then the musical world will understand how it is 
that certain people maintained themselves within the 
world of music. But plagiarism itself in music is 
nearly unavoidable; it is the inheritance itself, and 
it was in that sense of it, I believe, that Mr, Liebling 
evolved his idea of the “Origin of Melody.” 

BLU MENBERG. 


Henry WoLrsoun returned from Europe last 
week and announced as his chief attractions: Moriz 
Rosenthal, first and foremost, who will make a mam- 
moth tour of 100 concerts, mammoth not so much 
in the number of appearances, but rather in the de- 
gree of artistic and financial success expected, signs 
of which are looming up from all over the country 
with the most undeniable emphasis. Also of ex- 
traordinary importance will be the Wolfsohn concert 
tours of Madames Eames and Schumann-Heink, the 
former to appear during the months of December 
amd March, and the latter to give eighty concerts, 
beginning October 4. Louise Homer 1s booked for 
a short tour before the beginning of the opera sea- 
son, Petschnikoff, the and Madame 
Petschnikoff, his wife, will arrive here in November 
for a number of appearances. Joseph Hollmann, the 


violinist, 


cellist, favorably remembered from his former tour 


in America with Madame Eames, is expected in 


America beginning of December. Campanari, the 


Modesty prevents us from ‘publishing their names, popular baritone, is to begin his concert season with 


although we know them in our office. 

It mav not be known to Mr. Scott, but it is known 
to Mr. Liebling and myself that there are also musi- 
t\ 
cither through good will or by means of a 


cians of another ve, and they are those who pur- 
chase . 
compensation, and at times directly for money, the 
services of other musicians, engaging them to write 


compositions for them. We know of-the case of a 


The National Gonservatory of 


47-48 West Twenty-Fifth Street, Maw York — crarceres in im vy Special Act of Congress 


Founded by MRS. JEANNETTE M. THURBER. 


some Pacific Coast recitals in October, followed by 
a tour through Texas. Hugo Heermann, the newly 
engaged professor of violin at the Chicago Musical 
College, will be heard a number of times in the 
East. Burgstaller, the tenor, will antedate his Met- 
ropolitan season with some concert appearances. 
Mr. Wolfsohn is also friendly to the American art- 
ist, as this list of his native stars will prove: Bessie 


Abott, Lillian Blauvelt, Mrs. Rider-Kelsey, Susan 
Metcalfe, Ada Chambers, Janet Spencer, Gertrude 
Stein, Edward Johnson, Daniel Beddoe, Herbert 
Witherspoon, Emilio de Gogorza, Gwilym Miles, 
Fannie Bloomfield-Zeisler, Edna Richolson and 
Rosa Zamels. To judge by the foregoing, the Wolf 
sohn Bureau should have both a busy and a profit 


able season, 


PADEREWSKI TO PLAY WEBER PIANOS. 


(By Cable to Tue Musica Courier.) 

Loxvon, July 

Paderewski has been engaged for six concerts in 
America for the coming season. The following sea 
son he will make a long tour in this country and will 
play exclusively the Weber piano, having chosen 
that make of instrument from among its many com 
BLUM! 


petitors. N BERG 


ALICE ESTY TO COME. 
(By Cable to Tue Musica. Courter. ) 


Loxpow, July 31, 19 
Alice Esty will leave London early in October to 


sing America in oratorios and recitals. 


in 
BLUMENBERG 
6 


Wrenn 


must have 


Dorothy 
It 


CHARLES SPARROW and gave a 


concert in London on July 19. been 
a bird of an affair. 


Turnbull at Druid Hill Park. 


Edwin L. Turnbull, of Baltimore, conducted Part II of 
the concert at Druid Hill Park, middle of July, a bana 
of thirty-five pieces playing. Says the Baltimore Sun 

Mr. Turnbull, who has frequently during this and last s« n 
conducted at the park concerts, demonstrated once re ab 
as a thorough musician, an able conductor and a composer t 
considerable ability His transcription of Wotan's “Farew« and 
the fire music from Wagner's “Walkire” proved an especially im 
teresting piece of orchestration, in which Mr Turnbu brought 


out the orchestral effects of a heavy dramatic number 


William Nelson Burritt Teaching. 
William Nelson of Hall, 


busy with his vocal pupils, and will continue teaching dur 
He has had a very gratifying and unusual ex 


Burritt, Carnegie continues 
ing August. 
perience for New York, being very successful in establish 
ing himself during his first season and keeping busy all 
summer 

Minnie Pierson, who has been having daily lessons with 
Mr. Burritt gone to 
Chattanooga, Tenn., to take charge of the choir in 
Miss Pierson 


and 


during the past three months, has 


ot 


Paul's Episcopal Church of that city stud- 


ied in Paris one year with Mr. Burritt is an artistic 


singer, a fine accompanist, most musicianly, and well 


equipped for successful teaching 

Ethel Werik, soprano, pupil of and accompanist for Mr 
Burritt, has most successful concert in her 
home, Marinette, Wis 
ber for a continuation of her study and accompanying with 


Mr 


just given a 


Miss Werik will return in Septem 


Burritt 


Hubert Zur Nieden, the pianist, composer and teacher, is 
at Narragansett Pier, where he enjoys surf bathing some 


times twice daily. His compositions are characterized by 
grace and spontaneity, and the call for his services as in 
structor indicates in some degree how successful he ts 
eS = 

Joseph Maerz, the pianist, is summering in Buffalo, 
N. Y., his old home, where, with Eleanor Dambmam 
Baker, he gave a very successful morning musical He 
was especially successful with a new composition of Ar 
thur Voorhis, “Reisebilder,” which takes well wherever he 


Maerz returns to New York iff October, and ex 


plays it 
pects also to play with Damrosch for the Gilmore Men 
rial Concert e & 


Damon Lyon, baritone, who has just returned from New 
port, after giving a very successful recital at that place, will 
be engaged to appear a®Marquis Kioto in “Fantana” for the 
1907 Mr. Lyon received at the 
Conservatory of Music, 
He was three years with 


season of a scholarship 
studied 
Augustin Daly's 


Mr 


Lyon will devote his spare time to instruction in dramatic 


National and also with 
Oscar Saenger 


company, and with Richard Mansfield for two seasons 


reading and vocal work 


Music of America 


Actistic Faealty: RAFAEL JOSEFFY, ADELE MARGULIES, LEOPOLD I ICHTENBERG, EUGENE DUFRICHE, LEO SCHULZ 


HENRY T. FINCK, MAX SPICKER, CHARLES HEINROTH AND OTHERS. 


SUMMER TERM BEGINS MAY FIRST 


WRITE FOR PARTICULARS 


























York 
was given 


York Ince 


musical 


t 


It is difficult to recall when New 


severe drubbing than 


New 


more 


vot a 


by E. Ll. Prime-Stevenson, im the 


pendent of June 


21 Mr. Prime-Stevenson was for 
many years musical editor of that paper and of 
Harper's Weekly, and as he knows thoroughly the 
art whereof he writes, and the centres where it is 


at home, his utterances are ex-cathedra and wil! 


doubtless find a respectful hearing, not only in the 


intelligent circles where the Independent is read, 


] 


but also among those who have long held the iden 


tical views of Mr. Prime-Stevenson, but had neither 
the courage nor the opportunity to express them 
a x 24 
Che article is called “New York—The Sham 
Musical City,” and starts off with some severe 


strictures on the provincialism of a capital which 


has no permanent orchestra on a solid financial and 
artistic basis, “and under a first class, fixed leader 
London, Brussels, Paris, Bremen, Littbeck, Ham 


burg, Berlin, Darmstadt, 


Wiesbaden, 


Dresden, Hannover, Leip 


sic, breslau, and Italy ( Milan, 


even 


Florence, Rome, Naples and Palermo), “where ab 
stract music is always subordinate to opera’—all 
these are cited as places superior to New York in 
the matter of orchestral conditions Mr. Prime 


Phil 


or New York Symphony organizations as 


Stevenson does not regard our communisti 


harmoni 


worthy of much respect, for of the former he says 

The Philharmonik [he Philharmonic Society 

f New York tl gt occasionally its work is 

what galvamized into life and decent pre« n 

when some foreigt star’ conductor—Safonoff 
We rtner Panzner Colonne or Wood—i 

rougl t tir it up, 1s a mixture of good 
but badly trained new material, along with a ma 

of quite superannuated second lass players Its 

toneless and crude aggregate is quite unworthy to 

be compared with any of twenty-five, forty, fifty 





European symphonic bodies. Rehearsals are 
y fherent. and the sense of their value ts 
lied No splendor of tone, no fire Auf 
wung—even wher leadership w 
‘ fy it The Pl ionic Society at present 
imports its leaders pernicious device But it 
never been without the chance of maintaining 
st class permanent ones. It has never been able 
retain one! Thomas, Seid] or Paur were not 
ed nor ‘supported adequately Each leader 
knew what dead wood nappreciativene ‘ee 
1 patiently wasted effort meant You cannot 
make a silk purse out of even a superior sow ear 
The programs are shut off from real cognizamn 
f contemporary music for the higher concert 
stage \ stale old round of works is held ¢t 
The number of concerts is small Che prices are 
exorbitant compared with any European scries 
There is no municipal aid; not a penry! Phe 
patronage is—like most of musical patronag: 1 
‘ew York—two-thirds for fashion sake, and one 
third (if so much) for art. People who cannot 
turn a ft sole ly ge t their Philharmoni 





xes every year as a religious 


York Observer r attend 


subscribe for the New 

the Charity Ball, long after reading days lam 

ing nights are a tradition 

The foregoing must have been written befor 
Safonoff had been “permanently” engaged by the 
Philharmonic, and it now remains to be seen what 


that leader will do which Thomas, Seidl, Paur and 
Damrosch could not do. 

lor high class orchestral institutions and work 
New York, as a city, 


‘ continues Mr 


cares nothing, or next to noth 


Prime-Stevenson It is a won 


i”, 


der that the societies ‘get on’ with as much of a 
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lease of practical aid as they struggle to obta 
the well meant, often generously 


New 
that orchestral 


net, 
certain York women to save or to f 


or situation are pitiabl) 


and a waste of energy and cash 





in 


ster 


misaire 


An i 


appeals 


4] 


he choral societies are given no better certificat 


of character, and not one of them, accuwrding to Mr 
Prime-Stevenson, “compares in size, balance, in qu 
ity of work, in activity, in permanency, with a va 
number of singing organizations (either as adjun 
to local orchestral work or independently) m count 
less second class and smaller musical citi 
Europe ; not to point to many of the larger nat 
European capitals and provincial centres, from Ha 
burg to Rome 

An annual offering of The Messiah 
Brahms “Requiem” Mr. Prime-Stevenson ref t 
in the words of Emerson (on Fanny Ellsler } 
pirouette) as “not art, but religion (And ta 
awtul indictment this is: “New York does t < 
for good choral music! It would rather hear ‘rag 
time’ than Bach's or Beethoven's noblest masses 
all. the lucent polyphonies of Italy's golden age 
mass and motet.”’ 

Chamber music organizations star” concerts 
“dependent for success almost wholly on the vi 1 
reclame” of the concert givers, and even the pla 
in which New Yorkers hear their music, all ! 
in for a vigorous slating from Mr. Prime-St 
venson. Carnegie Hall has “errors of cor ! 
taste, internal blunders as to acousti ur the 
Metropolitan is a “huge, glaring, operatic hall, wit 
bad acoustics \ hall of impossibl ( si 
much other than Wagner, Mevyerbeer, G narl 
and so on * And the place where the st 
is built It is the noisiest and most danget 
inconveniently crowded corner of the most 
part of New York's daily scramble The trams ar 
street vendors are heard above Marguerit« 
Tosca, or Brunnhilde 

line story of the inception of the Metrop S 
told as follows Many vears ag when the exces 
lent old Academy of Music was found too sn 
out of milieu for social acceptability, and when the 
Metr: politan plans were accordingly in discus 
a leading theatrical manager pointed out the fact 
that the new opera house was likely t be ar t 
hig’ for anything except spectacular opera of the 
largest sonority dt ik. Rut ’ e of the t 
active promoters of the house (whose wife had not 
been able to get a box to her mind in the old Acad 
emy ex laimed Oh hang t he performan es! 
What we want is room enough fer the men t 
show themselves off" ’ 

fe €& 
And now the poor. bedraceled critic gets a fore 
taste of what is in store for him leter the articl 
“Rut.” erie the marager “5 ' 
department inspired. ard ever stay at , viel 
f the average New York 1 ’ th 
r singers! our repertory i ' he w i’ 
The Metropolitan s , ts tf , 

aspect of at once one f the } ' 

ld fashiored. monoton progressive ar 
mazingly expersive season f opera extart! For 
about five months an erorm tlay ze 

“stars of nationalities " rege galaxy 

sacrifices almost all other det f goo 

as we find tt m German, Frenct r Tal 


thonal The ratty ipaiity ! 


does not subsidize 


the establishment 













“NEW YORK—-A SHAM MUSICAL CITY.” 


BEING QUOTATIONS FROM AN ARTICLE IN THE INDEPENDENT, BY E. I. PRIME-STEVENSON. 
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politan Opera House and its doings are not pri The summing up is terse and pessimistic: “With 
marily, but only secondarily, a musical matter these as merely a few aspects unfavorable to the 
Its (so called) public that supports the house is . 
not primarily, but only secondarily, a musical pub- 





pretensions of New York as ‘a musical city,’ or to 




































































lic. Primarily, the Metropolitan is a.social insti care really seriously and intelligently as to music, 
tution, a place “for the women to show themselves or to want anything better than its present most 
off.” What is sung, or how it is sung, or played, defective and slovenly status of music, there may 
is relatively a trifling matter. A pianophone and be offered various apologetics. Those are admis 


cinematograph on the stage might be just as well 


sible, in their degree. But they do not alter the 
utilized, could that be made the vogue; or two or - 


three “stars” and an orgue de barbarie brought facts. Nor will the facts be altered for a long time 


there three nights and a matinee in the week! to come. Art and religion are matters of heart, not 
Ct talk. They mean of performance, not argument. 


When New York is a musical city it will show it 


Then foilows the chapter on critics, a piece of . ’ , 
, by the gospel of good works in music. From that 
writing that strikes sparks: : . . 

gospel few metropolitan cities of the world are to- 
For some thirty years, eesson by season, having hee day so far; and so content to stay so far!” 
every opportunity necessary in New York, with , . 
yearly visits abroad, and now permanently abroad, eS & 
with time divided each year between musical centres 


from the South to the Baltic—in fact, with rather Che editors of the Independent were fair enough 


exceptional facilities—-the writer has watched these to “present the other side of the question,” as they 
conditions of music in New York, to contrast termed it, and to that end they submitted the Prime- 
them. Regret only increases—and surprise. Pop Stevenson article to Henry T. Finck, of the Even- 
ulus vult decipi; it is true. But there is, also, too ‘ . are AP ‘ 

ing Post (significant choice!) and asked him to tell 


much aid thereto by the indulgent and mechanical ; : repsngs . 
how musical the city of New York really is. In 


attitude of New York newspaper comments on the 

season's courses In part, there is excuse, for the his reply Mr. Finck denied that things orchestral, 
province of the average critic in New York has choral and operatic are as bad as Mr. Prime-Ste- 
been forced toward mechanical and repetitious mu venson painted, best on the subject at Saws Vest! 


sical reporting—scratching down at midnight , ke : ‘ 

; > music critics Mr. Finck had not a word to say in 
pretty much the same things, as to the same works, 7 : . 
under practically the same circumstances of per defense ! 


formances, year by year! It has become too much —— - 


the effort for obscure, rhetorical phrase making; Algernon Ashton’s Monument. 


for writing “all around” a topic, with no edge, no 
‘ . , . 
point; for not criticising; for not saying how (From London Punch.) 


things are, or how they are done, or how they Algernon Ashton, the well known man of letters, has 
should be done! This insincerity is mischievous done a great deal for the glory of departed great men by 
And there are odd assumptions in it. One well drawing attention to the neglected state of their tomb 
known musica! reporter-on a great daily fre stones, and Mr. Punch, for one, assures him with all sin 
quently alludes—judicially, calmly—to perform cerity that these good deeds of his will not be readily for 
ances in European theatres of opera, and to con gotten $ut apparently Mr. Ashton has no faith in the 
cert halls in Europe, when he has never set his gratitude of the public He fears that, when his time 
foot in one or the other, save during a passing comes, he, too, may lie beneath a weather stained and un 


trip many years ago as far as London, out of tts informative slab of marble. So with a view to keeping 
musical season. Another cannot keep his enmities the fresh the recollection of his achievements he has 
personal out of his text Another makes his brought together into a book, under the title “Truth, Wit 
friends into his compass—in all. Others are in re and Wisdom,” his letters to the newspapers There are 
lationships with musical organizations or artists 525 of them, and the majority deal with monumental ma 
that are a pecuniary aid—annotators of programs, sonry The result is, in the author's modest words, “a 
lecturers, and so on. Others are even less in a mine of information,” and in it there is one nugget at least 
position to speak of voices, diction, repertory or which the reader cannot fail to excavate At the foot of 
what not (even if their intentions are excellent), every single one of the 525 epistles the writer's name and 
by lack of education abroad or at home. And so address appear in full. He has, in fact, erected a monu 
the self complacency of the New Yorker as to his ment more brazen than brass, and if that doesn't keep his 
musical half year is intensified; because the mu memory green nothing will. Messrs. Chapman & Hall 
sical policeman does not challenge nor arrest have done their best to assist by publishing the book 
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New Compositions ——© 
LEANOR Pronounced by authorities as being the very 
best recent contributions to modern musica! 
literature. 
=———_—__—_—_= WM A. KAUN' MUSIC CO., Milwaukee, Wis. 


SEASON 1906-7 


EMMA SHOWERS 


EMMINENT AMERICAN PIANIST 
R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


NOTE: Emma SHowers appeared as Soloist at Gerardy and Marteau Concerts this season just 
ending and scored sufficient success to be re-engaged in several places for a recital next season. 































“Magic Flate” Casts Selected. 

The Allied. Arts Association has chosen the two casts 
for the production of “The Magic Flute,” thirty-six solo- 
ists forming the company, most of whom are professionals 
It is proposed to produce the opera in Association Hall, 
Brooklyn, after the fashion of the Ben Greet Players, with 
but one stage setting. After that, it is to be produced in a 
regular theatre, also in nearby cities. Carl Fique will be 
the musica! director, Aug. C. Metz assistant, and Ed. A 
Morris stage manager. Alma Webster will alternate with 
Jeatrice Bowman as Queen of the Night. It is expected 
that those forming the two casts will each sing in the 
chorus when the other appears, thus insuring a chorus of 
soloists. Eugene V. Brewster, president of the Allied Arts 
Association, is the moving spirit in this scheme 


Ginsburg's Pupil Going to Milan. 


Herman Arenson, a pupil of Jacob Ginsburg, leaves to 
morrow for Milan, Italy. This young man was “discov 
ered” by Ginsburg, who thought he detected a voice; six 
months’ study proved him right, for Arenson has a voice 
and personality suited to heroic tenor roles. He sang 
“Celeste Aida,” “Donna e Mobile” and the “Pagliacci” air 
for a company of critics, who pronounce his voice beautiful 
in its intensity, with promise of great things in future. He 
sings a high D with dramatic effect, a thrilling chest tone 
f this 


and has great musical temperament The career 
promising tenor, who is an American citizen, will be 


watched 


American Institute of Applied Music “ At Home.” 
Dean Kate S. Chittenden and the faculty of the Ameri 
can Institute of Applied Music were “at home” Wednesday 


afternoon, July 25, from 4 to’5 o'clock. The special sum 
mer course of six weeks has been well attended, and the 
frequent musicales very successful Ethel Peckham, 


pianist; Madame Pilat-Greene, violinist, and McCall Lan 
ham, baritone, took part in the last musicale, a varied pro 
gram of standard music making up the informal program 
The twenty-first year begins Monday September 24 


Madame Pappenheim in the Catskills. 

Eugenie Pappenheim, the celebrated prima donna, is 
resting at Sunset Park Inn, in the Catskills She has 
earned a good rest, for she has had a very successful and 
arduous season. Her pupils have come into yet greater 
public prominence, Frieda Stender and Corrinne Wiest 
Anthony (the latter of Philadelphia) being perhaps the 
best known 

The famous Frankfurt Museum concerts have finally 
bowed to the ubiquitous ‘guest’ system of conductors, and 
by Mottl, Nikisch, Mahler, Strauss 


Steinbach, Toscanini, Mengelb« rg, ane mneevoigt 


will be led next season 





Hotel Victoria 
NEW YORK 


BROADWAY, Sth AVE., 27th ST. 


in the centre of the sh ing district. Absolutely fire-proof. 
A modern, first-class hotel; complete in all its appolatments- 

furnishings and decorations, entirely new throughout. Accommo- 

dation for 300 guests. BOrooms. Rates GW up. With bath, $2.50 

.% Hot and cold water and telephone in every room, cuisine unex 

cel 
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LEOPOLD WINKLER TO TOUR AMERICA. eeesing the dignity and easy confidence born of close musica Winkler ‘ table giant. Magn hig 














temacy, with the rarest and finest of the masters There is im Mr gree, he ym « kK ! 
Leopold Winkler, the distinguished pianist, who was a Winkler’s playinge—for instance, in the Beethoven F minor sonata. concerto was plared with g t 
pupil of the late Anton Rubinstein, is to tour this coming ith which the recit pened—a sense t y of perfection of Recalled after the concerto numberiess es, Mr. Wink eturne 
season under the management of Haensel & Jones, of New ‘ ! f absolute ¢ - reading. The most a oo " 7 , 
. “ : , sent iM Wit s mt was t terly R sod his N 
York, who have already made many important bookings a ey : ws ‘ 7 
long “ N by | f the st ant perfor 
) st \ 
for him f a progra , vondert , rkedly evidenced _— : . wink 
Mr. Winkler was born in Gleiwitz, Silesia, and at the toston Globe ~e ; . 
. 7 b ‘ Interpre R \ 
age of ten went to the Vienna Conservatory, where he gestelit werden k me \ kleurne st r wie \ 





proved to be an accomplished pupii, winning three gold 





medals For eight years he studied in Vienna. subse 





quently taking up his work with Anton Rubinstein Fif 





teen years ago, after having played with success m the 













larger European cities, Mr. Winkler came t America 
making his debut at the concerts of Anton Seid! and Vas 
der Stucken 
It was three years ago that Mr. Winkler made his first 
tour of the United States. Prior to that time he had beet 
heard in the larger Eastern cities, in recital and with the Julian Walker the ting \ 






important symphony orchestras 





Mr. Winkler 1s essentially an interpreter of Liszt. Brook 








lyn concertgoers well remember his notablk performance 
of one of this composer's Hungarian fantasies, at the Seid 
concert in that city several years ago It was general! 
asserted that his interpretati rivaled that of Paderewski 





I 





or De Pachmann 








rhere is in Mr. Winkler’s playing a personal element 
which distinguishes his work from that f the average 
pianist Che human quality of his expression, set off by ar 
entirely adequat« techni provides him wit i comman 





















of the piano that qualit ni t give interpre 


ict A Monthly Publication Devoted to Music 
which are invariably satisfying Ihe August Number Contains; 


Mr. Winkler will u the Wissner  piat exclusivel 


upon his tour 








WINKLER’S PLAYIN 
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Here is one f the st 











ne of the aficctations or mannerisms lesser get sc> 
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N. Y., July 27, 1906 


CHAUTAUQUA 


One may lead a very “strenuous” life here, if so in 


clined, either as a student, “a looker on in Vienna,” a 


listener to lectures and concerto, or in the mad pursuit of 
pleasure, until even the latter becomes an exertion A 
general survey of the field of interests shows the value of 
special courses and classes [he music course is varied 
ind valuable. In the summer schools there is given an 
series of music lectures by the heads of the 
various departments. On Mondays, by Hermann Klein, of 
New York: Tuesdays, by Bird; Wednesdays, by 
William H. Sherwood, of Chicago, Thursdays, by Julia E 
Potsdam, N. Y., and Fridays, by Mari F. Hofer 
harmony and Alfred 
Under the direction 


interesting 
James 


rane, 

Mr. Bird gives two courses in 
Hallam one course in sight reading 
of Mr. Hallam the 
day; appears in both Sunday 
he Junior Choir rehearses daily 


Chautauqua choir rehearses twice a 
services and three secular 
concerts in each week 
and holds three or more concerts during the season 

rhe Male Singing Club rehearses daily. It sings alone, but 
sometimes co-operates with others. Seven piano and violin 
recitals are given during the season, each Tuesday after 


noon, by Sherwood and Marcosson, and eight vocalists’ 


recitals by the season's soloists 
; . 

\ recital was given recently by Hermann Klein, assisted 
by two of his pupils, John Weld, baritone, of New Haven, 
Cecil James 

Genevieve 


at Higgins’ Hall 
Thursday 


Conn., and Florence Fiske, 
has given one since then, and on 
Wheat, the 


in a most artistic way 


Pittsburg contralto, gave a group of songs 
Miss Wheat is a young woman of 
most engaging presence. One is impressed by her sin- 
cerity of purpose and by her absolute self control. Her 
complete repose of manner contributes to the enjoyment 
of an audience The songs sung were “Lunge dal Caro 
bene” (Seechi), “Allein bist Mutter” (Sinding), “An An 
King” (Henschel), “Mine” (Max, Bendix), “This 
is No my Glaid” (Old Scotch), “Lorelei” 


\ Norwegian Love Song” (Clough- 


cent 
(Liszt), “For 


ever and a Day,” 


Leiter), “Il Neige’ (Bemberg), “Necklace of Love” 
(Nevin), “The Pretty Creature’ (Wilson). Mr. Shat 
tuck at the piano. et ee 


On Sunday morning Rev. Newell Dwight Hillis preached 


a powerful sermon to an immense audience. There is 
probably no more inspiring sight to be found in the world 
than a Chautauqua audience, especially when it numbers 
Irom seven to mine thousand members, including the great 


chorus choir Che mighty volume of sound, like an ocean 


of harmony resounds majestically through the auditorium 
at ab 
eS & 
Last Sunday night there were no vacant seats. and many 
“Stabat Mater” 
was given and the Chautauqua chorus did remarkably well, 


had to bring camp chairs to the service 


although the proportion of women’s voices is as usual, 16 
to 1. However, the bassos and tenors made up in earhest 
ness and prompt attack what they lacked in number. The 
opening chorus and quartet, “Stabat Mater Dolorosa” was 
Cecil 


» advantage in “Cujus 


very effective James’ beautiful 
heard t 
not help wishing that the orchestral accompaniment might 


have been more subdued 


tenor voice was 


Animam,”’ but one could 


Chere are not enough stringed 
instruments, and the preponderance of brass is at times 
Frank Croxton’s rendition of “Pro 
was virile and reverent 


times very unpleasant 
Deayege ve T 

Peccatis. rhe chorus choir sang 
the obligato beautifully The cavatina, “Fac ut Portem 


Christi Mortem,” sung by Miss Wheat, was very reven- 











entially The quartet, in “Save and Bring Us 
to Thy 


soprano solo, and chorus was an inspiring climax of Ros 


interpreted 
Kingdom,” was very good. The “Inflammatus,” 


sini’s sublime composition. 
ee & 

Booker T, Washington delivered a very eloquent address 
on “The Importance of the Racial Problem” at the Amphi 
theatre Sunday afternoon. The immense audience endured 
the intense heat, and nearly forgot it while listening t 
discourse so brimful of common sense and replete wit! 
wit. 

tt & 

On Monday afternoon at 2:30 Newell Dwight Hillis gave 

a graphic 


an address on “Oliver Cromwell,” which was 


résumé of the events which characterized the reign of 
Charles I of England 
tt 
A creditable production of “Elijah” attracted a large 
audience, many coming from Mayville and Point Chautau 
qua, among whom were Mme. von Klenner and some of 
her pupils from her summer school of music at the latter 


place. Mr. Hallam’s chorus choir of 500 voices scored a big 


success. It is astonishing to note the results achieved by 


this indefatigable director, through faithful practice and 
enthusiasm. The quartet in ensemble was excellent. The 
men, however, as soloists surpassed the women, although 
it was apparent that Cecil James was hoarse; nevertheless 
he did sing his solos with the finish of an artist. Frank 
Croxton was excellent as Elijah; some of the music was 
Miss Wheat 
sang Wilson 


was heard in the dramatic “Hear Ye, Istael,” in which she 


pitched too high for his basso profundo voice 
“O, Rest in the Lord” very smoothly. Mrs 


showed much ability. She is a woman of commanding 
presence and her diction is excellent 
ee & 

The lecture-recitals of N. J, Corey, of Detroit, Mich., are 
proving to be one of the most attractive features of this 
“music week.” Mr. Corey is a delightful speaker, and it is 
evident from his choice diction that he possesses a thor 
ough knowledge of musical history and literature and has 
an intense sympathy with the heroic and poetic aspects of 
He is also a brilliant pianist and gives in 
His lec 


Tuesday morning at the Amphitheatre 


art and music 
teresting interpretations of various compositions 
ture on Chopin on 
was listened to earnestly by music lovers, many otf whom 
carried with them Chopin compositions to follow the score 
as Mr. Corey showed the differences between the dreamy 
nocturnes and preludes, the polonaise (the court dance), or 
the impetuous mazurka, the illustration of which shows the 
many sided genius of Chopin 
 & 

Mr. Corey gives the most delightful talks on operas and 
song composers and with the Victor talking machine, a 
marvelous bit of mechanism, introduces his enthusiastic 
audiences to such singers as Melba, Scotti, Sembrich, Gad 
ski, Calvé, Caruso, Tamagno, Plancon—not a mere imita 
tion, but the actual sound of their voices, perfectly repro 
duced, so that one recognizes at once some favorite song 
and singer. It is a great pleasure to have the opportunity 
to hear Caruso singing “Salve Dinorah”; Campanari, “Dio 
Mme. Sembrich, in the “Jewel 
“Faust”; Schumann-Heink in an aria from “Le Prophet” ; 
Plancon, “The Calf of Gold”; Mme. Homer in the 
from “Faust”; Lillian “Romeo and 
Van Hoose, Journet and Gorgoza in a trio from 

On Tuesday night Mr. Corey gave a talk on “The 


Possente” ; Song” from 
“Flower 
Song” Blauvelt in 
Juliet” ; 
“Faust.” 
Mythology of Northern Europe.” 
for illustration was the “Nibelungen Ring,” illustrated with 
also. with the 


The particular subject 
about seventy-five stereopticon 
talking machine Elizabeth's song 
and Wolfram’s aria, “The Evening Star,” were well given 
Mr. Corey played the music of the “Magic Fire” brilliantly 


views, 


from “Tannhauser” 


On Wedresday morning Mr. Corey read a scholarly paper 
on “‘Faust’ and Its Composer,” the Victor talking ma- 


chine furnishing the illustrations. In addition to the voices 








. : . P 
heard before we listened to Adelina Patti, Lillian Blauvelt, 
and in conclusion, “Ah, Fors é lui,” from “Traviata, sung 


by Mme. Sembrich 


_s _* 
v= v= 


At Higgins Hall in the afternoon Mr. Corey gave an in 
teresting account of the Italian school of opera, and ex 
Sembrich, 


lamagno 


porents of its beauties were Caruso 


Gadski and others in selections from “Otell “Gioconda 


“Cavalleria Rusticana La Tosca,” “La Sonnambula, a 
of which were splendidly sung. Chanceilor Vincent was 
present and seemed to enjoy the music quite as much as 
the more worldly minded 
a = 
- >_> 
The Sherwood-Marcosson recital was, as usual, an im 
tellectual and musical treat The program f W 
Concerto, G minor, Ints ction and Adag 
M Mar ' 
Andante Spia a I na ( 
Mr. Sherw i 
Ace Ss Pia t | K 
Romance in G é< t 
Humore ske I'schaikowsk-s 
Trepek, Cossack Dar Hofmar 
Mr. M 
Andante and Variations sf s 
es Preludes, for tw Pianos l 
M Kobe ) M Ss 


his recital was one f the most enjoyable of the eason 


The pianists were at their best and played as tl ugh in 





spired. Mr. Marcosson also scored a success and was en 
thusiasticaily applauded 

After the recital a few musicians lingered t ten to the 
impromptu recital furnished by Mr. Sherwood 1 Mr 
\ enburg. of the Cincinnati Conservatory (a pupil of 
Saint-Saéns ) They played together some tremendou 
works 

ft & 

Wednesday afternoon a unique concert was given by 

the junior choir of boys and girls, whose ag inge fron 


six to twelve years of age, under the direction of Director 
taught the little folk Solos 
nd Willie Kitch- 


lar teacher of the man 


Hallam. who had carefully 


were sung very well by Norman Seaver 





ener, the latter the son of the pop 


dolin, banjo and guitar classes. Master Kitchener, ac 
quitted himself well on Monday night by singing the lines 
written for the youth who acts as herald in the dramatic 
scene between Elijah and the priests of Baal. Pupils ot 
Mrs. | I lohevy and Sol Marcosson played piano and 
violin solos admirably. 

f & 

A concert of American and English composer given 
by the season's soloists, attracted a large audience. Mrs 
Wilson’s “Mavourneen” was expressively sung, as was also 
Genevieve Wheat's “The Pretty Creature.’ Cecil James 


sang a ballad exquisitely, and Frank Croxton a rollicking 
Sherwood's three piano numbers were 


captivating. Sol Marcossen was recalled again and again 
for his original arrangement of “Old Kentucky 


The Chautauqua Band played Herbert's “American Fan 


hunting sone. Mr 


Home 





tasie” spiritedly. The immense audience rose as one man 
when “The Star Spangled Banner” was played and joined 
in the singing started by the Chautauqua Choir. Harry 
Vincent's original “Dance of the Cannibals” w 1 huge 
musical joke well given by the Chautauqua Ba 

Ze & 

Thursday morning N. J. Corey gave the fourth and last 
of his music series It is very gratifying t t! 
interest taken in this series of illustrated talks. When Mr 
Corey was asked to address some music students, he sup- 
posed he was to meet a few people in a small hall, but s 


great was the desire to hear him that 
coafronted by an audience of 2,000 persons at the first lec 


tve in the Amphitheatre, and much enthusiasm was shown 


Every one is an enthusiast over the splendid educational 


work which is being done by this accomplished gentleman 


a brilliant pianist who interprets the most difficult music 


with rare sympathy. Particularly does Mr. Corey evince 


his poetic insight and intuition in his appreciation of 


Chopin, a paper characterized by sane ideas concerning the 


greatly misunderstood Polish composer. The subject on 
Thursday morning was “Imaginative Expression in Mu- 
sic,” a beautifully worded discourse illustrated by such stir 
ring selections as the Rheingold” music, the C sharp 
minor nocturne of Chopin, about which there are so many 


majestic “Siegfried” funera 


march, all of which were artistically 
eS & 


Hermann Klein, of New York, gives instructive talks to 


varying opinions, and the 


interpreted 


his vocal pupils in his Pier Studio, choosing each oratorio 
which is to be given here. “Elijah” was the subject last 
week, illustrated musically by Mr. Klein and his pupil 
John Weld. His large class of young men and women 
gain thus a more comprehensive idea of the oratorio as a 


religious composition, its aim and purpose ind what 
should be the attitude of the singer's mind. Mr. Klein re- 


cently delivered an instructive address upon the life of the 





late Manuel Garcia, his notable career as a 
imstructor The lecture was given in the Amphitheatre, 


and his scholarly exposition of his subject was greatly en 








THE MUSICAL COURIER. 








CINCINNATI. 


MEXICO. 


She With the Violin. 


Roval Opera o ty j 


¢ remaimed until 1904, whe 




















OCEAN GROVE. reader particularsy is the fact that the work is written in 
popular style, with an utter absence of abstruse technicali- 

_ pees ties. The fields of musical history, zxsthetics, acoustics, 

Ocean Grove, N. J., July 28, 1906. &c., are all treated in a commonsense manner that offers 

This, the twin city of Asbury Park, has been called “the nothing of mystery to the layman, and the medical section 
most unique resort in the world.” Being identified with of the work, relating chiefly to the hygiene and care of 
Methodism since its first camp meeting in 1870, a certain the voice and throat, should alone be worth “the price of 























































































































austere environment pervades which many find its essen- purchase” to singers. 
tial charm. Ocean Grove has been the scene of many nota- iaiibtelantshtienbiaeaina 


ple events. In the spacious Auditorium, seating 10,000, MUSIC AT ASBURY PARK. 


audiences assemble from all parts of the United States for : 
Asury Panx, N. J., July 28, 1906. 


As a musical centre Asbury Park is rapidly becoming a 
favorite summer resort; the transient visiting lists and the 


the meetings, sessions and services, and to listen to the 


famous divines in sermons calculated to inspire, enthuse 


and redeem. That the musical programs of Ocean Grove . , 
pcrmanent summer homes of the professional musicians 


from the North, South and far West are each year steadily 
it creasing. Pryor and his band have first place as a factor 


are a feature of its attractiveness is unquestioned. Tali 
Esen Morgan, who gives elaborate presentations of ora- 


torios, with vast choruses and famous soloists, directs a : ; , 
ps ee a ets 3 oy 3 ‘re, and a 
permanent summer orchestra of forty members, mostly in creating and establishing a musica atmosphere, a 
. taste and an appreciation for the good in music which is 
young women, with consummate skill and management, 1s 1 Dark , nt - 
lergely responsible for it. With a musical director of Mr neha agree Sa aes Fe Sone th ae poy 
cs ; nefiin asic life here Pryor'’s third year as an attraction and educator for the 
Morgan's energy and resourcefulness music life here ts . 
Park, and the programs at the afternoon and evening con 


le 
po sible 2 
certs are models of the artistic, classic and popular music, 


Gaz ee 
ei l : f the | 1 ter’ n clever 
vs "ue 1 he I moracing many of the bandmaster’s own cleve 
fhe Messiah,” “Elijah,” “St. Paul” are the three ora- '™* es ’ ae y z 
compositions. Two things are characteristic of the Pryor 
torios for this season ‘ ye - : 
et 2 Land, unity and finesse. Unity of the sections individually, 
_— = ’ 5 


Julian Walker, who will appear with Nordica on August their fine balance and symmetry in combination. The tonal 
a alker, who appea t Nordic: : . 
‘ ' coloring obtained and contrasted, the perfection, finish, 
i, is spending the summer here - : 
ya daintiness and deiicacy which is so often beyond the ac 
@ 
Gwilym ‘Mil who will be the barcttone soloist ta “St complishment of a brass band, being noticeable in inter 
mWily Miles, oO i . » be - $ St. : . ; : 
Paul.” ye ae 46. hae @ Gottace on Abbott otrect pretations, are defired by the word, finesse. At the after 
aul, gus , 1aS mtai © d 5 cc e , 
os 1.00n and evening concerts may be found not only a popu- 


et 
e : 
Wistar Amierene eoemnned- ol tha Andersen, Musial lar audience, but the Arcade is becoming a sort of musical 
vy alte aerson, inage L He j r ‘ 
Bureau, of New York city, is staying et “The Sheldon.” 
f & 


exchange, where one is sure to find the visiting musician, 
singer, or virtuoso, and where one “feels” the presence of 
, ‘ a fine esprit de corps. The programs are invariably doubled 
May Walters, contraito soloist of the First Baptist I I os “ 
. ) in number by the encores, and the nine numbers become 
Church, Philadelphia, is spending the summer at Ocean 


Grove, accompanied ty her mother, Mrs. K. B. Walters 


Gat 
‘= = 


eighteen and twenty. Pryor and his band reign supreme 
in the affections of the Queen City 
fe & 

Among the visiting teachers and artists may be men- 
tioned J. Henry Kowalski, of Philadelphia. Mr. Kowalski 
is an authority on voice building and an excellent teacher 
of the art of interpretation. His pupils will soon be heard 


tt 
N roM { Berl aie lak Gr in a song recital to be given at the Marlborough Hotel 
Nina Moore, 0 ferlin, 18 expected a cean ove 
. ft 


William Harper, basso, is at “The Sheldon.” 
eS & 


G. Aldo Randegger will be solo pianist at the Nordica 
concert, August I 


soon. Miss Moore will be accompanist for Gwilym Miles . . 
John Young, whose fine tenor voice is heard every Sun 
next season . 


lay at the Taylor Memorial Church, Elberon, is at the 
fe & owe ’ 
Ellersly. qe © 


For the three oratorios announced the New York Fes : : . . 
\ successful teacher of piano is Fannie Eugenia Rich 


ards, who has classes at Asbury Park during the summer 


val Chorus, which Mr. Mergan directs during the winter 

will augment the Ocean Grove Chorus, making a 
P . S and winter season also. Miss Richards, who has studied 
monster chorus of 800 voices, Special trains will be run : 
, under the best masters, is a very busy teacher at all times 
on these dates, the round trip fare being $1 ay : 
ie Among those who are studying with her may be mentioned 
Margaret Gordon, Ruth Marshall, Pansy Clayton, Alice 
Michelsohn, Edna Hankins, Althea Ayres, Myron Pawley, 
Francis Pawley, Ursula Leadley, Minnie Rugarber, Mar 
euerite Downing, Bertha Millar, Marion Clarke, Frances 
Ward, Laura Ferguson, Miss Prentice, Miss Hagerman, 
Miss Kelso, Miss Reed, Miss Clayton, Miss Barclay, Miss 


Ferguson, Miss Brown and Mrs. Daniel Conover 


Little Gertrude Finstan, of the Ocean Grove Orchestra, 
played the violin solo, “Ballade et Polonaise,” by Vieux 
temps, remarkably well at the miscellaneous concert fol 
lowing the singing of “The Redeemer” this evering 

eS & 


Dr. Charles Freemantle, Mr. Morgan's assistant, was 


suddenly called upon to fill the place of Willis Marlowe- Se 
‘ Re 
Jones, tenor, in the cantata this evening, Mr. Jones having , 
failed to appear on account of illness Leonardo Vegara, of New York city, has opened a 
Gt we studio on Lake avenue, where he may be found on Fridays 


On Saturday evening last, in the Auditorium, Julian and Saturdays. Signor Vegara has a large following of 
pupils and announces several concerts for August 
eo = 

S. C. Bennett, of New York city, is located here for the 
summer. Mr. Bennett is the well known teacher of voice 
and will be remembered as giving a most interesting lecture 
on “Voice Production” before the New York State Na 
tional Association of Music Teachers, held at Geneva last 
June. This lecture was divided into sections, namely 
“The Source of Ideal Voice Purity”; “Involuntary Mus 
cular Action”; “Concentration and How Best to Obtain 
It"; “Breathing and the Emotions”; “Facial Expression 
and Its Relation to Tone Color.” The illustrations were 
given by Mrs. Walter Hubbard, of Asbury Park, a soprano 
singer, who received great praise from the press for her 
work. Mr. Bennett, with the assistance of Mrs. Hubbard, 
will repeat this lecture before many clubs this coming 


dward’s sacred cantata, “The Redeemer,” was performed 
under the direction of Tali Esen Morgan, iy his choir of 
500 voices and voiunteer orchestra (mostly ladies) and 
achieved an immense success. The applause, which was 
hearty from the first and became more prolonged after each 
number, resulted in an ovation for the composer, who was 
called to the platform amid waving handkerchiefs and over 
whelming cheers, to bow his thanks for the erthusiastic 
reception accorded to him and his work i 
The Redeemer” was also sung on June to at the Cal 
vary Methodist Church, on Severth avenue and tagth 
street, New York city; and at Chautauqua, N. Y.. this 
work was performed on July 29 by a chorus of 509 voices 
and a large orchestra, and besides has been selected by 
veral churches for production this fall, thus bidding fair 


to be one of the teatures of the coming musical season 


fe & season ze & 
lhe quartet of soloists for “The Messiah” on August 4 Asbury Park has many excellent teachers and proficient 


will be Laura Coombs, soprano; Mrs. W. S. Bracken, of amateurs. Arthur Parker. a violinist of much ability and 
Chicago, contralto; Evan Williams, tenor, and Frederic promise, with a large class of pupils; Mary Lawrence, 


Martin, basso EveLyN KAESMANN teacher of piano; Nellie Treat, also a pianist and teacher ; 
' Clara Cornell, Edith van Gillueve, violinist and teacher, 

Music and Medicine. Mrs. B. S. Keator, organist and patron of music; Grace 

Music and Medicine” is the title of a book by Dr. Wickery, a very good pianist and teacher, and Mrs. R. E 


George Wilkinson (University of Pennsylvania), about to Peterson rnin 

be published hy Swartz & McKeivy, of Omaha, Neb Ad Mrs. Ogden Crane, who conducts a school of opera in 
vance proofs have been sent to THe Musica Courter. ard New York city during the winter, is one of the Asbury 
to judge by the exceedingly interestirg pages cortained in Park teachers of note. and has much patronage. Mrs 
them, the volume should be an imporiart cortribution to Crane has charge of the Sunday evening concerts at the 
musical literature when it appears rhe grourd to te Marlborough, where one has opportunity of hearing her 
covered is very wide. as outlined in the preface, but the various pupils and many guests of talent and ability, who 
indices show that the subjects wiil be considered in all add interest to the program. Among those who are taking 
their essential details What will impress the general the summer course with Mrs. Crane are Maude Shafto, 
















Pearl Shafto, Nor2 Bagle, Mame Armock, Nanette Wil 
loby, Helen Dickson, Miss M. Scott, Nanette Schoolmaker 
Miss M. Lynch, Sadie Ward, Lillian Vetter, Vie Vetter, 
Loretta Donough and Lady Doebler. Mrs. Crane has in 
preparation the operetta, “Queen of May” (Root), and 
the opera, “A Virginian Romance” (Clements), to be given 
soon by her pupils eS & 

Mr. and Mrs. Frank H. Shepard are conducting a sum 
mer school of music. Mr. Shepard is the author of many 
fine theoretical works on musik 


az 2s 
_- ‘= 


Jenny Owen Grau-Maier, formerly teacher in the voice 
department of the Cincinnati Coilege of Music, is located 
at Asbury Park for the summer Evetyn KA&SMANN 


KANSAS CITY. 


Kawsas City, July 2 pot 
[heodore Lindberg, who has been with the Bethany 
Conservatory, m Lindsborg, Kan., for a number of years, 
has moved with his family to Wichita, Kan 
es 


a . 


>. 
Samuel Thorstenberg, of the Bethany Conservatory, of 


Lindsiborg, Kan., was the conductor of the chorus at the 
Ottawa Chautauqua 
at me 
eS €& 
Oscar Lofgren, pianist, and Harry Keller, violinist, of 


Lindsborg, Kan. are making a concert tour through t 
the northern part of that State during July and August 
a: 


SS €& 
The sacred cantata, “King David,” was sung the night 

of July to in the Forest Avenue Christian Church, by the 

chorus of the church, under the direction of Crosby 

Hopps. The title role was sung by Claude Minter, the 

leading sopraro role ty Aiice Marksbury. The other sole 

ists were Mrs. Hopps, Dean Springer and Leroy Hall 

= = 


George B. Penny, organist of the Grace Episcopal 
Church, has had his boy choir out in Fairmount Park on 
a camping out expedition of a week 

eS & 

The Swedish National Choir, composed of fifty-five 
voices, sang at the Willis Woods Theatre the evening of 
July 6, and the house was filled. Musical people join in 
declarirg the evening a treat, and the Swedes of this ea 
tire section of the country gathered to do honor to their 
countrymen There was even a good sized delegation from 
St. Louis, as they did not visit that city. After the concert 
a reception was tendered the singers by the Swedes of 
Kansas City, at the Coates House 


[he following was their program 





Muntra Musikanter, Jolly Musicians Riccius 
Sanger i Folkton (Folksongs) 
Og jeg vil ta mig en hijertans kjer \. Sodermar 
Nog mins Jag hur det var \. Sederman 
Varsang, Spring Song Prins Gu 
Styrbjorn Starke, Warrior's Song Noret 
Solo by John Husberg 


Swedish Melodies 
Alls Ingen Flicka 
Unga Dora 
Per Svinaherde 


Solos by John Johnsor 


Pa Fijellet i Sol, On the Sunny Mount Peterson. Berger 
Varendslat, Character Song Wideen 
En Sommarafton, A Summer Evening Lindb 
Engelbreckt's Marsch, Soldier's March, Old Swedish Melody 

Solo, Ballad from Gustaf Vasas Saga Haller 


John Husberg 


Hymn Wennerberg 
Tonerna, Thr Melodies Lagerkrantz 
Israels Herde, The Shepherd of Israel Bortniansky 
Den Store Hvide Flok, The Whiteclad Throng Grieg 


Solo by John Husberg 


Important Musical News. 

About some important musical productions next week 
the musical column of the New York Tribune = says 
“Dziria, a Hungarian barefoot dancer, will make her first 
appearance in this country at Hammerstein's this week 
Her name is strange and weird enough, but her dances 
are reported to exceed it in this respect. Ernest Hagan 
and her thirty-three ‘musical mokes’ will present an entirely 
new vaudeville act The four Fords, the well known clog 
dancers, will appear on the roof for the first time, and 
most of the headliners of the last few weeks are to be 
retained. These include Arthur Prince, the English ven 
triloquist; Macknow, the giant; Mss Maffin’s monkeys 
Lalla Selbine, the bathing beauty; Rice and Prevost: Col 
lins and Hart, the Sharp Brothers and new  vitagraph 
views.” 


Mrs. Ford Sails for Europe. 


Mrs. S. C; Ford, of Cleveland, was in the city recently. 
en route for Europe, via the steamship Ryndam, of the 
N. A. S. M. Line. Her daughter, Mignon Estelle, accom- 
panies her, and they will travel in Holland, Belgium, 
France and Germany, expecting also to see “The Nibelun 
gen” performances at Munich, August 18 Mrs. Ford will 
then coach in the newest French masterworks in Paris, 
and will return about October 7 
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London Times: 
Mr. Francis 


his recital last 


Macmillen at 
night im the 
Queen's Hall, gave us an inter 
esting program, which included 


Brahms’ sonata in A major 
Paganini’s concerto in D, 
Ernst’s Melodies, 


and Mozart's delicious andant« 


‘Hungarian 


and rondo in G major All of 
pieces Mr Macmillet 


with the 


these 


greatest 


playe d 


his tone has increased and 


cess 
become fuller end richer, and 
is brought out without any of 
the pulling and tugging that 
sometimes go with tig tone 


his bowing is splendidly free 


and his readings are marked b 


keen intelligence and insight 
Mozart's andante and rondo, so 
full of vitality and delicate 
beauty, were played in a way 


that made us wonder that his 
enchanting work not more 
often played by vi 
Brahms was alt 


linists; the 
sonata oft < 
gether admirable as Mr. Mac 
millen played it 


Dally Graphic: 


concert 


Among the many 


given on luesda tw call for 


special notice that giver nm the 
evening at Queer Hall by Mr 
Francis Macmilles " that 
given at the ALolian Hall by 
Miss May Mukle and Mr. Fran 
cis Harford. Mr. M uiller 

1 violinist wiht taient 

something consp ns even at 
a time when fine vu ire 
as common as blackberrie 
Not only has he a _ brilliant 
technic that we expec nowa 
days as a matter t « rs 

but he contrives to msn te a 


suggestion of genuimely artis 
tic teeling into everything tha 
he undertakes. His playing of 
concerto im LD was 


t satisty th 


Paganini's 
showy enough 


most exigent lover of instru 


mental fireworks 
Mozart's andante ard rondo n 
(; with 


pertect 


pression 


The Standard: 
Mr. Franc Macmiullet 


gave 


last night, prior to an extendes 
tour through America and Can 
ada. The 


hitherto on 


young violmist has 

sever al 
given evidence 7? 
sical and technical abilities, and 
last night's performance went 
further to establish his reputa 
tion What mpresses one 
chiefly about Mr. Macmillen's 
playing 1s the feeling of reserve 
power which animates all he 
undertakes to interpret, whether 
it be on the artistic or the tech 
nical side. Brahms’ fine sonata, 
op. 100, was played with ‘a 
thorough understanding of the 
power of thought that under 
lies its beautiful themes 


Dally Express: 
Mr. Francis Macmillen, a 
young American violinist, gave 


a recital in Queen's Hall last 


evening, preliminary to an ex 
tended tour in his own country 
and Canada The house was 
full and enthusiastic. Mr. Mac 
millen was recalled repeatedly 
and the long continued ap 
plause following his brilliant 
performance of a difficult Pag- 
anini concerto was well de 
served 
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MR. LOUDON 6. CHARLTON 


Has the honor to announce 
under his direction the 


AMERICAN TOUR 1906-1907 


o 





OoFr-— oO 


FRANCIS 


MACMILLEN 


VIOLINIST 
Sake Sake Se SA SS SS I SH SS 

















GREAT LONDON SUCCESS AT QUEEN'S HALL, MAY 29 


SECOND LONDON RECITAL, JULY 2 
PROVED A SIMILAR TRIUMPH 


American Tour Now Booking 
For Dates, Terms, Etc., Address 


LOUDON G. CHARLTON 


CARNEGIE HALL, NEW YORK 


For choice of Macmillien dates early application will be 
necessary 
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LEIPSIC. 


~——— 


July 18, 

Phe music publishing house of D. Rahter was established 
by the late Daniel Rahter, Sr., in Hamburg in 1879, but 
the twenty-fifth anniversary of the founding was celebrated 


Letrsic, 1906 


two years ago in Leipsic, where the entire business is now 
located At the that THe Musicar 


Courter contained a brief report, accompanied by a portrait 


time of anniversary 


of the younger Daniel Rahter, who now controls the house 
lhe elder Rahter spent many years of his life in St. Peters- 


burg, where he began as a music engraver. There he grew 


to be manager of the noted house of A. Bittner, and upon 
the death of Mr. Bittner, late in the sixties, Rahter came 
into the ownership of the house. Later the Bittner busi 
ess was dissolved by sale to other firms and Rahter es 


tablished the new house of his own name in Hamburg 

It may not be generally known that, though Russia has 
ometimes participated in copyright agreements with other 
countric ill of those treaties have been dissolved; there 
fore Russian publishers have felt the liberty to pirate the 
The French works 


] ALCOR q 


compositions of all other countries 
of Gounod, Offenbach, Audran, 


at one time mediums of large profit to the pirates. 


and Planquette 
were 
Rahter was one of the first to discern that so voluminous 
was, besides being morally 


reprinting of foreign works, 


wrong, damaging to the interests of all Russian composers, 
works could not be generally accepted for publica 
in competition those 
the Biittner house acquired by Rahter con- 

hundreds or Rahter 
i notable proof of his convictions by melting all such 
The firm 
The 
effect was largely beneficial, particularly as the propagand 
production of new 


whose 


with compositions that paid no 


tion 
royalties. <A 
tained thousands of pirated plates, 
rave 
of his own plates back into their original metal 
of Balaieff and some others joined in the propaganda 


ists tollowed their action by liberal 


Russian compositions. But Russia is still unbound by 
copyright treaty with any other nation. Just now, the 
young Russian school of composition is so very active as 
to need protection for itself, and it is thought, in some 
circles, that the Russian publishers, far from upholding 


open piracy, are desiring protection for themselves. A 
number of European conventions to be held in future will 
doubtless find them present, pleading for their rights. 
= = 

The present complete catalogue of the Rahter house still 
shows the influence of the early efforts for Russian music, 
as it contains names of upward of half a hundred com- 
posers of that nation, some of whom wrote only a few 
works 
concert making Tschaikowsky heads the list with his com- 
plete output published by Rahter. Other Russian 
represented are such as those of Arensky, Borodin, Cui, 
Napravnik and Rimsky-Korsakow. An 
of contemporary Scandinavian 
composers includes Jules Bechgaard (songs), August Enna 
Robert (piano), 
Miller (songs and chamber music), Otto Malling (cham- 


But of those that are important in the present day 
names 
es- 


Glazounow, 


pecially talented coterie 


(songs), Fini and Henriques Lange- 


ber music and choral works), Franz Neruda (violin and 
cello), and Alfred Tofft (piano). 

The Rahter house is further giving much attention to 
the large and smail works of Hugo Kaun, E. Wolf-Ferrari, 
Franz d’Erlanger, W. Jeral, Joseph Rheinberger, Gabriel 
Marie, Busoni, Nawratil, Ippolitoff-Iwanoff, Hans Huber. 
In order that the promotion of meritorious compositions 
might be specific and practical Mr. Rahter began three 
years ago a series of concerts where only new works were 
produced by well known concert artists. The beginning 
was in Leipsic in June, 1903. Concerts were also given 
that year in Berlin (two) and Dresden. In 1904 concerts 
were given in Darmstadt, Diisseldorf, Frankfort-am-Main, 
Cologne Elberfeld, Hagen-in-Westphalia, Cassel, 
Leipsic, Berlin (two). The year 1905 brought concerts in 
Dresden, Stuttgart, Berlin, Hannover, Magdeburg, Ham 
burg, Erfurt, Weimar, Munich 
Niirenberg, and in 1906 another concert was given in Ber- 
lin. For the coming season the programs are planned to 
Amsterdam, Vienna, Budapest, 
Breslau, Prague and Leipsic. 

The list of original works already published in 1900 b: 
D. Rahter represents the composers Pierre Ferraris, E. 
Wolf-Ferrari, Oscar Fetras, Willy Wolf, W. Aletter, Leo 
Norden, Julius Weismann, Wilhelm Jeral, Ernst Cahnblev, 


(two), 


Eisenach, Gotha, and 


include London, Paris, 








Aanmnna LankKkow 


VOCAL CULTURE 


Author “THE SCIENCE OF SINGING” 


Vocal Studio, etc.: 25 West 97th Street, 


NEW YORK 





The Guilmant 


SIXTH 


October 


Organ School 


YEAR 


9, 1906 





NEW CATALOGUE NOW READY—SENT ON APPLICATION 





34 VVest 12th Street 
NEW YORK 





KRONOLD 


THE EMINENT °CELLIST ""’*** *¢“cts: 1108 Moaioon Avense 


Direction: HENRY WOLFSOHN 
131 Eaet i7th Street 








IN AMERICA JANUARY TO MAY, 1907 


WATKIN MILLS 


“ The greatest living HANDELIAN SINGER.”—ZLondon Standard, March 1906. 


Under Exciusive Management 


HAENSEL 








ENGLAND'S 
FAMOUS 
BASSO 





& JONES 542 Fittn Avenue, Now York City 





Ernest Centola, Ossip Schnirlin, R. Tillmetz, Paul Zilcher, 
C. Adolfo Bossi, Gustav Ar 
thur Hlinton, Franz Neruda, Ludwig Schytte 


Erlemann, Charles Grelinge;, 
Arthur Sey- 


bold, W. von Moellendorff, Kari Zuschneid, Karl F. Ap 
pel, Richard Fricke, Wilhelm Speiser and Arthur Perle 
berg 
ee & 
Lauterbach & Kuhn, Ross Strasse, Leipsic, have ist 
issued seven sonatas for violin alone, the group comprising 
the op. gt by Max Reger. The first is dedicated to Carl 


Marteau, Huge 
Heermann, Carl Halir, Henri Petri, Waldemar Meyer and 


Wendling, the others respectively to Henri 


Ossip Schnirlin 


ee & 

This office has received a sixteen page pamphlet contam 
ing the German critiques of the Berlin-American pianist, 
Myrtle Elvyn. The pamphlet includes the writimg on het 
first and second Berlin concerts of 1904 and 1905, also 
many appearances in other cities of Germany and Holland 
The total of forty-six reports constitutes a striking sym 
posium, such as comes to recognize but few young artists 
of any country. Miss Elvyn is enlarging her concert ac 
tivities each year while continuing the acquisition of her 
repertory under Leopold Godowsky Her concert appear- 
ances are under the management of the Jules Sachs Di- 
rection. 

 & 

Among the new manuscripts that Bruno Oscar Klein 
brought along on his present trip to Leipsic are two violin 
fantasy pieces, written for the exclusive use of his son 
Carl, who is beginning a successful career in Europe rhe 
first of these pieces is based on the eighth “Gregorian 
tone,” and is entitled “In der Gefilden der Seligen The 
other is “In American Folk Tone The former title is 
that of a well known painting, but Mr. Klein has had no 
other aim than to write music and maintain the churchlike 
character. This he does with the accompaniment as well 
as the solo part. The violin generally keeps an independent 
melody, though it occasionally takes the Gregorian theme 
in the usual full violin and once in harmon Thereby 
the composition is given an austere but beautiful ex- 
pression 

The composition “In American Folk Ton as been 
designed to occupy about the useful place of Dvorak's 
“Humoresque.” The sustained theme is treated in much 


double stopping in sixths and is entitled to lay claim to the 


“folk” American through a certain occasional slow synco 


pation that is also related to the Scotch. The work is a 
soulful, tasteful inspiration, and while there are many of thos« 
serious musicians who still disclaim the existence of a 
really American music, the experienced ear will know that 
this composition could have been composed in no other 


country and under no other influences Though German 
born, Mr. Klein has actually arrived upon the genuine 
American, and happily, with a medium of genuine music 


He is giving both works orchestral accompaniment 


A most interesting array of old music was presented in 


and 16 by the Student 


the ¢ 


the Nicolai Gymnasium July 14 
chorus and 
Borchers 


student orchestra under Gustav 


Mr 


piano accompaniment, and to his own accompaniment of 


antor 


Borchers also assisted as tenor soloist to 


‘the lute. The music presented was as follows 

“Young Hildebrandt’s Song” (1359) and Reiters 
Brauch” (sixteenth century), for chorus in unison, 
a capella 

“Die Schéine” (1536) and “Der Jager,” by Matthaus 
Greitter (1540), for four part mixed chorus 

Two old German folksongs with lute, “Mir ist ein 
schéne, brauns Maidelein” and “Der Sommer,” sung by 
Mr. Borchers 

Patriotic chorus pieces, “Gieb unserm Fiirsten,” in five 





AGNES PETRING 


SOPRANO 


Pupil of Catenhusen, M. Lehmena 
Sch oeder-Hantstaen gi and Stack - 
hausen. 


Concerts, Oratorios, Recitals 








Address: 4425 West Pine Boulevard 
St. Louis, Mo. 


Mme. von KLENNER 


ANNOUNCES A 


SUMMER SCHOOL FOR VOCALISTS 


METHODS OF TEACHING, LECTURES AND RECITALS 
Special Teachers for Italian, French and German 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. Y. 
Beginning July 2, 1906 








Address 230 WEST 6234 STREET, NEW YORK 
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parts (Gesius, 1555-16013), 
N unen ef Brant, 1549) 


canzom for 


Eight vow 


Gabrieli (1557-1612), played 


students 


Compositions by Johann 


Frau Naciitigal! und Dk 
Waldliedet eu {i211 to 


The F major variations u 
ng paduana, gagliar: 

‘UO grune Walder em 
from the “Waldliederien 


ind mano 


“Frisch auf hr Klosterbr 


(se tor us, wit 
' Stuce enschmaus ¢ 
Orie f the ib c 
plain and wun t t 
description The te r 
particularly heautif iT p 
in Gottes Namet written 
yut in such jerky a mcea 


Klein, who was present, laugl 


and 


Frisch 


Gabrieli canzone is crude music in about every detail, but 


he suite by Schein, written some years later, showed 
! j shrnes 
arked advancement as instrumenta HUSK bot! h X 
the better ski required i the mstr rent ad the ! 
richer harmonic writing 
at ee 
= 


The New York ‘cellist and teacher, Mark Skalmer, 1 


erly a pup I Julius Klengel at Le psic Conservatory 
as been spending a few days im the ty king up for 1 
icquaintances 

The piano instructor, Carne Delle Hosmer t Orang 
Mass s among the Leips trained n cla W 

‘ vacath she was tf son yea A pur at 
ate Hans Weidenhbach, of the conservatory but simece ISQ7 
she has be lividing her time as teacher at Orange and 
Ath At the close of the season her pupils gave a nu 
ber of creditable recitals covering a wide range of the 
teaching iterature for the pran Refore returning to 


America Miss Hosmer wi pend me weeks m 


ng the Norwegian Coast 


the recent summer visitor in Le 


was for six wecks, most of which time 


THE ANDRE BENOIST TRIO 


Transcontinental Tour Now Booking 


Address Mrs. BABCOCK, Carnegie Halil 
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Direction: LOUDON G. CHARLTON 
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Direction: JOHN CORT and S. KRONBERG 
520 Knickerbocker Theater Building, NEW YORK 
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29th Academic Year Begins Sept. 5, 1906. 
ENDOWED AND NOT CONDUCTED FOR PROFIT 


“The 
H ighe 
r ay 
cti 


institution, not commercial New York Musical Courier 
standards than any other sct f music in America \ faculty of artist teache 
loridia and Mr. I * Vietor Saar A thoroug! " ate here I 
musical art. Dormitory for ladies For further informati 7 
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Business Representative 
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He had been tramed for the rgat der the late S. Austm 
Peares 
x“ << 
M M \lw M Sit ! i { ine ‘ 
1 ry rea } t Le ( 
tor tre y Tt Thi ait < 

mpanied « tft ‘ t t tie 
epartment f | G ure | e ({ exe, whi “ 
founded im 1833 l two p ble tC. Da Th 

{ Fairbur (sa 1 ju e | } ii Ay cm \ 
emain here to « tl rvat un | 
ther musik mibe the | = Dub re I 
Spartanburg, S. ¢ Da M. Hemphi f Nashville 
len Wille I Roger f La Grane wd Cat 
Wilkinson fl G 

Chitord | Smit br f the a ‘ 
endet t the t scl ] (rane 
accompamed by his wif ind Stella Bradfield and Ma 
Barnard Mix pecial teacher the 

I EN? SIN 


CHARLTON'S PLANS FOR THE SEASON. 
With his season's plat ! y matured l 1 Ly 


Chariton returned last week fro hurope where 


predicts a season not only of uw il activity t one that 
bear evidence of the marke advance whicl 

conntry making 1 its ipport it the best hat tive vor 
tf music can offer 
great prima d t | ‘ i Madan 
Gadski and Madame Sembri nd w 
artists, all of the very rst rf } lt h \ ca 
fair to be fairly active ‘ir. ¢ t ‘ r 
aM CAL COURIER repre 

year, il my experienc \“ ‘ | 
ceptiiona meri. were iva 
concert goers the country 
themselves on the prospect 


Madan Gadski wi 


hirt nnearance bof ow 
thirty appeara mW “ | 


which must be co ( 


oprano seturns.to hil t ku ‘ yaw 


Madame Semb 


o 


ried tore her concert 
early in Marcl Intere 
pected, but I hardly look:« 
quiries awatting me of 
he transcontinenta an 
pearances 
Three tour by the N b 0) 

under Walter Damr 

where the tam 
heard, m addition to th { ' , My 
Damrosch and hi eventy 
ments, the first tour beme ‘ f {) 


nd for January md ft 


that nothing hort fat 
Francis Macmilien. the y Z 


London agow. is hear« 


Schenck Not for New Orleans. 
Elliott Schenclh wit! schon | ; 
Carl Opera Company lon 
{f New Orleans. as wa report : ” : 
t Deer Park. Md sricd wall be New York for sm te 


ore going to 


bor, Me 


his summer cottage at North East Mar 
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WILLIAM H. DONLEY, PROMINENT CONCERT ORGANIST AND ORGAN ARCHITECT. 





Organ playing and organ building are seldom combined 
in the craftsmanship of one artist. The Middle West 
claims William H. Donley as its adopted son, and although 
a New Englander by birth, Mr. Donley accepts this adop- 
tion with the love that relates him directly with the best 
in art throughout the big West. To the musi 
cianship that acclaims for itself a degree of artistry which 


possess 


has made the possessor known as a rightful competitor 
for honors with the finest concert organists now appearing 
before the public, would in 
itself seem sufficient achieve 
ment for one man, but to this 
is added the province of “or 


gan architect,” as Mr. Don- 
ley’s work is termed. This 
means that he designs or 


makes out a set of specifica 
tions for the building of an 


organ, and supervises its 

making in every particular 
As organ architect, Mr 

Donley is interesting both 


manufacturers and buyers all 
over the country, as he gives 
to both of 
possessing as he does 


his experience 
years, 
an absolute knowledge of an 
construction. The 
committees 
man 


organ's 
need of 
for consulting 
when an instrument is to be 
the 


church 
such a 
purchased, is apparent; 
need of manufacturers being 
touch with a supervisor 
who the 
public as a concert player, is 
and 
potent in 
of the 


instru 


in 
is likewise before 
vital 
to 
in 


of 


of importance, 
wield a 


future 


bound 
fluence the 
“king 
ments.” 
Mr 
the 
and 
tion, a new era has dawned 


musical 


“With 
tubular 


Donley says 
of the 
electro-pneumatic 


advent 


ac 


for the organ, and composers 
are taking note of the fact 


that what was hitherto con 
sidered impossible because ot 
the limitations of the old 


style instruments, is now an 
accomplished fact. The new 
action has made practicable 
the use of the multitude of 4, 
8 and 16 feet couplers. The 
essentially an 
the 


This, while being true, is no 


not 
of 


organ 18 


imitation orchestra 
reason why arrangements of 
orchestral compositions 
should -not be played on the 
organ 

“In years past,”” continued 


Mr “the 
among players was “that 


complaint 
the 

that 

mechan 


Donley, 


action was too slow; 


a lack of 
ical appliances for the change 


there was 


to have all details carefully looked after by one who knows 
by long experience what they should be made to do, and the 
length of time they should wear 

Mr. Donley believes that the organs built today are many 
years in advance of the average player, who, because of a 
lack of ambition, is satisfied to plod in the old ruts. He 
“It is a frequent occurrence to find one who likes 
fifteenth Bourdon 16 feet, 


Says: 


to use for solo effects a and 


declaring he cannot get along without a Quint, and that he 





qualities of tone just as an artist mixes his colors on his 


















palette Pay no attention to what your stop is called so 
long as you obtain the ‘color’ or impression desired 

The two accompanying pictures show the console of the 
organ in the First Church of Christ, Scientist, Toled 
Ohio, and the organ of the Reid Memorial Church, Ric! 
mond, Ind. In preparing the specifications for these organs 
Mr. Donley wished to provide the player with all the dif 
ferent varieties of tone which in his long experience had 
proved to be necessary to the artistic interpretation of 
modern compositions for the organ as well as the compli 
cated tonal requirements of arrangements, from the orches 
tral scores of great n rs These are supplemented by 
all the accessories know to 
the art of modern organ 
building. One chief point of 
excellence was to have all 

the arrangements I the n 

sole § disposed i that they 

would be in systemat n 

ca reac I the jf I mer 
The msole of 1 | do 

gan is a repres¢ f 

thoroug up late pr 

uctior e draw stop being 

entire ] iw wit j 

the tilting tablet system em 

ployed exclusively On the 

other hand, the console of th 

Reid Memorial organ is a 

more conservative type, being 

a combination of the two 

systems. Many organists, in 
looking over the specifications 

{ these organs, will nots 

that mat registers, which 

they have doubtless been edu 

cated to think were orthodox 

ind bsolutely essential to 

every “good nstrument, are 

mmitted rhe result is that 

there is strikingly rich and 

leep foundation tone, so gen 

erally lacking in t l 

Style organs of the same r 

In his concert work Mr 

Donley never fails t attract 

huge audiences. The orches 

tral effects which draws 

trom his instrument are con 

sidered wonderful He has 

played in Boston, Baltimore 

Brooklyn, Columbus, Cleve 

land, Chicago, Louisville, To 

edo, Kansas City and Indi 

anapolis, besides being one of 

the selected players I the 

World’s Fair and Pan-Amer 

ican Exposition, where he 


created a most favorable im 


pression. His annual series of 


recitals in Indianapolis, where 


he is the the 


organist of 
Presbyterian Church 
ha 


is always 


given over 175 re 


citals an event of 

nterest t music 
Mr. Donley is a Fel 
of the College of Organ 
Fel 


Science 


unusual 
lovers 

inada, and also a 
of the 
Literature 


ists, ( 
society of 
Art, London, 


iow 


and 












of combinations: the touch \ Mopvern Consoce OrGAN tN First Cavurcn or Curist, Scientist, at ToLepo, Onto England 
was too heavy: the wind un PLANNED AND Supervisep py W. H. Dontey, OrGan Arcurrect In making up a program Mr 
steady; the speech of the Donley believes it unwise 
pipes too slow, &c. These sins of omissions or commis- must have two or three mixtures in an organ of only to play a fugue or sonata on an inadequate sized organ, 
sions by the organ builders were enough to deter the fifteen registers. One will hear such a player use com- which is of necessity without depth and variety of tone 
average player from attempting orchestral transcriptions. binations consisting of a Gedeckt 8 feet and violina 4 feet, the result always being to disgust the hearers. He clam 
Yet who fails to recall the wonderful rendition of the and calling it artistic. Only recently a certain concert or ors for the modern school, because, as he says, composers 
lannhauser’ overture played on organs with all of the ganist claimed that because the clarinet of the organ upon today are writing for an advanced “make” of instrument 
above limitations by a now deceased organist of fame?” which he was to play was out of tune, the composition and organists must use judgment and fit the n c to 
To the question: “What are the builders doing today? evidently demanding that stop, he could not play it. Note the instrument These principles, radical, but exemplary 
Mr. Donley answered: “Builders of organs are advancing, this! He had at his hand a beautiful flute, yet was not have caused Mr. Donley’s concert work to constantly grow 
They have heard the cry, and are responding. They are aware that as long as the effect is musical the end justifies in favor. A group of press notices follows 
giving us quick action, light touch, a steady wind supply, the means An enraptured audience filled the large auditorium of the First 
pipes that are able to speak as rapidly as required, a voic “Many players, too, deem it necessary to always use the Baptist Church at the organ recital by William H. Donley f 
ing extremely close to the orchestral instruments, and a lower notes of the pedal organ whether or not the music [ndianapolis. All were delighted with the skilled performance by 
wealth of mechanical accessories for controlling tone com- demands that treatment. Are they aware that many of °™ ge! was at once recognised as a master. The program was 8 
> ? varied one and the power of the great organ was admir how 
binations the most beautiful effects may be obtained by using the 4, ie pontey. The “Reve Angelique,” by Rubinstein, was par 
It is right here that Mr. Donley’s knowledge comes in, upper notes of the pedal registers?” ticularly effective, and for beautiful effects, “The Flight of the 
for in order to secure these results, it is essential to all Mr. Donley, in his playing, for which he has won un- Soul” and “Ave Marie” were especially prominent. In the . 
concerned that a scheme be properly drawn with the cor- bounded praise from the critics everywhere, makes a very ‘® °Vert™re, “Tampa,” the full power of the organ was brought 
rect balance of giapason, string, flute and reed registers. exceptional use of his right foot, making it carry an inde ee See A ee eee, § Rae lovers of 
- Clarksburg will always be glad to hear Mr. Donley Clarksburg 
and enough accessories to get what there is in these reg- pendent part most of the time. In some of his transcrip- Mail, Clarksburg, W. Va 
isters out of them, and to likewise quickly control them; tions, soon to be published, this characteristic will be dem 
to have large scales of heavy metal with right alloys of tin onstrated. He believes in understanding tone color, and “9 epee ee : . 
- gallery of Reid Memorial Church, was present last evening for . 
and lead voiced by the best standards; a pneumatic or that an organ student should never miss an opportunity to -ccital dedicating the big organ, which is one of the fines s 
He advises thus: “Use your different ments to be found in the country The appearance of William H 


electric action made by the most experienced workmen, and 





hear an orchestra. 
































Indianapolis event of first importance, and } 


a twotold imterest for loca : t additiot 
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such excellence 


uwssic and modern musi Rig 





t nost accomplished rganut i the West, and ranks with the 
best anywhere Through his masterly playing the mammoth 
trument which is most unique in its model was showr ff to its 
best advantage The tones were as 6(clear a graduating 
from the splendid dee; strident tones to the softest, flute like 

tea The first three number rendered byw Mr Donley were re 
cived with tremendous applause despite the tact that the program 

avyed by the organist included the most classical and novel com 


sitions to be heard, perhaps the modern music so beautifully pre 
sented was just as popular Mr. Donley will give another recital 
this evening at the churct when it is expected that the big build 





g will again be filled to its capacity The Telegram, Richmor 











W. H. Donley of Indian is, Im gave tw delightful orga 

neerts in the Temple f Music, October 2 and 3 Had I the 
ower t dip my pen in the glowing tints of the rambow the I 

ght be able to describe these concerts adequately. The news that 
ar rganist of extraordinary talent reside at the raan for tw 
lays soon was spread ber icast 1 8c r cert Dufta 
musicians turned out cn masse \ a mbued with the ent 
wom for his art as Mr. Donley is st certalr create a ntag? 
wherever he goes to spur on other organists. We all admired | 
bea temperament, good executor per fe «gat mnd rhythmn« 
hrasing in all of his work Among is numbers was a t 





Bh minor, Battiste, arranged by himself, which was 


applauded, it being a seloctior leservedly popular im 


but ttle known in this country 4 vely and quaint selection 
» study in tone color by Bolting, was a delight, and the Tar 
juser Fantasie he ayed as © mepire There were selections 

from Capoce iB ns, Gig beth ie Widor, Smart, Thorly a 





ork Musical Courier Correspondent 





\s an organist and teacher f that + abused instrument, Mr 
Donley has few equals His : g is indec wart br ant 
assessing infinite variety and beaut) Mr Donley deserves the 
attention he i claiming, for he . ’ ne muse ' great 
a The Keynote, New York 

William H. Donley of Ir ana . Ind a distinguished na 
skxian and rganist appeared ar rgan recita eet « ne H 
erformed a comprehensive program f aclections by Bact Her 
thowen, Gailmant, Battiste, an rigina sit s wit aste 
f artistry Mr. Donley was highly leased with the tone of the 
rgan, which is the finest im the city, and its beauties were ad 
irably brought out by the raaniet’s deft feet. fingers and brair 
Raltimore Suft, Baltimore, M 

The week opened with a memorable rgan recital by W H 
Denley, F.C.O., F.S.S.LA London, Eng.) f Indianapolis, give 
mn the beautifal King Awenue Charch Mr. Denley. who planned 

supervised the organ. gave what he termed a popular program 
As a performer Mr. Donley enters into the spirit of cach composer 








to his ability 





MUSICAL COURIER. 

















Jeanne Turner, a piano puy f ler K t evement f 
series with an individual p recit \I Purner hing " t 
sixteen years of age t play wit ! ' 
that would do redit to a p st ! t if 
The two general recital it iversity “ \ | 
enjoved y large und entl } i ‘ epet 
department shows much ; nee et ust ! work ‘ : 
Another year the corps of inst « ¢ ree ’ 
many wmmprovements imstitutes ast | Vu 
tT & cre rw 
rhe Apollo Cl of thi \ ' ging tor reg t ‘ 
meetings during the summer leretofore they 
banded through the heated « The Apolk é g tl j gf 
some excellent work the past ye ] mber re 
its singers many W lly go ] \W 
newly acquired member of the ! a ricl ce 
big baritone-bass of remarkable rang ! Dp ‘ a . 
purity of tone rarely heard W ly t . gee 
training and ts being urges ’ " ns t f 
operatic career His votce rtainiy interest r . ‘ : ' ; 
= eo 
The Columbia Conservatory ed wit re ft ; 
recitals, which were attende: : re dience m ¢ ; 
case, this being a popular institut Mi l re ) : 
pupils played a classic program we t eff rye 
Little Eleanor Fulton is a prodigy. S ery litt ; me ' 
girl, but played Moszkowski er with decided styl 
and spirit : 
od 
The Mae Bacon voice puy g with their 
cess Mrs. Bacon left immediately after recit 
summer of voice work m New Yor 
pd | y wt 
The work of the pupils ! (sera Mr wa 1 ad ght wi . , ' 
t lovers f the violin The | t \ Pt ‘ . ‘ 
1 had studied with Mr er tw t « ' 
played the unmistakable surene un ri ’ f te Mme. Lewing yp! 
that marks the Sewcik scho f olimists rseil a pupil " 
Emmanuel Nunberger played De BReriot + ther . Lewing studi ' 
quisitely. Evelyn Ware rendered the “Faust” fantasy wit 
much delicacy and finist Th Rigolett fantasy w lf Mr a 
played excellentiy by Zetah Reed xd little Mi Amm have d led 


gave her two numbers from Mignor finely Malx , } tudi ; 
= " ine ies at : ; 
tanks i/augnari wit xpects t ‘ at te na bo wa 
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Chicago University Concert. 
Curcaco, July 28, 

a violinist, who is known to our concert 

assistant concertmeister of the Thomas 


1906. 
Ludwig Becker, 
public as the 


gomg 


Orchestra, demonstrated last Tuesday that he was also a 
solo player of ability and experience. The audience, which 
seldom fails to encourage a performer's efforts by polite 


applause, gave Mr. Becker the special compliment of making 


its acclamation sound really genuine; and it is certain that 
the appreciation was well deserved. All the compositions 
which the violinist brought forward have long been 
familiar Although violinists are less conservative in their 
choice of pieces than are pianists, they are sufficiently 
wedded to certain works to cause one often to sigh for 
greater variety. Mr. Becker, who was to have opened the 
concert with Vieuxtemps’ “Fantasia Apassionata” did not 


perform that work, but was engaged in playing Sarasate’s 
arrangement of the E flat nocturne of Chopin when the 
writer arrived on the scene. The A minor romanze of 


Bruch is a work well suited to Mr. Becker's style of play- 


ing, and the violinist did it full justice. Zarzycki’s ma- 
zurka aroused so much enthusiasm that the performer 
had to play an arrangement of Wagner's “Albumblatt” as 
in extra number. In addition to these pieces, Mr. Becker 
was heard in the “Zigeunerweisen” of Sarasate 

Viola Paulus, who was associated in the concert with 
the violinist, sang several songs effectively In Meyer- 
beet “Nobles seigneurs” (which the program, with 
quaint facetiousness, translated “My Noble Nights”), Miss 
Paulus displayed a contralto of rich quality, which has 
been well trained and which is employed with good un- 
derstanding. In “The Hills of Skye,”’ Harris, the singer 
introduced a more or less successful imitation of the 
Scotch manner, but the local coloring of the song is so 
‘very ostentatious that it eventually becomes slightly tire- 
une Miss Paulus gave a pleasant and refined interpre 
tation to MacDowell’s “Slumber Song,” but she was not 
so successful in putting into Mrs. Beach's song, “The 
Year's at the Spring,” the bigness of tone and fervid im 
pulsiveness which are essential to the most satisfactory 
rendering of that work 


The American Conservatory Recital. 
Thre the recital given by 
‘the American Conservatory in Kimball Rehearsal Hall, last 


perform were heard in 


rs 


John T. Read, evidence of a 


matured style in his interpretation of 
Adolf Jensen, a 


Wednesday. basso, gave 
sonorous voice and a 
“Alt Heidelberg,” by 
works are unduly neglected. In 
and in Lassen’s “Greeting,” Mr. Read deepened the good 
impression which he had made in the former work, his in- 
terpretation of these pieces being distinguished for pleasant 
Lucile G. Fitzgerald, 


composer whose 


two songs of Schubert, 


quality of tone and musical feeling. 


pianist, brought forward a romanze, composed in the 
Mendelssohnian manner, by the Austrian pianist, Alfred 
Griinfeld, the familiar ““Waldesrauschen” of Liszt, and the 


not less familiar sixth rhapsody by the same composer 
Miss Fitzgerald made a very pleasant impression by her 
performance of these compositions, a performance char- 
fluency refinement. 
was given to the program by the violin playing of Lulu 
Sinclair, who was heard in an interesting little suite of 
Adolf Weidig, as well as Zarzycki’s mazurka and Saint 
Saéns’ piece, “Le Cygne,” which latter 
pears to have achieved great popularity in every form ex- 
cept the one in which it was originally written. 
eS & 
A Concert of Concertos. 

Perhaps the fact that six piano concertos were 
sented on the program of a concert given on Thursday by 
the pupils of Charles E. Watt, may account for the numer- 
ical slenderness of the audience which assembled Kim- 
ball Hall to listen to the music. Even the hosts of ad- 
miring papas and mamas, the 
of lesser relatives and friends (ever in attendance on these 
Mr. Watts’ 

their fate 


acterized by and Pleasant variety 


composition ap 


repre- 


and rapturous bodyguard 
been appalled at 
luckless 
The very 
afar 


appear to have 
for they left the 
unattended. Six concertos! heavens darkened, 
and thunder rumbled from the 
made her way to the piano to attack the opening movement 
of Rosenhain’s And this wrathful 
attitude the was not without 
further justification, for Rosenhain’s concerto is, 
the worst which has ever been written. As the 
is dead he has the consolation of being immune 
but something is due to the 


occasions ) 
temerity, pianists to 


as first performer 


concerto in D minor 


on part of the elements its 
probably, 
composer 
from any 
further hearing of the work, 
living, and it was quite impossible for the writer to make 
the 


_essayed 


for outside down in torrents 


Ruth, 


rain 
the 


came 
work, 


an escape, 
_Mi arjorie: 


_who See i some 


talent, but her memory refused to have anything to do with 
this led to confusion 


Srillante, 


Rosenhain’s composition, and some 


Mendelssohn's “Capriccio once so admired, 


and now relegated to students’ concerts, found an imter 
preter in Marion Adams. Edith Hill played Beethoven's 
C major concerto, giving a moderately good account of 
herself in that classic. Like the “Capriccio,” the G mimor 
concerto of Mendelssohn has fallen from its high estate 
Once it was the battle horse of pianists, and now—such is 
the evanescence of fame—it is considered a safe mount tor 
careful but inexperienced riders. Helen Gallup, who under 
took to perform Mendelssohn's work, on this occasion, was 
very careful; her ritardandos were unmistakable, yet w 
would remind her that it is possible to have too mucl 
even of a good thing. Carl Cook, in his performance of 
the last movement of Chopin's E minor concerto, showed 


that he has been an industrious student and is in possession 


of some talent; but he is entirely mistaken as to the very 
deliberate tempo, in which he played the music, and, fur 
thermore, it may be delicately suggested that Chopin's con 
certo is, as yet, beyond Mr. Cook’s powers. The concerto 
of Hiller, played by Lillian Barr, was unheard by the 
writer 
eS & 
Glenn Dillard Gunn's Lecture-Recitals. 

“What Music Means to the Musician” is the title of a 
course of lectures which Glenn Dillard Gunn has been de 
livering at Mandel Hall, under the auspices of the Chicago 
University. It is only too true that to a great many mu 
sicians music means nothing at all, except, perhaps, a 
pleasanter and more profitable method of obtaining a living 
than selling ribbon over a counter or following the humbler 
vocation of a tiller of the soil 

Perhaps many such musicians would welcome a closet 


understanding of their art if its meaning were vouchsafed 
to them, and the lectures in Mandel Hall will go far, let 
us hope, to lighten the paths of those who, hitherto, have 
walked in darkness. Mr. Gunn's scheme was comprised in 
the following subjects: 1. “Qualities that determine mu 
sical worth.” 2. “Standards of musical interpretation.” 3 


“Modern tendencies in composition and interpretation.’ 


4. “Some interesting phases of the modern idea in musik 


the modern French school.” At each of these lectures a 
program of piano compositions was performed, the num 
bers having a particular bearing on the subject under dis 
cussion. The writer attended the fourth lecture, which 
was given yesterday in Mandel Hall, and in which Mr 
Gunn, in very interesting fashion, set forth the aims and 
pretensions oi the advanced French school 


_The it clear that the 


le < “ture r made 


method enunciate: 
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César Franck, and developed to their logical conclusion by Thomas Orchestra, directed by Frederick Stock, will begin Allen Spencer's Recital. 
that master’s disciples, appealed strongly to his sympathies. their season the following day ee er eee . 2. OF 
He explained the peculiarities of their system and made es it * ; 

clear, by example as well as by precept, the novelty of the Karleton Hackett, head of the vocal department of 






















harmonic devices to be found in their works. The musica American Conservatory, and director of the music depart . 
illustrations which Mr. Gunn played at his lectures were ment of the Northwestern University, is in Germany, and i 1 oe. > 
invaluable aids to their elucidation. Mr. Gunn's abilities will contribute to the Chicago Evening Post a seri rs . 
as a pianist are well known, and he amply sustained them articles on operatic conditions as lh ds then “3 
on these occasions Yesterday the lecturer, assisted by countr 
Mary Angell, illustrated his remarks on the modern French Ze & 
school by. the performance of orchestral works arranged 4 neert was given July 20 at Kiml 
for two pianos César Franck’s symphonic poem, “Les benefit of Mrs. Clarice La | 1-Snid ’ 
Eolides,” was given a very refined and poetical interpre was on f the sufferers in the San Franc 
tation, and Chabrier’s “Espafia” a brilliant one Prefacing Among the artists wi appeared were H I 3 
his performance ot Saint-Saens Danse Macabre and pram M es Bogus kK plat t Smit k f - 
Chaminade’s “Night and Morning Mr. Gunn stated that haritone Melvin Martins \ t a r ) rt - 
works, although written by modern French writers, reader 
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1 Krite Ten The lecture recital given last rsday at the W 
os = 
v= - h I ~ 
Tt Ra 1M Club will join forces with the esp yt ‘ rt Ir _ 
New York Symphony Orchestra Ravinia Park on Tues- prised ect from Saint-Saé Liszt ) 
lay, and will present a specially arranged program. Or Phe final Ie re recital w gi \ 
Sunday August 5, Mr. Damrosch, the conductor of the Walter Spry nd W iam DD ta w y ti Rr 
tra, Ww g is tarewe concert, and the Theodor : uta in F minor tor 4 
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played, if wanting some in depth and magnetic quality. 
The Beethoven andante and one of the Liszt “Petrarca” son- 
nettes and the eleventh rhapsodie were other numbers in 
which Mr. Spencer showed his serious painstaking spirit, 
Chicago 


his nice, musical discretion and technical skill 
Examiner, February 9 

Mr. Spencer deserves the thanks of the concert going 
public for showing the good judgment of preparing and 
presenting a program of pieces unhackneyed and interest 
ing. He did weli in leaving the beaten path, which has 
been pursued by so many pianists this season. The pro- 
gram offered was full of charm. The six new composi 
tions are well worth hearing, showing a high degree of 
merit. Mr. Spencer shows a marked development in 
breadth of style 
interpretative power as well as technical brilliancy.—Chi 


His playing shows decided increase in 


cago Evening Post, February 9 

Allen Spencer's recital in Music Hall, 
ing, brought to notice the many good points in the playing 
Spencer has an 


Thursday even 


intelligent pianist. Mr 
and has his powers well in 


of this capable, 
excellent technical equipment, 
hand.—Chicago Sunday Record-Herald, February 11 

The pianist displayed a delicate touch, with a good tone, 
and made a most excellent impression.—Chicago Chronicle, 
February 9 eS & 

William Beard, 


West, has been winning many triumphs 


baritone, one of the most successful 
singers in the 
The following are some of the press notices that have 


appeared concerning his singing 


Mr. Beard and his voice will long be remembered in connection 
with this concert He combines in his work such good qualities 
as fine enunciation, a voice of richness smoothness, power and 
range, with an intelligent conception of his theme, and gives an 


artistic rendition of whatever he undertakes In the miscellaneous 


program he sang a group of songs by Beethoven, Henschel and 
Mehrkens In Beethoven's “Creation Hymn” there was an ex 
ultation which fairly lifted people from their seats In the Brahms’ 
“Requiem” the baritone solo beginning, “Lord make me know the 
measure of my days on earth,” was rendered with all the effect 
that a magnificent voice and an intelligent reading of the text 
afford Aurora, [il., Daily News 

William Beard, baritone, assisted the club in the interpretation 


“Land Sighting,”” and Brahms’ “German Requiem,” with 


of Grieg's 
a voice that was rich, smooth and thoroughly satisfying in every 
Beard was also greeted warmly in a group of songs 
“Creation Hymn" and Hensel’s “Morning 
Aurora, Il 


way Mr 
He sang Beethoven's 
Hymn” in a majestic sublime and uplifting manner 


Beacon 


William Beard, the Chicago baritone, is a superb vocalist fetter 


baritones have never been heard in this city His voice is rich, 


smooth, resonant, sympathetic, of great range and power and is 
easily produced throughout His selections were such as to bring 
out all the excellent qualities of his wonderful voice and he held 
Daily Courier 


his audience spellbound.—Lafayette, Ind., 


The history of music 


THE CIVILIZING INFLUENCE OF MUSIC. 


By Evcene V. Brewster 


in America for the past few years 
' 


— is convincing proof that at last music has come to be 


William Beard’s voice combines all the traits of vocalization 
which go to make up a perfect baritone It was deep, rich, full 


; . diversion and a luxury 
“Creation’s Hymn by Beethoven, and Hen 


and sympathetic. In 
schel’s “Morning Hynm” 
voice; while the great variety of his program proved him to be a 
versatile artist of exceptional qualifications The Daily Vidette 
Ind theatre orchestra, the 


he revealed the volume and power of his 


for good music more exacting, 
of most of the music we 


recognized as something more than a pleasant pastime, a 
} 


for the cultured few. Not only has 


good music become more popular, and the public demand 


as evidenced by the quality 


hear in the church, restaurant, the 


concert halls, parks and beach re 


sorts, but it is now recognized as a potent civilizing influ- 


Brains in Music. 


925 Etmwoop Avenue ] 
tSurrALo, July 23, 1906. | 


To the Musical Courier 


The world’s only music sheet (otherwise known as THE 
Courter) is again doing heroic service to the 


attention to that pet 


MUSICAL , 
; who sai 

English speaking world by calling ohecgs. 
that is good, just 


eficial. The poets and philosophers have been 


ence. Nobody ever doubted that the immediate effect of 


good music conduced to happiness, and it is now quite 


| 


universally admitted that these effects are lastingly ben 


trying to 


teach us this for thousands of years, and we are just be 
ginning to realize the truth. It was Plato the philosopher 
“Music is the 
and beautiful 


essence of order, and leads to all 


From the great religious 


anachronism of the “idle rich,” opera in a foreign tongue M 
lime was when New York or London could have Pega Martin Luther, we learn that “Musi is a disci 
: ine ; : stress of order ; rood manners ‘ro 
foreign-tongued opera or none [hat day has long gone pene and a mistre f orde and good manner From 
the art side Ruskin tells us that “Music is the first, the 


vy, but the reason for its popularity still lasts. What bet 


simplest and the most effective of all 


ll instruments of moral 


ter plan could be invented by the most inane, for (here's “ F , 
: instruction From the side of literature we are informed 
the point), it enabled you to have a whole evening's en ' Thack ; M ; 
: ry vackeray that “Music 1s trresistib! its charities ; 
tertainment without the trouble of thinking . ' oe : ' 2 _ 
countless; it stirs the feelings of love, peace and friend 


It reminds one of a little story often told by Liszt: An 
ingenious barber, of Weimar, discovered a means of re 
moving the brain, cleaning and polishing it and returning 
it to the owner as good as new 
retirement was recommended to the temporarily brainless 
one. Meeting a newly retired opera singer near the bar O, I 
ber’s one day, Liszt heard: “Pst! pst! Herr Hoppern 


singer! What are you doing out on the street? I've got These few quotations 


Barber,” said the of the 


your brains in here.” “My dear Mr opinion 


: world's 
“you evidently haven't heard I’ve come into 


I sit in the 


former singer, 

a fortune! No more stage for me; boxes: 
so what do I want brains for?” 
Faithfully yours 

Rupo.pH BisMARCK VON LieBIcH thought that the 

people 


music now might 


ship as scarce any moral 


During the cleaning strict “Hail, heaven born music 
The uplifted soul to acts of highest praise 
would die with music melting round 


best thinkers on the 


fluence of music; and it 


cause he added a twelfth string to the harp 
luxury 
If the Spartans 


agent can From Hopkinson the 


poet we receive this inspiration 


! By thy power we raise 


And float to bliss on a sea of sound 


are representative of the genera 
uplifting in 


is indeed hard to find exceptions 


save that mentioned by Plutarch of Timotheus, the Milesiar 


who was severely punished by the strenuous Spartans be 


The Spartans 
of sound would effeminate the 


were right, perhaps a little more 


so effeminate the present generation as 


At the recent Cologne festival, the “Don Juan” perform- to lessen our love for war, prize, bull, dog and cock fighting 
ance was led by Mottl, the two “Lohengrin” representa- and other forms of cruelty and brutality The Spartans 


tions were under the leadership of Steinbach, and the 


had the benefit of Lohse’s baton. The lectual attainments, but 


“Flying Dutchman” 
“Salome” 


sicAL Courter) were conducted by Strauss and Lohse 


performance (mentioned elsewhere in THe Mt and the future will have 
can do nothing but fight The 


cultivated their fighting proclivities at the expense of intel 


the days of fighting have passed 


but little use for the man who 


farther removed we are 








CHICAGO ADVERTISEMENTS 





ENRICO TRAMONTI 


Solo Harpist of the Theodore 
Thomas Orchestra 
MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 


Auditorium Building, Chicago. 


RENE ARMSTRONG FUNK 


SOPRANO 
Pupl! of JBAN de RESZK#. 
ADDRESS 


HENRY WOLPSOHN, 131 Bast Bast 17th Street, New York City 
or Bloomington, Itt. 








JOHN B. MILLER 


Tenor 


202 MICHIGAN AVE., CHICAGO. 


CHICAGO MUSICAL COLLEGE 


Founded 1867. Da. F. ZIEGFELD, Presiden 
College Bidg., 202 Michigan Boulevard. Chicago 





Chicago String Quartet 


LEOPOLD KRAMER. LUDWIG BECKER. 


FRANZ ESSER. 


BRUNO STEINDEL 


AUDITORIUM BUILDING, 
ILL. 


Management: DUNSTAN COLLINS MUSICAL AGENCY, ayeioe"s 





BUSH TEMPLE CONSERVATORY, 


North Clark Street and Chicago Avenue, CHICAGO. 
KENNETH M. BRADLEY Director. 


MUSIC OPER 


Fifty Teachers of International Reputation. 


SCHOOL OF OPERA AND ACTING, Harry D. Orr, Director 
Trial Lessons Free. Native Teachers in "Ail Departments. 
SCHOOL OF LANGUAGES (Berlitz Method), Emile Lecierca, Director 
Offers the students practical stage training and includes Rehearsals, Stage Business, 
Dancing, Sight Reading, Modern Languages and Public Appearances. 
Board of Musical Examiners: 
Harold von Mickwitz, Carolyn Louise Willard, Cecilia Ray Berry, Mme. Justine Wegener, 
Chas. Allum, Mus. Doc. Kenneth M. Bradley, Grace Potter, Grant Weber. 
Clarence Dickinson, Ludwig Becker, Mrs. Stacey a David Grosch, 
i far 150 Free and Partial Scholarships rpyes.. 
Fall Term begins Sept. roth. Catalogue free on ap wication 2 to al Cc. aia 9 DT, Sec'y 
SOUTH SIDE BRANCH for the convenience of our numerous South Side pupils, we 
have established a branch school in the Fine Arts Building. 

Bush & Gerts Pianos. 


ACTING 


iSchool of” LANGUAGES 





The Bush Temple Conservatory uses the 


MR. AND MAS. BRUNO STEINDEL 
AND FRITZ ITTE 





ica. 
Haas the strongest feculty ever assembled in « school of M 


one" MUSIC 


SCHOOL OF 
MODERN LANGVAGES. 


ACTING. 
BOARD OF MUSICAL DIRECTORS: 

Da. F. ZIEGFELD, EMILE SAURET, 
Da. LOUIS FALK, HANS vow SCHILLER, 
WILLIAM CASTLE, BERNHARD LISTEMANN, 
HERMAN DEVRIES, FELIX BOROWSKI, 
ARTHUR SPEED, WALDEMAR LUTSCHG, 
MRS. O. L. FOX, ALEXANDER von FIELITZ, 

HART CONWAY, Director School of Acting. 


ELOCUTION 
OPERA. 


Students enrolled at any time. 





CATALOG MAILED PREE. 


Miarion GREEN, 








MANAGEMENT 


THE STEINDEL TRIQ oa ss 1 


AUDITORIUM BUILDING 
CHICAGO, ILL. 


BASSO CANTANTE 
Management: DUNSTAN COLLINS 
batteries betta OEY aos 





DURNO-COL 


LINS 





Managemcat DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Bidg , CHICACO 


STUDIO: Ne. 3752 Lake Avenue, Chicage 
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tone depend 


he more EXAMINATION OF THE CLASS OF VOCAL PEDAGGOY a oes queiny (Seawty) of , 


from the brute animal in the path of evolution, t 












. » have f lec th le _ wele and On wha es the flerence f vowel sounds depend 

use we have for intellect and the less use for muscle anc : . _" 
» ¢ AT THE ARENS STUDIO. &) Describe the pr ul cavities (where overtones are forme 
fighting instinct As a rule, we cannot expect much from ar ‘ ary nx 
the man or woman who does not love music, except cold For several years past F. X. Arens, the voice special 4.— Reoisrer 
] j } } } | ' I " ‘ f registers f m the purely mechanica 
logic, mathematics and combativeness Love, sympathy has made the training of thoroughly equipped vocal t 
' Ts . : . . y x t of ew: from the tonal point of view 

tender heartedness, veneration, benevolen friendship, ers a teature of his studio work. That there ts an urger H , tii os 






generosity, courage, fortitude, religion, art, poetry iter ! 1 tor mpetent vocal teachers throughout the 









ature, sculpture, and all that. makes the world better and demonstrated by the numer Irg dem 


more beautiful 
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Grant was pre 


“Hail Columbia” for him at Bangkok, Siam idmitted x led the pply by two t m his increased d ’ ' , , @ the exist 











he could not tell 


of 
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a prize fighter or criminal The influenc f music is er t t ppl t et thoroug 








generally softening ilwavs elevating It never vet led | gog é some 





man of woman to do knowingly a wrongful act The pla lesir e al ecessary t ve tal horoug 











of evolution is gradually to lead mankind farther away pedagogy betor« ! ng 








from the selfish, brutal. quarrelsome. fighting. animal in ‘ cat 5 ice teacher \W 





stincts that stil! linger. and music is one f nature great Tar ¢ w 1 be voice teacher tter how 





est expedients 








The Percys at Martha’s Vineyard. 






Mr. and Mrs. Richard T. Pers ire spending t aun Mr. Arens before his teachers’ cla . rares ¢ ry 





mer at West Chop, Martha's Vineyard, where tl share f voice culture | wing is a list of t ‘ “¥ 
the cottage of Wm. A. Howland, the baritone f At ects considered ‘ es : f flexit 
Arbor, Mich , few f Mr. Per pupils ve taket Vix Physic y Law { , , ‘ , . f sit fa et ry 


quarters near im an ntinuime their work wit ! the ‘ ping and « tt tor ! " t " a ‘ 














through the summer. Mr. Per s charg f the mu , , ty tone tis n spec , ' 
i g f " esons « the ' 





it Union Chapel, Cottage Cit summer church. whic re sor , ice diag 







for many years has bor h reputation for its 






quartet 






consists 6 






ings 


Mr. and Mrs. Goodrich at Lake George. 


Mr. and Mrs. A. J. Goodrich are passing their ' er tter; tl yen 
time t Hill View " u 


Newfinglamd | asec re se ain Se ae are gh 
CONSERVATORY (oa. esis consinting the cxaminion "en eS eal ak pt 
wg att a relhgelalin Sion to) yan aaa 





























































BOSTON, Mass. teacher's dip 
GEORGE W. CHAPWICK, Dtreeter. oO ome of ' ti not 
To be a stucient here is to enjoy privileges in a QUESTION ON V8 PEDAGOGY tl , one? 
musical education that are within the reach of rHR 
no other schoo! in this country : . , on _ ‘ 
Situated in Beston, the acknowledged music “K gage te ' at 
center of Anicrica, it affords pupils the environ- \ k r early 
ment and atmosphere so necessary to a musical , Lf « ' ‘ x rt 
educationu WW f efera ' ‘ 
Reciprocal! relations established with Harvard Why re ‘ 
University afford pupils special advantages for ‘ . a 
literary study ‘ — 
Rvery department under special masters. : » . . . 
Class or private instruction : ; . 
Pianoforte, Organ, Orchestral Instruments and 0 ‘ " 
Vocal Music Courses are supplemented by suc avn 
other branches as Composition, History of Music 
Theory, Literature, Diction, r Training . . _ 
Piainsong Accompaniment. Practical Piano t Pye exit : 
forte Tuning Course in one year The Normal! De ( t € ’ ‘ 
partment trains for intelligent and practical teach H . “ h z i bea 
ing in conformity with Conservatory Methods goe 
The privileges of lectures, concerts and recitals “ ‘ P oh ¢ ‘ , 
the opportunities of ensemble practice and ap : ‘ 
pearing before audiences and the daily associa : ; 
tions are invaluable advantages to the music 
student Graduates are much in demand as W 
teachers and musicians . 4 
For particulars and year book, address as 4 ant ‘ ‘ ‘ “ 
RALPH L. FLANDERS, Manager. oO : . ‘ 
Edmund BASSO CANTANTE | asert 6. BARITORE 
Menagemer! | 
A att cact Ot ORATORIO J, E. PRANCKE 
se RECITALS Steleway Rall, or 603 W. 124m St 
Morning 


Phone 488 Columbus. Phone, 3312 


ETHEL SOPRARO | mENWRIBTTA CONTRALTO 
200 Wont eth teeect, WA KEFI ' | D 505 Carnegie Mall 
NEW YORE il 


New York 
= 3 ee | & & oe = 8 
PIANIST BARITONE. = 
REW YORK, 10 WEST 40m STREET | Rodeos - 
oS E =} bed A me yy Ay Used § Address: 414 Central Park Weet, NEW YORE 


Genevieve Wheat, ===" | (upwic vON BEETHOVEN 


U ivi Vi d N G Original Manuscript of Sonata op 53 (Waldstein-Sonate) entirely in the 


hand writing of Beethoven 
Price, - - 811,000 

CONCERTS, ORATORIOS, RECITALS. | KARL W. HIERSEMANN, Bookseller and Publisher, 3 Kinigsstruse LEIPIZG | 

Heensel & Jones, Mers., 542 Filth Ave., N. Y. 
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SEATTLE MUSICAL NOTES. 


Seatrtie, Wash., July 22, 1906. 
The proximity of Seattle to water resorts and mountain 
fastnesses is too tempting to the musical coterie, and many 


fashion 
St et 


oS _ 


On July 9 the Monday Night Chorus gave a recital at 
the Craig Vocal Studios in the Holyoke block 


gram follows: 


O, Sunshine oe 
Chorus 


A 


/nswer . ‘ oe oe oe 


W. C. Mitchell 
Hush Thee, My Baby 


Oft in the Stilly Night sbatadateicetaate 


Chorus 
A Dream escbne cere 
Mrs. J. E. Wright 
Good Night, Beloved, Good Night 

Chorus. 


Duet, Lead, Kindly Light......... ia 
Rhoda Moss and Addie Lenuwd 


There, Little Girl, Don’t Cry ‘ aid RS 

Mrs. McCreery Kurtz 
Unfold, Ye Portals - 
Chorus 


Adolf Dahm-Peterson, the 
Miss Visser, accompanist; David Scheetz Craig, conductor. F 
of Birmingham, Ala 
fe & 


Gerard Tonning, pianist and composer, 
training, has established the Tonning Piano School in the 


North Broadway district 


fe fe 


Turner, Mabel MacNeil, 
ward Williams. 


The pro- 


11, when her vocal class gave a recital. 
Belden, a former pupil, who now teaches in Spokane, sang 
“Villanelle.” 
seeeeerees Robyn Misses Lund, Lynch, Lingenfelter, Thomas, Prentice, An- 


. Schumann 
Dell’ Acqua’s 


numbers were given by Mrs. Anderson, of Calgary, B. C.; 
Mrs. H. D. Moore and Frank Moulton. 
eS = 
The following pupils of the Columbia College of Music 
; united in the program at the last recital: May Bernhard, 
have hied themselves away for recuperation ; there yet Ethel Schwerdtfeger, Alice 
remain a few “to tell the story” in song or instrumental 


Holt, Edith Cayton, Ruth 


Lusby, Miriam Snyder, Elsie Weiss, Helen Maring, Ellen 
Harry Morris, Roy Stoner, Ed 
Lois Bronson was accompanist. 

e & 


The studio of Julia Aramenti was resplendent on July 


Bonnie Shepard- 


The program was given by 


thony, Crosno, Tardman, McLaughlin and Bowdoin, Laura 


Sullivan 


Luther, Katherine Eason, Lorenda Moorehouse, Lena Butt, 


Lottie Mary Alleman, Edna Jester, Mrs. James Freeburn, 


Bartlett Mrs, J. Hutchenson, Mrs 


Kelley, C. H. Shields, A. W 


. Pinsuti 


.. Lansing Marie E. 





Gounod 


G. M. Osterberg, Mrs. J. E 
Taylor, H. S. Bouman, W. E 
Morris, C. S. Conwell and Mrs. Myrtle Harkins-McIntosh 
Thomas was the accompanist 


Davip Scueetz-Craic 


Adolf Dahm-Peterson Going Abroad. 


well known vocal instructor 


a., will sail August 16 on the steamer 


*Hellig-Olav, of the Scandinavian Line, for a tour through 
of European Norway, Denmark and Germany. Mrs. Dahm-Peterson 








will remain abroad for about three months 





WA NTED. 


Alice M. Smith gave a pupils’ recital at her studio, in 


which the following participated: 


Vault, Florence Johnson, Arthur 


Brinker, Elenor James, Emma and Rosa Bec 
ger, Olga Gilbert, Viola Macdonald and Alma Hemerick 


ft & 
Mrs. J. A. Kellogg gave a musicale July 


Anna Ejiner, Lulu de 
Hemerick, Lottie 


2, at which E 


k, Fern Mun 


OR SALE.—A genuine Jacques Bocquay violin. Price 
$5,000. Write to Jarrot Bobo, McArthur, Ohio. 





HE Columbia College of Music, 1728 Broadway, Seat- 


tle, Wash., desire to communicate with a strictly 


first class Vocal Teacher, 


Violinist, Cellist, and experi- 


Evastieff Rose played some selections by Chopin. Vocal enced director in Elocution and Dramatic Art. 


Clara de Rigaud's Summer Class. 

Clara de Rigaud, who has been very successful with her 
many pupils, is summering at her cottage in Plainfield, 
N. J. Several of her New York pupils have accompanied 
her there, and Miss de Rigaud has received so many appli 
cations while at Plainfield she shall keep a studio open at 
that place throughout the summer. Miss de Rigaud has a 
number of engagements. to sing in Plainfield. Several 
private musicales and concerts given by the Catholx 
League, Rainy Day Club and the Actors and Church Al 
liance are included. Of Miss de Rigaud’s pupils who com 
pleted their course last season, Miss E. Anglin and Miss 
Alexander will sing in light opera. Miss de Rigaud will 
return to her New York studio, 2647 Broadway, about Sep 
tember 15, and after that will devote her attention to both 
her city and Plainfield studios 


The Paris Colonne Orchestra, under Colonne, will go 
to Berlin in September for a Beethoven-Berlioz festival 
Cheyillard, the other noted Parisian leader, not to be out 


done by his rival, also announces a German trip next fal 
beginning at Berlin in October, and extending to Dresden 


Leipsic, Frankfurt, Mannheim, Hannover, and Hamburg 


Troubled From Childhood With Skin Eruptions— Skin 
Now in Splendid Condition— Cured by Cuticura. 


“From childhood I had always been troubled with skin 
eruptions, more or less, and in winter my hands would 
crack open all over the back. You could lay a straw im 
any of them, but since using the Cuticura Remedies for the 
eczema about five years ago I have not been troubled in 
any way At that time, | think, I got the eczema from 
handling imported hides at the Custom House 
doctored for it for over a month without relief. It was 
on my hands and face, and my hands were swollen twice 
their size After losing time, I was told of a woman 
whose finger nails had fallen off and was cured by the 
Cuticura Remedies, so I tried them and I was cured, and 
my skin is in splendid condition now, ard does not crack 
in cold weather. Henry O'Neill, 4949 Girard avenue, 
Philadelphia, Pa., July 2, 1905.’ 


stores. [| 








PARIS. 





DELMA-HEIDE, 


GENERAL REPRESENTATIVE OF 


The Musical Courter 


ITALY and FRANCE, 
1¢ RUB LINCOLN 
PARIS. 


Avenue dee Champs-fiysées), 





SCHOOL FOR ACTING 


EMILE BERTIN, 
Régisseur Général de la Scéne de I'Opéra Comique. 
Stage Practice. In Cast. 


41 rue des Martyrs, Paris. 


Rudoiph Aronson 


Concert Direction Internationale 


4 Rue Tronchet, Paris, France 





Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 





MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tuesdays, o-11 4. «. and Saturdays, 2-5 FP. m. 


DELLE SEDIE, Paris, 


Cc 
Pure eo Method. Complete course. Stamp 


T moderate. 
ears. Terms 
ge rue ras 





m BALDELLI 


Of Principal European Opera Houses. 
italian Baritone. Professor of Sia 
6 Rue Euler (Champs Elysées). 





ALBERTO BAGHIAKN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
203 Boulevard Péreire. PARIS 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
MPOSER and PIANIST. 
Private and Class Lessons. 
18 Rue Léo Delibes, Paris. 


De. FERY LULEK 


Basso Cantante 


ORATORIO, CONCERTS, MUSICALES 


Voca Instructions 
6 Rue de Belloy PARIS 


Dumartheray’s Special School for French 


35 Rue de Berri (Champ-Elys es , PARIS 


DICTION FOR SINGERS 
Phonetic Pronunciation, Convereation, 

Gr e, Dectamation 
Collaberateur: Lovis ie one Sociétaire de la 
Comedie- Francaise. 

Pupils: Mile. Jane N ot the Paris ; 
Mile, Gertrute Syiva, of the Brussels Opéra; Mme. 
-M merican contralto; M. Oum»- 

roff, Bohemian baritone: John Silvester ype, of 
New York; Captain oe Professor of French 
at West Point Academy, ete <5 ete. 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 














 [PUORERCE 


“SOPRANO 


ADDRESS 


=] re LE : Phone: 3117 Riverside 





WJALMAR 
VON 





SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


DAM EC 1277 tavinglon Ave, fw Yor 











Appeared as Soloist Boston Festi- 
um ORMSBY —= 
GEO. W. STEWART, 


SOoOPYPrRraAno. 


120 Tremont Street, Beston, Mas 





came FAAIIN 


VIOLIN VIRTUOSO 
Concert and Recital. Inetruction 


Management ALLIED ARTS ASSOCIATION 
Phone 6085 &' 86 Main 26 Court St., —. N.Y. 











wy FIALLOCH 


PIANISI 





_ PITTSBURG. 
RALPH BUTLER SAVAGE, 


TEACHER OF SINGING. 

Tuesday, Friday Saturday afternoon, 414 Sixth 
Ave. Monday, ednesday, Thursday and Satur- 
day morning, 21:7 Wallace Block, E. E. Pitts 
burg, Pa 


AMES STEPHEN MARTIN, 

fOICE CULTURE AND ARTISTIC SINGING. 

Studios: 620; Walnut St., soo Penn Ave., 
ee Pa. 








HERMAN EPSTEIN 


PIANIST. 


THOMAS J. KELLY, 
TEACHER OF ae, 


Carnegie Hall, New York 


AHA 





H. ETHEL SHEPHERD, Soprano 
Vocal Instrection. Pupil of Jean de Resske, Oecar Seenger 
and Prank King Clark To-ente Conservatery of Music 











Concert Direction Daniel Mayer 


OPENED iTS NEW OFFICES art 





CHATHAM HOUSE, GEORGE STREET HANOVER SQUARE LONDON. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ENDEAVOR. 


ARTISTIC 





D. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, 
267-209 Wabash Avenue, - 


ICAL COU RIER. 









ONIO, 
ILL. 








CHICAGO, 








132d St. and Alexander Ave. 





Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 


NEW YORK 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musica! Bureau 
Germany: Beriia and Flottwelisirasse 1 
Cable Address : Masikwolff, Bertia 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subecrip- 
tion Concerts, Hamburg; 


Berlin. 

Kepresentative of more than 400 artists, includ 
img Joachim, D’Albert, Ysaye, Ansorge, Thibaud, 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and wany other celebrities Also 
manager of the Berlin Philharmonic Orchestra 


and of Arthur Nikisch 
Principal Agency for Music Teachers 


the Bechstein Hall | 





A. BUZZI-PECCIA 


ITALIAN VOCAL SPECIALIST. 
Especially recommended by 


Caruso, Sembrich, DeReszke 
and greatest artists 
Circular on application By ma! only 


33 West 67th St. 


ATELIER BUILDING 


To HONTREAL CONSERYATORYof MUSIC 
p38 & g4e Dorchester Street, Montreal Canada 


or prospectus apply to 
Cc. @ SBIPERT, the Musical Director. 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors 


Iastruction given in all branches of music from 
fre beginning to highest perfection 
Thirty-cight of the most feve and experienced 
professors. 

TERMS, $10 UP PER QUARTER. 


Cagt Hew, Avoust Fraemcxe 


Special Departments for Beginners, Amateurs and 
Professionals 

Free advantages to 
concerts, ensemble playing, 


students: Harmony lectures, 
vocal sight reading 


SEND FOR CATALOGUE 





ROYAL CONSERVATORY OF MUSIC AND THCATRG 


GERMANY. 
1,505 Pupils ; 82 Recitals. 


Full courses or single branches. 


DRESDEN, 
Fiftieth Year, 1905-1906. 


Education from beginning to finish 


admission times begin April and September. 
PROSPECTUS AND LIST OF TEACHERS FROM THE DIREGTORIUM. 


116 Instructors. 


Principal 
Admission granted also at other times 








The Stern Conservatory of Music 


FOUNCED ie6o, 
22¢ Bernburgerstrasse (Phitharmonic), Gerlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Development ino all branches of music 

ORCHESTRAL SCHOOL 

Special treining for teachers 

HARMONY AND OOMPOSITION—Wilhelm Klatte, Hans Pitaner, Prof. Philipp 
> Bertram 


OONSERVATORY: 
Complete Training for the Stage 
instruments.) SEMINARY 

Principal Teachers 
Ruefer, Prof. E. E. Taubert, P. Ge 


Hodapp, M. Landow. Dr. 


Pref. E. E. Taubert. 


Frau Lydia Hollm, Anna Wuellner, Micolaus Rothmuch! (Reya! Chamber Singer), 
mann, Wiadysiav Seidemans. OPERATIC CLASS—H. Rothmeshl. 


Alfred Wittenberg, Max Grunberg, &e., &e. 
Roya! "oO 


Musie Direeter. 


Irrgang. BLi0—J Malkin, Bages 
VIRGIL PIANO SCHOOL annexed to the STERN OONSERVATORY, 
Exceptions! advantages for acquiring «a breed and artistic 


Special courses for training teachers. 
repertoire. 


Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at any 
=. telp. f= 


time. Consultation bourses from 11 « 


SINGING— Madame Blanche Corelli, Frau Pref. Bolma Hickias Kempner 


OPBRATIC AND DRAMATIC SOBOOL 
(comprising all solo and all orchestra! 


. Pia 


Alexander Heine 

VIOLIN —Prof. Guster Hollaeader 

HARP—Frant Poeenits. ORGAN —Bersbaré 
Sandow, &e., be. 

1154 Potsdamer &., Geriin W 





KLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





es ————-BOARD OF MUSICAL DIRECTORS: ° 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 

e- ~~ ADMINISTRATION; ° 
ROBERT ROBITSCHEK., 

PRINCIPAL TEACHERS—Piene: X. Scmsnwenwca, P. Scuaswewxka, M. Mavee- Maue A 
Forrsres, W. Lerrwo.z, M. ve Zapora Vielkm: Proresson Frostaw Zaric, (Kammer-Virtuoso) 
Issay Baemas, Joseru M. vaw Veew, Mut. Sctamwewka Vocal Awrow Stsreemaxs, Mu 
Buawcx-Peress, Leowrtxse pe Auwa. B. Paswone. Composition: P. Scuaswenca, R. Rosrrecuen 
Hveo Kavuw (in English) ‘Celle: Jacgues vaw Liza. History of Music Orro Lessmann, Ds 


Hvuco Latcuenrarrr (in English), 
Operatic Department under Roseat Rosrrscuee 
Catalogue free on application 


De. W. Kieereto 


Pupils received at any time 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teache: 


the student, the concert 


Factory at NORWALK, OHIO. 


Tue Mt 


the conservatory, 


Rererence The Editor-in-Chief of sicaL Courtgr 





HUGO GORLITZ 


"me NEW BOND STREET, LONDON, 
IMFRESARIEO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON ithe New Tenor 
and RICHARD STRAUSS. 


CABL&S: NUGONOTAS, LONDON. 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


CONSULTATION PBB: TWENTY-FIVE DOLLARS 





The Largest end Most Complete School of Music and Dramain Ar: in the Middle West 
Elocution. MVSIC. Opere. Modern Languages. 
The Gnest and most completely equipped building devoted sc in Amertes 
Ilhustrated catalogue sent tree 


EDGAR M CAWLEY, Director. 
480 North Meridian St. "Phone: 2910 Indianapolis, Ind 


GRAND CONSERVATORY OF MUSIC. AT FRET) [), SHAW 


Special Course for 
THN Or. 


Teachers and Protessiona!ls 
THOROUGH COURSE FOR BEGINNERS. 

Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


Pell term icads te Mas Heck dugree 
Thirty-Second Year.) | Studio: 410 Fine Arte B 


New 








Da BR BBERHARD Preet 


352 Centra! Park Weel, Cor. O5t> St ig . Chicago, I 





MARIE - SEYMOUR BISSELL 


VOCAL INSTRUCTION 


Puplle prepared for 





‘ 
My work speaks for iteeli, both in 
making violins and restoring them 
The best repairing that can be given 


your violin is only good enough Church, Conoert and Oratorio 


There is only one best repairer Studio: 4809 Fifth Avenue, New York 
When you deal with me. you are ~ a 
doing yoursell justice and getting full 
value tor the money you spend.’’ F VIRGIL GORDON 
Charles F. Albert, . 
205 South Ninth St.. Philadeiphis, Pe PIANIST 
Teacher of Virgil Method at Virgil Piano Scheel 


Be careful to write the address plainty 











Z Recital and Concert Soloist 
Studio at Virgil Piano § 19 W 16th St 





Nos. 66 & 68 University Place. New York 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 































THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


@reuwway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


REW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


SWSSHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS _ 


DR. OTTO NEITZEL 


in His American Tour 1906-7 Will Use Only 


EVERETT PIANOS 
— — 
EVERETT PIANO CO. 


BOSTON 




















THE JOHN CHURCH CO. 


NEW YORK CINCINNATI CHICAGO 





“4 TMBALE 


CHICAGO, ILL., U. S. A. 





Le World's Best Pian 


at 


W! KNABE & CO. 


TH 


.BE, 


AVs-Sola lin (Cum): 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


TEE WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 

















vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mireet, and 18-20 Rese Street, Pew Bork 














